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The idea for this hymnal was born more than ten years ago out of the need for children
as well as adults to understand and sing together the sacred songs of their people.
There was no song book we could open as a church family that would make our hymns
intelligible to new generations of faithful. In most cases, there was no modern musical
notation available. The then Primate and now Patriarch of Jerusalem and Locum Tenens
of the Holy See at Etchmiadzin, His Beatitude Archbishop Torkom Manoogian helped
launch this project by setting a lone vartabed to work painstakingly setting down music
by hand, note by note. The hymnal was so long in securing funding that this process
became obsolete and was replaced by the computer (much to the vartabed's relief, no
doubt). We were able to continue with the blessings of the current Primate, His
Eminence Archbishop Khajag Barsamian, and fortunate to find a true musician and cre-
ative force in Sahan Arzruni whose work in making these songs singable and in recreat-
ing their history and milieu is nothing short of miraculous.

It was his thought to accompany the hymnal with a cassette, an idea not only
educationally sound but also responsive to the needs of many of our teachers and
church families who, unfamiliar with most of our sacred music, had been asking for a
tape of such selections.

Sahan went to Yerevan and personally recorded a children’s chorus assembled
by His Eminence Archbishop Garegin Nersisyan, Primate of the Diocese of Ararat. What
that heroic chorus achieved is surely another miracle, its youthful members coming from
distant villages by any means available - often by foot - and rehearsing for only a few
short weeks with little more to support their efforts than their own sheer joy.

This is the result of such efforts, a treasury that is an esthetic delight even
as it carries out the mission of the Department of Religious Education: to teach, inspire,
and cultivate a living faith.

A Treasury of Armenian Chants is a gift from the DRE, the author, the
benefactors, the designer, the children’s chorus of Armenia, and from the ancient
Church of Armenia itself, whose voices, present and past, echo in its pages. But most
of all, it is a gift from God - who made us, brought us into new life in Jesus Christ,
and who dwells in us as Spirit to the end of time.

And it is our gift to Him: “Sing to the Lord a new song!... Let everything that
breathes praise the Lord!” (Psalms 149,150)

Elise Antreassian, Co-Director

Department of Religious Education



The nature of the Association of Armenian Church Choirs of America and its objectives
clearly point to the support of activities which encourage and further the advancement
of Armenian sacred music.

And so it was, as preparations were under way by the Department of Religious
Education for a much-needed hymnal for the children of our Diocesan Sunday Schools,
that the Central Council of the Choir Association accepted, in principle, the suggestion of
the DRE to sponsor this publication with them. The Central Council had the expressed
approval and support of our Diocesan Primate, His Eminence Archbishop Khajag
Barsamian, in this endeavor.

In answer to a prayer and an appeal, the Jamie family of the Holy Martyrs parish
of Bayside, New York, came forth with their generous contribution in underwriting the
publication costs of this hymnal. Our heartfelt gratitude goes out to Mrs. Lucy Jamie-
Bongarzone and Mr. & Mrs. Edward D. Jamie Jr. for their princely gesture.

Mary Selvinazian, Chair
AACCA
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Introduction

This endeavor is an expression of profound respect for tradition. A strong tradition
identifies a culture; a living tradition nurtures it. A tradition sustains a people related by
common descent irrespective of the constancy of change.

A Treasury of Armenian Chants is about our musical tradition. It strives to relate
the cultural significance of sacred music. It aspires to create relevance among the
younger members of our community. It asserts such musical tradition to be the basis of
our traditional music.

The selection of liturgical chants has been accomplished through pedagogical
considerations; only hymns that are simple and concise have been included. These
melodies are also tied in with feast days and other significant events in the religious
calendar. | have eliminated the use of key signatures, time signatures, and bar lines to
emphasize the non-Western nature of traditional Armenian music. Armenian sacred
melodies are not created in major or minor tonalities, nor do they follow a prescribed
metric organization. They evince melodic and rhythmic patterns that are related to the
nature of the music and the text internally.

A keyboard part, composed especially for this purpose, is provided to facilitate the
learning process only, for the concept of harmonization is alien to traditional Armenian
music. This arrangement is meant to support the melody rather than enhance it. Its
elements derive from the vocal line and are designed to avoid the sensation of chordal
progression. In performance, the keyboard part should be relegated to a background
function.

In addition to the liturgical chants, a small number of secular songs are added to
intrc;duce the names of established Armenian composers. Here the piano part is
simplified for greater access. A cassette tape has also been prepared to provide an
aural counterpart.

When | was compiling the material, the research on the headnotes was the most
exciting challenge. In fact, it was a veritable education. His Eminence Archbishop Khajag
Barsamian, Primate of the Eastern Diocese of the Armenian Church, spent many hours
guiding me with his wise counsel. Equally indispensable was the input of His Eminence
Archbishop Mesrob Ashjian, who supplied me with much valuable information.

The project was an arduous task. When Elise Antreassian, Co-Director of the
Department of Religious Education of the Diocese, approached me with the idea of
putting together a book of sharagan, little did | realize how expansive the field was and

how unprepared | was to walk through it. | am glad she did not give up on me.



Without the aid of a number of friends and colleagues, | know | would have been unable to con-
clude this work. The Very Reverend Father Krikor Maksoudian patiently explained the finer points of the
Liturgy and language. The Reverend Father Garabed Kochakian checked the text for doctrinal accuracy.
The Very Reverend Father Souren Chinchinian made the initial preparation of the Armenian text. The
Reverend Father James Doyle supplied the English translation of the sharagan text, while Jack
Antreassian provided the English version of the secular poems. Finally, Hagop Kalfayan suggested the
initial list of appropriate liturgical chants. | thank them all.

The work on this book has been a source of unbridled joy for me. As a result, | read more about
Armenian civilization, | learned further, | reflected deeper. | also felt that the holy spirit of Komitas, who

recreated, renovated and, above all, respected Armenian music, would have approved of this project.

Sahan Arzruni
In memory of my grandmother, Dikranuhi Kalpakian,

who instilled in me a sense of tradition.
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Canonical Hymns

The genre of sharagan (canonical hymns) is the crowning jewel of Armenian
Christian sacred music. Liturgical chants have formed a significant aspect of the
Armenian service from the very beginning. When Christianity was established in
Armenia in the early fourth century, traditionally dated as 301, sacred melodies were cre-
ated by St. Sahag Bartev, St. Mesrob Mashdots, and Movses Khorenatsi, launching a
rich musical tradition. Sharagan (literally, “based on order”) are hymns—songs of praise,
thanksgiving, and adoration of God—that are canonized by the church and thus orga-
nized according to the ecclesiastical calendar. In addition, they may be categorized into
eight melody-modes, each having musical characteristics less prescriptive than Western
scales in formulating new melodies.

Sharagan hymns, which grew in number over the centuries, were initially organized
by the eighth century bishop and intellectual Stepanos Syoonetsi. They were then over-
hauled and greatly expanded by the twelfth century catholicos, hymnographer, and
author St. Nerses Shnorhali, who gave the hymns their final format. The sharagan hymns
are collected in a book of canonical hymns, called the sharagnots, which contains the
text as well as the melody. The text is in krapar (classical Armenian) and the melody indi-
cated in a system of musical notation different from our modern staff notation. Known
as khazakrootyoon (ekphonetic notation), this system consists of signs, or khaz, that are
often placed on top of the scribed text and resemble shorthand symbols in appearance.
In time, the method developed into a highly complex order, which proved to be too eso-
teric to survive. Eventually, it fell into disuse, and today it is essentially undecipherable.

After the fourteenth century, the melodies of the sharagan hymns began to be
transmitted orally, without the support of the notation, and underwent further changes.
Happily, Hampartsoom Limondjian, a composer and theoretician living in Constantinople
at the turn of the nineteenth century, devised a new system of Armenian notation that
would prevent further transmutation of the sacred melodies. Yeghia Dndesian was the
first to record the sharagan hymns in the new Armenian notational system, preserving
their integrity; later, Nigoghayos Tashjian in Etchmiadzin and Father Léonce Daian in
Venice would accomplish similar tasks.

In analyzing the large body of the sharagan hymns, three distinct musical styles
become evident: syllabic, neumatic, and melismatic. The syllabic style stresses words
over music—the text being the significant element, with music serving only to support
it. In general, such sharagan hymns feature one note for each syllable of the text. The
hymns of this style have reached us almost intact. In the neumatic style, the words
and the music enjoy equal importance, and a group of notes are given to a single syllable
of the text. Finally, the melismatic style connotes a highly florid form, in which complex
melodic patterns are set against a single syllable, reducing the text to unintelligibility.

The sharagan hymns belonging to this last style have been greatly altered over the

centuries.
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GUwl wpuwlywGGhipnt dE9 Ywy plGwaphG prpwpwlpip yuwGypb Awdwnp dhugl dky
Awylwipz: Ugu nny 2wpulwGGupp dhgh Awuwd &G qphpet wGlind yphwyh dke:
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YwGGhpp v&S swyny wijwimpuniwé GG nwptipnt plewgphG:



Zanjafeli looso mayr QuwG6wntijh [niuny Uwyn  [Christmas Eve Hymn]

“Zanjareli looso mayr"” is associated with the Christmas Eve service known as Jjrakalooyts (lighting of the
lantern), when the worshippers are given candles to burn. The practice originates from the third century,
when on a certain vigil, according to Greek church historian Eusebius of Caesarea, the oil for the lamps
in the Church of Jerusalem had run short, but was provided through a miracle by the Assyrian Bishop
Narcissus. The lighting of candles not only serves a functional purpose in the church, but also manifests
a liturgical observance. It symbolizes joy, divine reverence, and sacrifice because the candle consumes
itself. Historically, in the Armenian Church, only candles made of beeswax were considered ritually
clean; those manufactured of melted tallow were not permitted, as they come from dead animals.

However, the use of animal fat is now allowed, since all traces of blood can be removed from it through
modern technology.

“We bless and give glory to the Mother of the Light beyond words, the place where the Son without beginning

lived. We bless and glorify the Mother of the Savior of all, who carried inside her the One whom the entire universe
could not hold.

Joyfully @niwppmb
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«Qulwnbih (nuny dwypy wpwlwip lwumy £ U. ThlnkwG &pwownght, ipp Awiw-
nughiw GEipmG Yp puwdGnihG dndkp: Cuwn ymG byt guwlwl wwwvhy Grubkiphnu Yhuwpwghh,
wju unynpmphibp dwonmyd wnwd £ . nwpmG: GG Yyp YYugk np Quynudh wpwpmynebwG up
UhgnghlG, Gpmuwnktdh GyintighhG jwupnbipGpmi (niwgnn pinp Apwopny Auypuipwd k wunph
Euhulnwnu ‘vwpYpunup: BYinkghpG dke wnd Ywnbip ny dhuyl qnpdGulwG Guwwwy niGh wy
Gwbir dhuwywwwpmpehtG dpG t: Up funpfimw Gt nupwiuniema, EpyhiwdniehG G gqnAnnni-
ehG wpniwd prruwgny np dndp hGpghGpp Yp uwwnk: MuwndwlwG opklpny, fiwy EYtnkginy vk,
dhwil dyEnpudndt ohGniwd dndtipp pGnnGhih Yp AwdwpnihG. Augwd ndwlylt wuwwnpwunniwd-
Ghpp wpmnolniwd kG, npnyAtinke wiGinGp Unt quil dtinwd YhGnwlhGhpk: Ukplughu Gwnwk
undtipnt qnpdwdnphGi wy Yp enjpwwnmih, pwGh np wphiGh pnpnp Awnpkpp Up ybtipgnihd,
2GnpAht qhuwlwG wpnh vhengGtipne:

«Opfiimpbwdp Yp hwnwinpbGp whlywpwaqplyh (muplG dugpp b wlduwgmudhp pmphl pGu-
hwywypp: Uklp opfiimphwidp Yp thwnwinpklp pnpnphl whpyniebwl Jwgpp, np pp wnqulnhl vk
Upkg wpwpwsGhpm wGuwpm GuiljkhGy:



Khorhoort medz Tonpfinipn UGd (Christmas Day Hymn)

Canonically, Armenians celebrate Christmas on January 6, later than the rest of the Christian world.
Early Christians, however, observed Christ's incarnation on January 6 as part of the larger Feast of
Theophany, which, in addition to the nativity, marked the baptism of Christ, the visit of the Wise Men to
Bethlehem, and the miracle at Cana. According to certain scholarly sources, the Roman Church moved
Christmas to December 25 in order to celebrate two significant events in the religious calendar on two
different dates: the nativity on December 25, and the baptism on January 6. However, others maintain
that the Western Church chose December 25 in order to eliminate a joyful secular holiday related to the
winter solstice. “Khorhoort medz” is attributed to the fifth century historiographer Movses Khorenatsi.
“How wonderful is the great mystery that was made known today. Shepherds and angels shared the good news

with the world. A new king was born in the city of Bethlehem. Sons of men, bless Him, for He came down from
heaven for our sins. Christ is born and revealed!”

Majestically dtAwupuwly
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BulinGwlywbontG, Zugkpp U. OGmbnp Yp woGhG Smbniwnp 6-hG unwpphn dGwgkw) ppphu-
wnGliwy woluwpAtG: UygpGuwlwG 2pswGhG, pninp pphunnGhwGlpG wy Rphuwnuh dwmbinnuehGp
Up thowwwlythG 8niGniwp 6-pG, np pwgh U. OGmiGnkG Yp Gotp Uunmuwdwiwynbmpebwl fitin
wnnlGsuwyhg niphg wolbkn wy' Rphuwmuhp Uypniphilp, Ungbpnt wyghimpehiGp h RhpnbAty, W
Qulwih Apwopp: Qwpg dp gphnulwG nuundGwuhpmieh GGipm Awdwdwyl, Annydbwlut Eytink-
ghG U. ThnmGnp ymuwnpkg TShljntidptn 25-pG, huy uypnmiehiip wwhkg SniGniwp 6-hG, tpyn
GowlGwlwihg nkwpbpmb yjwwnjwglbin Awdwp wmolwgnighl ke wnwGahG eniwuibhn: Ugunt
fwlintnd, mphpGhn Yp AwrwunbG ek wpkidnbwi ytintighG plwnkg Bhjnbdplp 25-p, eGekym
Awdwp woluwpfiughG gidwihg wol up' Yuwnwd dupwl wplitwnupdphG fiten: «lunpfinipn. UkES
Gl upwilyliihy qwpwluilp Yp ykpwgpmh G. nwpn wwwndwahp Umjubu TunpGwghhG:

«Uguop vkd b upwGslyh unphinpn up juywnlnibgui, npmG JwupG finymGlpp AnkpwuyGhpn G
fitin vhwupG Y'lipq kG, wibnkin wohiwupfhG wju Pwph pmpp: Unp pwquinp dp SGuin Phpenk-
AEd pwnwphpl vke. npnpGk'n, ophilikgkp Utgh fiwdwp JwpdhG wnGnyp: Lppuwinu §Gw™r ki
Jwjwnlniigu~iy:
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Ov zarmanali N7y qupdwGuwyh [Hymn for the Blessing of the Water]

“Ov zarmanali” was authored by the twelfth century Catholicos Krikoris Bahlavooni. This popular hymn
is sung during chrorhnek, or the Blessing of the Water, a service that follows the Christmas Liturgy and
symbolizes the baptism of Christ. Not simply a religious ceremony, but a national observance, chrorhnek
used to take place outdoors, usually at the shores of a river, in which the cross was immersed and the
chrism poured into the water. History records vivid descriptions of this ceremony. One such event took
place on January 6, 1032, during an encounter between the Byzantine King Vassil Il and Catholicos
Bedros |, who is reported to have miraculously changed the course of the Jorokh river near Trabzon.
Another, in 1211, occurred near the city of Sis, when King Levon of Armenia invited his foreign guests
to take part in this splendid observance, as chronicled by one of the visitors, Canonicos Willibrand.

“Oh, wondrous and great mystery that is revealed, God the Creator has come to the River Jordan. River, fear not,
for | am your creator and | come to be baptized and clean myself of sin.”

Mysteriously munpfinnwinp
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«M"Y qupiwlwipiy gqpriwd t ¢R. nwpnt AinhGwy Sphgnppu Ywpennhynu NwhjwiniGhp
ymut: Ugu dnnypwyub qwpwywbp Y'ipgnih Qpopfikph wpwpmnuebwl plewgphl, np Yp
weonmnk U. TLGREWGE wwwwpwahl e Yp funpipnwuGot ppunnup dypuniehibp: Lpopfilkpp ny
Uhwyil Ypohwlwl Shuwlwwwpmpepiti wy bt wqquihG woG dpl E, np wtnp Y'nGhGwup pwg-
ontwy, unynpupwn qblwh Up tqkpphG, nip fjuwyp Yp dup@mkp e U. UhinnGp Yp pwihnikp
oniphG vk9: Nwundmphwlh vEe Yp qulmpl wiu wpwpnmmnpebwi dwupG yun GyupwgpniehiG-
Gup: VIwl nkwyp vp wpdwlwgepmwd & SnmbGmwp 6, 1032-h wnplGympbwdp, Awlnhwnidh dp
phpwgphl Fpiquinpnih pwguinp Quwup F.-p G Qawopmu U Qwupnnpynuh dhetin, npniG
dwuhG Y'pumh pk SpwwhanGh down Tnpniu qliwpG pGewgpp Apwopny ymjuwd k: Mph2 wpdw-
GuwapniphtG vph wy) Ywy 1211-pG Yuwmwd, tpp Gphypny LinG pwqwinpp hp owwp ARpuptipp
Uhu pwunwphG vown fApwihpud Ep wiu upwGsbih wpwpmnipbwl Ghpluy gquGnibim, pun wyghi-
nGhpkG UEYmGY YwlnGhynu NihphupkGup YYyugnietiuGs

«Mppw~G qupiwluwgh b jugnlmwd wiu vES junpfimpnp' wpwpps Vuwnmdn 8npnuwGul
quymuwp: Y&, Uh' ywpulbwp, bu phqh uwnknénnG &J. Ehwy Jypunnmbpm b dknplpu uppbpniy:
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Norahrash bsagavor ‘Unpwhpw? wuwYWiinp (Hymn for the Feast of Vartanantz)

“Norahrash bsagavor” was written by Nerses Shnorhali to honor the 451 battle of Vartanants and its

hero, St. Vartan Mamigonian. The Armenian Church and people mark this war of persecution between
the Armenians and the Persians with special significance. According to the chroniclers of the period, on
the eve of the Vartanants battle, Ghevont Yerets and other church leaders provided spiritual sustenance
to the soldiers by conducting baptismal rites and other religious services. Although the battle was lost,
the war with the Persians was won in 484, when Vahan Mamigonian, Vartan's nephew, signed the
Treaty of Nvarsag. He thus established the rights of oppressed people and obtained the privilege of
practicing Christianity centuries before the Magna Carta, the English charter signed in 1215.

“Wondrous crown-bearer and leader of the brave, you courageously armed yourself against death with the weapon
of the Holy Spirit. Vartan, brave martyr, you made the enemy run from you and crowned the Church with your rosy

blood.”
Stately dbfiwvuwwuls
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«Unpwhpw? yuwlwenpy 2wpwlwlp jophGmwd L Uhpuku GGnpAwihph Yynndk h jhowwmnwy
Jumwlwig wywwnbipuquhb bt U. dwumwb UwdhynGhwbhG: Qwiwlwl tytnkghG b dnmn-
ynmmp dwulwinp Awlnpumptwdp Yp GokG Qwibpnt bt Mwpupyllpne dhotiv 451 empl
Juwunwpmwd ywuntipwgqup: Ugn opswlh dwdwGuwluwghpGpn AwdwdwiG, dwpnwlwig wyuunb-
pwquh GwluoptwypG, QtinGn Bpkg bti niph2 GyEnbguwywl wnwelnmblp Angbhyw G ulnilGn
AugpruyetighG qhGmnpGhpniG® Yuwwphing dypunipbiwG funpfinipn be wyp YpoGwyul wpwpn-
nnepLGGhp: @khe Zwikipp 451-p Gwwunwdwpnp YnpulgnghG pwyg wwwnbtipwqup 2wfiigud,
tpp 484-p6 JwAwl UwipynGhiwi dwmwl UwdhynGiwbp tnpopnmmhb, Nwpuplyblipne ftin
unnpuignplig Umiwpuwyh nw2Guagppp: Uguwbuny, wl fwunwnbg ymppudwulnipbuwig
ppwiniGpp i dtinp dqhg wnwGdGwoGnpfinudp pphuurmbbnipbwb Atntickny, 1215-hG uwm-
pwgpmwd whglpwlwb dbd Apnjwupwwly, Magna Carta-EG nwpbp wnwg:

«pwlwih nuupllypp b pwekpm qopwaqnifu, nnild finqhhlG unipnyp qhlniwd wphwpwp
VwhnuwG nkv nppp: dwpnw'G, ow's Guhwwwl, prGwdhGapp Ainwgnighp ke pnt Jwpnh qml
wphrlnyn bylinlighG hwnuanplighpy:
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Pann vor unt Hor BwGG np pGn &op (Carmnival Day Hymn)

“Pann vor unt Hor,” authored by Nerses Shnorhali, is associated with Poon paregentan, the Sunday pre-
ceding the Great Lent. Although commonly translated as Shrovetide, the word paregentan is similar to
the Western carnival. Poon paregentan, a time of festivity and indulgence before the solemn season of
fasting, probably replaced pre-Christian fertility rites related to the arrival of spring and the sprouting of
vegetation. The church service on this day recalls the beauty and happiness of Paradise.

“Christ, who is one with the Father and with the Holy Spirit, joined His image with our human nature and gave it
glory, placing it in Paradise.”

Earnestly wuwnwunwljwud
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«PwlG np pGn Lopy wpwlwlp' yophGniwd U. Uhpuku CGnpAwph Ynnuk, PmG pupkyhkG-
nwbh opmwl yjwwnmy k: dmnypnuwwb (Eqmny dwlop npwku pwlyiwhunpul, PwphiytiGnwtp
(w6 E carnaval-pG, npwku nipwjumpbwi b gmwp@nebwG wol, np Yp Gwhunpntp Ukd

wuwifing: PwptifiGnwlp AwitwGwpwn phnfuwphGuwd £ wpgwuwpbpmpebwG AkipwGnuwlwi Stubkpp,
npnGp Yuuwmuwd EhG quplwl dwdwlmupl b pniuwfwbnmpebwt wedw fn: Uyn opmuwG

Eytintguywl wpwpmniehilp Yp hokglGk npuunhG qtintigynuehGG m AinG whpm EpowGyni-
rhlp:

«UhwéhG NpnpG, np GryGG £ Lopp EmpbwGp b Umpp <ngphl qmmpbwtGp fitwn, hp
wwanllpp vhwgmg vbp bGpypwinp pGpGmpbwip, quyli qupnwupbkg bp hunpmip b qlinbkinkg
Epylph wppwimpbwl dkoy:
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Aysor unt hragerbyan U.yuop pGn ApwytipwybiwG (paim Sunday Hymnj

The Armenian name for Palm Sunday is dzaghgazart, a word that has no connection with a Biblical story
or a national tradition. Dzaghgazart was probably the name of a pre-Christian rite that was assimilated
into the Armenian Church. It recalls the entrance of Jesus into Jerusalem on the Sunday before
Passover, when people holding branches of palm and olive trees had lined up in the streets. They were
there to see in person the individual who had just resurrected Lazarus of Bethany. On dzaghgazart, the
church is adorned with a multitude of flowers, verdant branches, and bright lanterns to celebrate
Christ's entrance into Jerusalem. In the United States, palm branches are distributed to the faithful fol-
lowing the service, who then fashion them into small looped crosses and place them around the home
as blessed reminders of the Resurrection. In some other parts of the Armenian world, olive branches
are given to the members of the congregation, who set them in an archway in their homes as a sign of
welcome. "Aysor unt hragerbyan” is chanted on dzaghgazart.

“Elders with olive branches and children with palm branches sing praise today with the angels. Hosanna! Blessed is
He who comes in the name of the Lord.”

Eloquently Cplinwpwn
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Twnlwqump U. Qwwhyp Ywbiunn YhpuyhG@ E: Cwnuqupn pwnp wnpGyniehG ynmGh U.
Gpuluwl wyuwwndniphwl dp Ywd wqqwihG wiwlnmpbwi dp Atwn. funwluwpwnp winGG tnp
GwhiwpphunnGbwlwl dtup up, np prpwgnibgur Awguwlwl tytnkghhG Yynnok: UG Yp Yyugk
Bhuniup Bpnuwnkd dmwpp Mwubipp Ywilunm YhpwyhG, tpp dnmnynipnp wpdwikGhh G dphetGhh
Ghintip pnlGwd wpmwd Ep Gwdpwlbpnt Gqtppp: UGnGp lwd EpG wGdwdp wnbuGhin wyG wi-
fiwwnp, np qupniphlG wnwd Ep Qwqumupl: Cwnuqupmh wneht GyinkghG Yn qupnwupnth
wnww dwnhylpmy, nwiwp Ghinbpny b wwidwn swhtpny' woGwhdpkin Rphuvmup Gpniuw-
nkd dnunpp: Uatiphyugh dke U. Qwuwpwoh wiwpnhG wpdwikGhh 8hinbkp Yp pudGnipG
futwwnw giw) GEpnil, nnGp jhumy onwywdbe thnpp luwstp Yp YepnkG wGnGguny br Yp nGhG
wnwl ke, npwku jhoigmd U. 8wpmptiwi: dwiwlywl Ywunpg dp niphp YnpnGGapme dke, dhph-
Gph G€hintip Yp pwolumhl byinkginy winwdGhpnG, npnGp Yp qhwbinkl qwnGp wnniGhpno
YuwdwphG wwl, npwku pwpkguiniunh GowG: «Uguop pGn ApwlipwtwGpy Y'Eponith Own -
qupnh onp:

«Ujuop Stpkipp dppllph nuwnbkpny b dw@niyGhpp wpdwikGhp pinkpmy opfGniehG Ym wnwghl
finligwnwyGapm G fikin' MjuwGGw, Sppnep wlmGm| Einnp opfGkwy Ey:
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Nayyats sirov ‘bwitiwg uhpny wigit Hymnj

Most religions prescribe a form of dietary discipline intended to strengthen the spiritual life by weaken-
ing the attraction to worldly pleasures. Christians fast, Jews avoid ritually unclean foods, and Moslems
observe a strict timetable for eating during Ramadan. In the church, there are two forms of dietary tem-
perance: fasting and lent. In the Armenian tradition, fasting is total abstention from all foods and drinks
for several hours before taking communion. Lent is a selective regimen in which the consumption of all
meat, poultry, fish, and dairy products is forbidden. Instead, the eating of vegetables, fruits, and
legumes, including their by-products such as olive oil and wine, is encouraged. (Honey, although an ani-
mal product, is also sanctioned.) Lent is observed during the seven weeks prior to Easter, before Feast
Days, and on most Wednesdays and Fridays. “Nayyats sirov,” attributed to Nerses Shnorhali, is chanted
at hsgoom (vigil, a nocturnal devotional service) during Great Lent.

“Merciful Father, look down with love on the works created by Your hands and grant our weak defense the legion

of angels. Free our soul from the temptation of evil spirits who roam about in darkness, that, day and night, we
might give you unceasing glory.”
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GuuwwnwlyG £ gopwgGhy fingblwl Yawlpp, wnjwuwpugltim| woluwpfiughG AwdnplGhipn gpuiyni-
phiGp: Lppuumibwbpp dnd Yp wwhkb, <phwlbpp Yp funtuwitphG Shuwwbopkl whmd nunbihp-
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up: Butinkguny wiwlnpmpbwb vty wwhkgnnmpembp bpynme wkuwy £ dnd G wwfip: Ondp p
fpwdwpmu £ pnnp nunbphplbpk b judhyplbpk U. dwnnpnmphil wnGlijk wnwe: Thwufipp
pGupmuwlul YwGnG vpG E, nmn Ywpghk uywnmip wikG wbhuwy dubnkGh, AwibtinkGh, ayGk-
ntGh ki YehnkGh: ®nfuwpkG Yp phiunpnih nanb] pwlowpbnkl, wwmn e plnbnkG Ghpunbwg
wlnGg Epympnuwywl wpnwnpmemGGipp, hGywtu ke b qhGh: (Ubnpp YeGnwlGhh wpuwnpni-
phG prrwgny AwGntpd wpwoGniwd E:) Nwfipp wkinh YmiGhGuwy U. Quuwnhyp Ywllunn Lopep
owpwprltpnt thonght, merwmefihnt wnwy, L pnfwlpuwku ynphippwpph i nippwe ontipp:
«bugiweg uppny» pwpwYwlp Yp yepwgpmh U. Ukpubu ChnpAwghhG G Y'Epgnih Quynidh
dwiwlwly: (Zuynudp gphoipwihG wpwpmniphtG ¥pG E, np Yn Ywwwpnih Ukd wwhph plrwg-
phti:)

«My qpwukp Sugp, Bm uwbnéwd wpwmudlitpmn ypwy uppm| Gugk’s ZpkoumwlGhpnn
pwlwlp wwownwyuwl pn'n Ywlelh wilupikpmu ypwy: Upmpkwl vk spenn uwwnwGuGhpmG
qnpolhp hnpdwlplhpkl vegh thplt', npuykuqh qpzbip ghiphy, winwnwp, JwpkGwlp phqh hunp
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Harevelits 3wptiittijhg rsunrise Hymn

Liturgically, a new day commences at sundown and lasts until sundown the following day. It is divided
into several canonical hours or offices, including night, morning, sunrise, midday, evening, peace, and
rest. The Sunrise Hour, or arevakal, holds special significance in the Armenian Church and is associated
with Lent. During Great Lent, in certain Armenian centers, different churches are designated for are-
vakal services, when large numbers of the faithful attend to hear hymns of exquisite beauty and high
aesthetic quality. Nerses Shnorhali is the noted hymnographer of the arevakal chants, which speak of
spiritual illumination, adornment, and truth. The chant “Harevelits” is associated with arevakal.

“From the East to the West, from the North and from the South, all nations and peoples bless the creator of crea-
tures with a new blessing, for He made the light of sunrise today over the world. ”
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Thuwlywl whuwlbwnk, Gnp opp Yp ulup wphin dwipwdnunny kL Yp wkick dhGytr yjuenpm
opmwl dwypwuniwnp: Opmuwl plpewgphG Ywl pwpp up YuwGnGuwywG dudtin® qhokpwihl, wnw-
tontiwli, wptkiwquwih, Gwgni, kppnpy, Ybghpmpn, hGGEpnpm, Gphynibw G, wnuwnuywi b Awi-
gpuntiwl: Ugu dwdbtpemphiGGipkG Uptiiwgqwih wpwpmniphiip JwuGwinp GowGwyniehiG up
niGh fuguiyul Byintiging ke tr Yp Ywwwpnih Awbnpuuanpuwku Uks wuwifiph plrwgphG: Ugu
dwiwlwYuonewlhG, unynpupwn, wwppbip YkntkghGhp Up GowlwinihG Upkiwquih wpupnyni-
phGlpm. iwdwn, Gpp UGS phuny Awlwnwgbw)Ghp Grplug Up qulnmhG jubpm wyu owpului-
Gtpp, npnGp hpliGg Anqliquwy) EnuwGwlyGhpny qbmupmiburnulwG pwpénp npwy nGhG: U. Ukpuku
ClnpAwihG ywynGh AenpGuyG E Uptitwgqwh awpuywilkmeG, npnGp Yp twouhG finglinp ynyuh,
wunmudwwwumptwl e Gadwpumipbwi Ywupls «Bwpkitkihgpy Yuwwmwd t Uphiiwquy
dwubkpgnphwi Atwn:

«Uqqblip b1 dnnmympnGlp, wpkibjpkG Uplskr wpbkifnunp, fhupukG ek AwpuakG, Gnp opAlini-
plwdp hwunwpwGlgkp wpwphsGhpne unlin Shypy:
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Tsoghya his 8011]1111’ 1hu [Hymn for the Washing of the Feet]

During the week preceding Easter, the final events prior to Christ’s resurrection are recreated. On Holy
(Maundy) Thursday, the sanctuary is adorned with fresh flowers and immaculate linen to celebrate the
Last Supper. In a separate service, later in the afternoon, vodniva (The Washing of the Feet) takes place,
signifying an act of humility and love by Christ. According to Armenian tradition, twelve people are led
onto the bema, where the clergyman solemnly washes the right foot of each individual, then dries and
anoints it with butter or oil to demonstrate his servitude to his congregation. “Tsoghya his,” from the
51st Psalm, is chanted during the Washing of the Feet.

“Purge me with hyssop, and | shall be clean; wash me, and | shall be whiter than snow. Wash me thoroughly of my
iniquity, and cleanse me of my sin.”
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U. Qwwhyp YuwGlunn pwpenuwG plewgphG, Lppurmup U. SwupmpbGEG wnwy wwunwfud
YtpohG ntwplpp Yp ytpwwphGp: Uiwg fAhGoowpeh op  bytinbtighG Up qupnwpnih pwnpd dwnhly-
Ghpny Gr Jwpmp nm Gepdwy Yyunwiny' woGwludplinm YkpghG plephpep: uni opp, pkyntiwG
whnp YnGEGwy NunGnwgh wpwpnnniehiGp, np Yo funpippwGot Ephuwnup funGupfinuehibp b
ubpp: 2wiyuywl  wiwbGnmpbwl fwdwdwyl, wnwulbpym whétn YwnwelnmnihG kytintiginy
pkup, nip finghinpuwyuwlp Awlnhuwinpuwku Yp niwy ppwpwGshiphG we nnpp G www Yp uppk
tL Y'odt quuG Ywpwany Ywd dkeny, gnig unuint pip funtwpAnuehiGp’ Awlnky Awiwwnwgiug
dnnmympnhG: 51-pn UwnunukG yhpgniwd «8ontiw’ thuy pwpwlywlp Yhpgnih Mwnlpnwgh wpugpn-
nnebwl plerwgphi:

« BGmpwhmn pnny pepgk’ qhu, npykuqh Jwppmpd. jmw’ qhu, npykuqgh dpbh Guwl uwhunwl
prjwy. wquank” qhu swpwagnpdniphlilpbu b dkppwquunkt’ qhu Uvlnphpkuy:
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Aysor anjaf U.yuop wGGwn (pPassion Hymn]

The commemoration of the Passion—the trial, the flagellation, the road to Calvary, and the crucifixion of
Christ—takes place on Holy (Good) Friday. In fact, its observance starts after sundown on Thursday
evening. The Holy Friday service begins with khavaroom (The Coming of Darkness), when everything in
the church is veiled in black to express mourning. In the course of the ritual, eleven lit candles, each rep-
resenting an apostle (minus Judas), are gradually extinguished to represent the betrayal of Christ. On
Friday afternoon, the Deposition of Christ's body from the Holy Cross takes place, during which a replica
of his tomb is carried in a procession within the church compound. “Aysor anjaf,” a hymn by Nerses
Shnorhali, is chanted during khavaroom.

“Today, the rising of the Indescribable Light reaches its completion for our salvation and He comes humbly into the

Upper Room to celebrate the Feast of the Tabernacles. Before the mystical Supper, clad in light, He girds Himself
with a towel and taking water, like a servant, washes His disciples’ feet. "
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Haryav Krisdos Swptiw™1 Rphuwnu (Easter Eve Hymni

As with Christmas, the Armenian Church begins to celebrate Easter on its Eve, also named jrakalooyts.
Should the observer receive communion on Easter Eve, he may then break the strict lenten diet for the
Saturday dinner and consume fish and dairy products; however, eating of meat on jrakalooyts is still not
allowed. Breaking the lent in this fashion is called navagadik, meaning “newly built.” For this reason, the
sacred inauguration of a church, a dwelling, or a venture is also considered a navagadik.
Nerses Shnorhali is the author of “Haryav Krisdos,” which is associated with the Easter Eve service.

“ Jerusalem, praise the Lord! Christ has risen from the dead. Halleluia! Nations, come and sing to the Lord, halleluia,
to the One who rose from the dead and gave light to the world. Halleluia!”
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U. TGniGnh Guw6, tyintkghG Yp ulyuh U. Quinyh wnolbwywwuwpnmphibp wlnp GwjuoptwypG®
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Aysor haryav U.yuop ywptiwti (Easter Day Hymnj

Easter is the Christian Passover and the holiest day in the ecclesiastical calendar. Zadig, Armenian for
Easter, is an indigenous word with numerous possible etymological explanations. Some scholars believe
that the word derives from “zadel” (to separate) and has to do with the vernal equinox—a pre-Christian
rite—when light and dark are equally separated. Others claim that the word zadlig is connected to
“azadootyoon " (freedom), meaning freedom from the Passion. It is customary to serve Easter eggs on
Easter. Armenians dye them red only, using the natural dyes from onion skins, to symbolize Christ's
blood. They also prepare choreg, a cakelike bread, which is made by interweaving three rope-shaped
pieces of daugh, possibly meant to represent the Trinity. In Armenian cuisine, choreg is traditionally fla-
vored with mahaleb, the yellow seed encased in the black-cherry stone. “Aysor haryav” is sung during
the Easter service and is authored by the twelfth century philosopher Abp. Nerses Lampronatsi.

“Christ, the eternal Bridegroom of heaven, is risen from the dead. Rejoice, church, bride of the earth; and bless
your God, O Sion, with voices of joy.”
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U. Quuphyp pphuvmbiwyulb Nwubpl L e byinbgwlwl opwgnmghl Uvke wdkGEG Gmippwulwb
opp: QwuhYy wlniGp pGhYy pwn ¥pG £ uumiqupwlwliwl puqiweht pwgwnpniphiGlpny:
Ruwlwubplpt ndwlp Yp Yunpdtl pk pwunp jwnwse Ym quy «quunkyy pugkG e wnpGsniphlG
niGh quplwl gqpopwhwitwuwnhl ftin, np GwjuwpppurnGbwlwl wpwupmnieptG dpG Ep:
Mph2Ghp YeGpwnpbl ek quwhy punp Yuwnuwd § cuwquumpemiy gnuwuGha Alan' swp-
swpwlplk wquumnighti pdwuuvmy: UnynpniphiG £ Awype uwwuwpylip U. QuunyhG: dwgkpp
UhwiG Ywpuhp Yyp GepykG Awilhen, qnpdwdkiny unfuh Ynbip npwktu pGwywl GupYy' junpfipp-
nwbobint Awdwp Eppunnup wppeGp: UBinGp Yp wyuwwpwunkb Gube skopkly, Yupywlnwlh GowG
fimwg up, np Yp 2hGnih ppwpne fprubiny ymwGwdbe fudnph Gptip YunpGhp, AwiwGwpwp
funpApmwotiiny U. GppnpmniehiGp: duguiyuiG funfiwGnghG ywwnnly £ skopkly-p Awdbidbyp uwypp
fimhpmy, np ubr YEnwup YnmwpG vty wwumiwd nbinhG finGu dpG E: «Uguop jwpbwry qwpw-
Yuwlp, npmG AEnphGwyG £ FR. npupm dwwnbkGwahp Ubpubu Upp. LwdppnGwugh, Yepgmh U.
Quunyh wpwpmnuetiwl dhenghG:

«Ujuop kpYyGwinp b wluwh thhuwl dhnbGepkG jupmpepi wnwi. n™y blankgh' Gphpwinp
fwpu, mpwfumpbwl wiknpu pligh. Upn'G, gGénebwl dwyGm opAGL" pni Uwwnnuwdny:
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Hampartsav Dern mer dwdpwpdwr StpG dbip [ascension Hymnj

Ascension Day is linked to a popular Armenian custom called vijag (Iot), a game that may be traced to
the selection of St. Mattias by lot to replace Judas, an event that took place directly after the Ascension
(Acts 1:26). On this day, following church services, young men and women gather to find out their des-
tiny. A large bowl is filled with water brought from seven different sources. All participants contribute a
personal item, such as a ring, an earring, or a bracelet, to the bowl, together with flowers gathered from
seven different fields. The bowl is then covered with a piece of cloth. A designated individual retrieves
each item as traditional phrases are recited, known collectively as “jan gyooloom" (my dear sweetie)
thus predicting the lot of the person to whom the item belongs. There are many adages, songs, and
games associated with vijag, the most famous being “Hampartsoom yayla,” found in Tigranian’s opera

Anoosh. "Hampartsav Dern mer,” the hymn sung on Ascension Day, was created by Nerses
Lampronatsi.

“Our Lord went up to heaven, saying to His disciples: ‘Stay in the city of Jerusalem until you have been given
power from heaven.””
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Cwuwlwl dmnymwlwl umnpmphil £ Zwdpwnpddwi opp yhtwly pugkp: dhGwlyp fuwn

uplG £y, np dwomu wnwd t Sninugh wbinp Ymuwpphlnm U. Uwwnwehwih pGunpmpbwG wwpuw-
quikli, nkwp Up np wbknh nmGkguwr dwdpwnpdmukG wGdhywwtu tinp (%npdp Unwphing 1:26):
Uin opp, tytinkgwlwl wpwpnnniphiGGipnt wiwpwh(, Gppnwuwpn dwletp nu wnehyGhp Yp
Awtwpnihl pdwlwin hpilGg Gwyuwwmwahpp: Ukd whoe up Yp Legnih topp wwppbip wnpmpGlpk
pipntwd gmpny L Goep wwppkp nwownbkpk Awiwpniwd Swnpyllpny: Pnpnp dwulGwlygnn Gapp
Unt il whaGulywG hp vp, pGywku YwwnwGh dp, on up Ywd wwwpwlowl vp, nmGp Yp
nnnthG wlophlG dke, np thuny Yp dwdynih ywph Yumpny dp: Npnotiw) wifiwwn dp Yp YhpgGk
hptipp UEY wn JRY, JhGy wiwlnwlwl tuouphn Y'wpnwuwGnhG gnipwltiny yhGwyp wyl
WGAhGE npnil Yp wpwnwGh wnwpluate YhEwlyh Ain Yuwymwsd puwqiwe wuwgnwopltn,
tpabtip GL fuwnbtip YwG' dwlop «owl Yhiihiuy wlnilny, npnGgut wikGEG GowGwinpp
Shopwlbwlh Wbnip tpquluwnhG vk qunlninm «dwdpwpdmyd bugwly b «2wdpwpdwe SkpG
u‘hh» owpwlwlp Yhepgmh Zwipwpddwh wpwpmnmetwl plpwgphi br jophGmwd t Ukputu
LwuppnGwghh Ynnuk:

«Utn SEpp nkwh tphplip fudpwupdwe, wpwlbpnGhpmG pubng UGwgk’e Gpmuwnkd
pwnwphli ke, Uplski np qopniehil uwnulGwp bpypGpkGy:
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Arakelo aghavno Uinwpbny wnwiGny Hymn of Pentecost)

Originally established as the harvest festival, hokekaloosd, or Pentecost, is the feast of the Descent of
the Holy Spirit upon the disciples. Celebrated fifty days after Easter, this manifestation is described in
Acts 2 as taking the form of tongues of fire accompanied by the sound of a rush of wind. Accordingly,
the apostles were able to speak in tongues so that people of different languages could understand
them. Nerses Lampronatsi claims that Armenian was one of the languages spoken by St. Thaddeus.
Nerses Shnorhali has contributed greatly to elaborating the feast of hokekaloosd and has created many
hymns and orations for this occasion. However, “Afakelo aghavno,” the principal hymn of hokekaloosd,
is ascribed by some to Movses Khorenatsi, and by others to the fifth century Catholicos Hovnan

Mantagooni. This same chant is also sung during the Blessing of the Water at Christmas and the bap-
tismal ceremony.

“With a mighty sound from above, the Dove came down like a bright light and armed the apostles with a fire that
could not burn them as they sat in the Upper Room. ”
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UyqpGwwtu Awuwnwumiwd npuyku AntGgpp Awlnhunmpehil, <nqbgqwinuwp wolGlG £ wnwp-
twGipnt Yypwy U. Znghp phodwl: U. Quunlykl jhunil op twp wwunufwd wiu nkwpn Snpdp
Unwpting RA. gqfumG dke Yp Gwpwagnpnih, npyku Ypwyk (Egnibbhpm Yhpwwpulbpeny uwuwnpy
pwuph up dwyGpG: Muwh wnwpbwGbpp Ywpbpmpehibp nGhigwl fuoubynt dEYk wikip (kqni-
Gapnd, npwkugh wwppbp wggh wywwnulnnGip h ypGwbh pprughG AwuylGugne gqhpklp: vkpuku
LwupmGuwgh Yp Awuwmwwnk pk Qwitpklp U. Pwnbnu Unwpbwip fuouwd jtigmb kEp: <nakqui-
lpuntwG wolp Gniuwglhpnt ke UGS Gwwuw phpwd £ U. Ukpubu GGnpfwghG, np jophGwd &
pwquwpeht swpwwlGhp b Gwnbp wiu wnheny: Ujunifiwbnbpd «Unwpbing wnwiGnGy,
Znqhquiunbwl qiiuwenp gwpwlwlp, ndwlp Yp yepuwgnhl Undutu onptGughhG, puy nipphoGtip*
B. nupm Yuwempynu 8mGwl UwlnwynGhpG: Ugu GG owpwlulp Yhpgmp Lpopflikph b
UYpumipbhwb Ywpgh plGpwgpphi tius

«dbpkli mnnupymwdé wnwilGhl, vhwdugl AGymum| i thwyymb nup Glwlmpbwdp, Jup
howi b1 Ypwlym| qhlikg umpp yYbplGuwwnwl Jdke Guwinn wlyhqbyp wnwpbwGhppy:
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Vor i lerinn aylagerbyal fp h [EphGG wyywYpwliveg Hymn of the Transfiguration)

It is known that in the Armenian Church, Vartavaf. or the Feast of Transfiguration, has replaced a pre-
Christian rite designed to glorify Asdghig, the goddess of love and beauty. On that occasion garlands of
roses were set afire at her statues, thus naming the feast Vartavar (burning of the rose). Curiously, on
Vartavar, rose petals are strewn in the sanctuary. Vartavar also glorifies the church, which in spiritual
terms is a vessel like Noah's Ark that saved all created beings. To symbolize the Great Flood, water is
sprinkled during the service. Furthermore, white doves are let loose in the church to recall the story of

the Flood, when one of the birds brought back a living olive branch. “Vor i lerinn aylagerbyal is the
major hymn of the day.

“By Your Transfiguration on the mountain You showed Your Divine power. We give You glory, O Light Divine.”

In awe UYylwdwlGpny
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Twiop E pt Awiuywl tyknkginy vty dwppwidwnp Ywd Nugdwnwirpuyniebwl wolp
YnfuwphGwd £ Ahpwlinuuyub wpupmnehiG dp, thwnwpwGiin UGuwnnhyp' uppny GL qlintig-
Ympbwl nhgnifpG: Uy wnhpeny, yupnbwyuwyGlp YugpbhG wGnp wpdwGhG wnebe, &Gniln ]
vnwny yuppwywn winGhG qupnbpnt yunpip: dhunwppppuwG Eonp dwmwywnh opp yupnh
plipetn uthnmwd Y'ppwl Gyintginy vke: dwpmmwywnp Gubl Yp thwnwinpk EynkghG, np
fingitnp hdwuwny wlGop Upl t UmbtwG wwwwGhG Giwl, nmnt dhongwt Yp thpymhG uwnbn dniwd
pninp EwyGhpp: UpupnnmptwG plGewgphG, snip Yp upuymh npuku funpfipnutowG QpfAtntnha:
Fwg wuwh, Gapdwly wnuiGhGip YwpdwymhG tyntghhG Uke jhoightym QpAtntnpi wwwndnt-
rehilp, Gpp wnwilGhG twn pipwe 8hekGhh Pwpd 6 dp: «Op b (EPhGGE wywlbpwbwgy owpu—
Ywip Yhpomh dwpnwywnh opp e jophGmwd t 8nyGwl UwlnwyniGhh ynnuk:

«8myg wimpp wuwmwdwihG qopmphiln (Epwl yYpwg wjwhbpymbmj. Lkqh Yp hwnwinpklp,
n"Yy finglinp [nyuy:
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Vork zartaretsin flpp qupnunplghG (Hymn for the Holy Transiators]

Whereas St. Krikor Loosavorich and King Drtad established Christianity as the official religion in Armenia
in the early fourth century, St. Sahag and St. Mesrob, with the support of King Vramshabooh, national-
ized Christianity in Armenia. (As the Armenian Apostolic Orthodox Church is a national church, all mem-
bers enter into the unique Armenian experience: in contrast, to cite an example, individuals associated
with the Roman Catholic Church may be part of a multinational setting, such as French, Spanish, or
Italian.) St. Mesrob devised the Armenian alphabet in 405, and with St. Sahag he translated the Bible
into Armenian, thus launching the Golden Age of Armenian literature. Because of their contribution, the
Church has designated a specific day to honor their names. “Vork zartaretsin,” a hymn ascribed to
Vartan Vartabed of the thirteenth century, enumerates their work in detail, considering it a divine act.

“The Holy Translators, like stewards, were interpreters of the Holy Bible, inventing letters that kept these words
alive for the people of the new Israel. Praise God with a sweet-sounding hymn.”
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et U. Qphanp Lniuwinppy B Spnwwn pwgwinp AwuwnwntighG pphunnbGEniehiip, npwku
Zuwgwuwnmwip wwowmoGwywG YpoGp . nwpnt uyhgpp, U. Uwhwy G U. Uhupny dnwdowwnf
pwowinnh weowlgnipbhwdp ppphuumGtnmphilp wqquiiGugnighG ZwjwuwnwGh dte: Uqquiph tlk-
ntghh up ukg, hhowktu £ Qujuywl Unwphkjwlwli Mnnuihwun Gyknbghl, wlnp wwunlwlbnn
pninp Awiwunwgbw Gipp dwgmuny br juwd Awdngnudny dhwagh Ypppwb. nputu fwwnpme
thotiGp pt nnfbwlwl Bwenmmhyt Biinkghph wwwnlwlnn wiAwwnbbp YpGuwl wqquipl wwppbp
hGpGmphi nmGhGw), hGywku dpwluwgh, Uwywlwgh Ywd buwiwgh: U. Ubupny Twowng
fiGwntig AugbpkG wypmpbGp 405 pmpli G U. UwAwly Nwpetih gnpdwlygniptiwdpp U. Shppp
punpgiwihg AwibipkGh, wuwku Yapnbpny Awguyuwl gpuwlwlnietwG Nuytnwpp: UdnGg
uwwnwpwd Ywupbitnp Guwuwp Gyuwh wnGhiny, Awgulywi thinkghG Gowlwlwd L dwulwinp op
Up jwikpdwglbpn wlnGg wGniGGhpp: «Mpp qupmwptghGy 2wpwlwlGp, np Yp Yapwgmih ¢S,
nwpnt wwudwghp dwmuG dpn. Uptitkighhy, Yp ek wlnGg qnpdp dwhpwdwubontl, quin
GYuwwnbny wuvmiwdwihG wnGophlniehtG Up:

«Ulnlp qbinkghonkli pwgwwnpkghl U. QpphG pdwuwp n o wyu pwnbkpp YeGnuwGh wwhkpm
gwlilympbwdp unp bupugkip dnmpmimpnplG fwdwnp ghplip uinbkndlighG. pwngpwhlshiG tpgkpny
opfiiklip UVwuwnniwidpy:
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Ov kerahrash dzaghig ™Y qupwhpw) Swnhly (Hymn of the Assumption)

The Christian Church holds Mary the Blessed Virgin, Christ’s mother, in very high esteem. The Armenian
Church devotes several dates in the ecclesiastical calendar to her honor, including Annunciation,
Assumption, Conception, Presentation, Discovery of Her Belt and Her Box, and Birth of the Holy Virgin.
Only Assumption, however, is treated as one of the five Tabernacle Feast Days, the other four being
Christmas, Easter, Transfiguration, and Exaltation of the Holy Cross. This service also includes the
Blessing of the Grapes, a ceremony that is also tied to the time of the year as it is to the Feast itself.
After the liturgy, grapes in a large tray are blessed by the celebrant and then distributed to the members
of the congregation. Traditionally, Armenians were not allowed to consume grapes before this feast day
blessing. The hymn “Ov kerahrash dzaghig” is chanted during the Assumption Service.

“O wonderful flower, who brought to us from Eden the sweet smell of eternal life, born of Eve from whom death
spread to the universe. We bless and glorify you.”
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Lphuunnbiwlwl bytntkghG vEs yjwpowilp Y'pGdwgk Lphunnup vop' wiukGwopAGhw; U. Unu
UunniwdwdGh: QwiwlyuiG BYtintginy opwgnighG vty U. UunmwdwdGhG Gnippniwd pwGh up
wolikp Gowlwymwd &G, Ghpwntwy Uikunidp, dbEpugnfumdp, 8nugnidp, CGswymup, SownhhG
L SnuphG Spunp, e TGmGnp: Uwhugb dhwyb dhpuhnfundp Bynkging Ahlo wunwiwpGhpkG
UpG Yp GYuwmp. JGwghw) wwnwiwnpGipG &G U. ©Gmbnp, U. Quuhyp, dwmwywnp, b
Pwyytipugp: Yhpwympudwl wolGhG wtinh Y'nGhGwy Guht Townnnopfiikp, np wnpGympemG nilh
nwpnw (i tnulwyh@ s U. QunwpugbG bnp, dEd wiubkh vp vke fewnmp YopAGnmp wui-
wwpwahypli Ymuk B www Yp pwdbnih Awrwnwgbiug GepneG: UowGnwluwGonkG, dwikpp wp-
wolintwd ykhG fjuwnnn nunbkine opflinbkt wnwe: «N™Y qbpwhpwy Swnhlyy owpwlwbp Yponih
Yhpuwhnjudw G wpwupmnmpebwl dhenghG:

N~ fipwpwip b ppuhiunwupmp dwnhly, wlGiwhmpbwl pmpp nwpwdnbgul pninppu UEY,
0Gwd GiugkG, b nput vwh upnbgun wopiwpfh ypwy. REgh opflimplwdp Yp thwnwinpllipy:
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Zorootyoon soorp khachi Qopnipehil unmipp Juwsh Hymn of the Exaltation]

Although the cross is a symbol found in many cultures, from ancient India to the American Indians, its
most significant use has been among the Christians. It stands for Christ’s crucifixion and resurrection,
and man’s redemption through it. Several days in the Christian calendar have been devoted to its
remembrance and celebration: Exaltation of the Holy Cross, Holy Cross of Varak, Discovery of the
Cross, and Apparition of the Holy Cross. Khachverats, or the Exaltation of the Holy Cross, is a
Tabernacle Feast Day in the Armenian Church that incorporates two separate historic events. The first is
the pronouncement by Apostle St. James the Great to the crowds as he raised the Cross upon which
Christ was crucified: “Christ, we kneel before Your Cross,” an initial gesture which elevated the cross to
its present position of reverence. St. James was martyred shortly thereafter in 44, and on the site of his
decapitation the Armenian Church of St. James in Jerusalem was erected. The second event embodied
in the Feast is the rescue of the True Cross from the Persians and its return to Jerusalem in 628 by the
Byzantine King Heraclius. During the khachverats procession, the Cross is adorned with fragrant leaves
of basil (rahan)—a “kingly” plant in Greek mythology and a “holy” herb in Hindu religion—which is then
distributed to the congregation. The service was greatly elaborated by the seventh century Catholicos
Sahag Tsoraporetsi, who created many of the hymns, including “Zorootyoon soorp khachi."”

“Q Christ, let the power of Your Cross that You lifted up to save the world, keep us from all temptation.”

With conviction dwuumuunulpul
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Onpwympkghp Yymuk, np jophGhg Mwsh swpwlwGiipm yES Jwup, Ghpwunbw) «QopmphG U.
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«Bphuwnnu, umpp wshn qopmpehilp, qnp YwlqlGhghp woliwphh hpympbwlp Awdwp, pn'n
wwhwwll vhgh wukl yinpdniehGGEpky:
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Kez Krisdosi gatooghige Rkq Rphuwnuh Yweninhlt #ymnof the Cross of varagg

Varaka soorp khach, or Holy Cross of Varak, is a uniquely Armenian celebration. According to tradition,
St. Hripsime, who escaped to Armenia for disseminating Christianity, carried a splinter of the Cross on
herself for protection from her persecutors. Fearing for her life, she hid the relic in a cave near Mount
Varak in the Van region. St. Hripsime was martyred in 307. According to the Haysmavoork (Menalogion),
a medieval compendium of the lives of saints, Mount Varak was illuminated in 660 in the form of twelve
columns which then moved down from the mountain and rested in the Monastery of Varak. The entire
Armenian population of Van observed this supernatural event and discovered at the base of the illumina-
tion the splinter of the Cross which St. Hripsime had hidden in the cave. After several displacements,
the relic was finally deposited in the Church of St. Nshan of Van in 1655. “Kez Krisdosi gatooghige, ”

possibly created by the seventh century Catholicos Nerses Ishkhantsi, describes the events of Varaka
soorp khach.

“To You,O Christ, who gave the Church this victorious sign received by God, we always send up praise in the highest. ”

In admiration < pwgnivny
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wnolit: Ywlh wupnmse Awy pGwlsniehibp whwlwwnbu bnwe wyu qhppGuluG nkwphG kL
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U. Muwyh nkwptipp:

«Rlqh pupdmGpGapkl vhown opfilikpqmpmGGtp 4p GmippkGp, Lppuwnu, np plinfAwGpulw G
bytntighhG olnphkghp jwnpwlwt ki WwwinnmulpuG umpp Gawln' pGnmGnuué Uuwnmény §nmdky:
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Aysor khntri Uquop ]uﬁnnh [Hymn for the Discovery of the Cross]

After His burial, the Cross on which Jesus was crucified was abandoned at the foot of the Mount of
Golgotha. Over the years the place was used as a dumping ground and the trace of the Cross lost. The
True Cross was discovered by St. Helena, the mother of King Constantine | of Byzantium, in 327 when
she went to Jerusalem to visit the Holy Places. According to tradition, there she met a wise Jew, Judas,
who acted as a guide and together they dug out three crosses, one belonging to Jesus and the other
two to the thieves who were crucified with Him on the same day. To determine the True Cross in turn,
they placed a newly deceased baby on each of the three crosses. When he was resurrected by a mira-
cle on the third one, they knew it belonged to Christ. Judas was immediately converted to Christianity,
and the Cross was placed in the Church of Holy Sepulcher. “Aysor khntri” is a chant used on Kyood
Khachi or the Discovery of the Cross.

“Today the pious Queen seeks the precious wood of the Cross placed on Golgotha. Come, faithful, worship the
holy sign. “

Prayerfully Unopwpwn
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Lphunnup punmukG bwp, Wwep npnl Ypwy uwemwd kp UG, jpmbgut Gnnonpwgh (hpwb
uumpnunp: - SwppGlipne pGrewgphl, Yuwypp qnpdwdnibgwr npuybku wnpwiGng tr WwyhG Alinpp
Unpunmtigwi: Pwyp Yhipwgubnikgur PpiquibnpnGh UnunwlGnhG U. pwquinph dop, U. hnhGkh
Yynnuk 327-pG, tpp wG Gpmuwnkd qlGuwg wyghiiinm uppwywiptipp: Viwlnmpbwl Audwdw;G,
wh Awlnhyigwr Snmnw wlnGn) hdwuwmb <ptwih Up, np dwnuwikg npwku mnbkgnyg: 2knh-
GEh wnwelnmpmptiwdp nptighG wnpwlngp G Gplitwb AwlhghG tphp fuwstp' dEYyp Lpphuunnup
wwwlwlng b dGwghwy Gpynipp qmbpnil, npnlp fuwymwd thG Lphuwninup At GnyG opp:
Lphunnup wep npngknt fwdwp, wlnlp qhwbnkghG Gnp Jwhiwgwd dwnlly up tintip juwskpkG
pwpuiGypiphG Ypwy: Gpp dwlniyp fipwgpeny nnoGgwe Eppnpn fuwshG Ypwy, winGp Auwuununt-
ghG pL wyn Yp wwwwltp Lppuvimup: Sninwl wldihswwku Lphuvmbhwy nwpdwe e wsp
wwhntigut U. Swpmpbwl wwwphG dke: «Uguop fulinph wwumwlYwly swpulwubp Y'tpgnih
S wsh woGhG opp:

«Uguop wuwrmmwdwukp pwqmfAppli dknpnyp Fnngnpugh Ypwli degmwé wwwnnmwlw i
hwswthwginp Yp haunnip. Awiwmmugbw)Ge'pn, BYE'p wuwmmwdwghl wyu GowlGhG wn okt
Epynww qbyniy:

62



Hrashapaf &pwowthwn [Hymn of Greeting]

When a bishop visits a city, he is taken first to offer his prayers at the local cathedral, where he is greet-
ed with the hymn “Hrashaparf.” This stately chant is also sung at the end of the Vesting Hymn, when
the celebrant of the Divine Liturgy is a bishop. Additionally, “hrashapafi” is intoned on two other occa-
sions, which are related to St. Krikor Loosavorich: Yeln i virab (The Deliverance from the Pit), and Kyood
nshkharatsn (The Discovery of His Relics). The first feast marks the release of St. Krikor from the dun-
geon at the urging of King Drtad's sister, Princess Khosrovitookhd, in order to cure the king of lycan-
thropy, a disfiguring disease. The second, a major feast, celebrates the disclosure of his remains to an
ascetic, Pasentsi Karnik, in the region of Tortan in 328. His hand, now preserved in a silver encasement,
is found in the Etchmiadzin Cathedral, which St. Krikor built in the fourth century.

“Glorious and gracious God! By Your own knowledge You began to save the Armenian people by giving us the
llluminator from the criminal Parthian tribe. Through Him, O Savior, save us now and at Your awesome coming. ”

With jubilation [lgLinpmpebwdp
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Gpp pwpdpwuwmhwl Bitnkguywl dp wyghimpebwl Yhpewy wy Jugp dp, wG Guju
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nputugh nwpdwGE hp Enpopp Spnww pwoquinpp whwpyne ApcwlnnuepiGp’ quiywhinmehGp:
buy tpypnpmp, npwku qruwinp wol, Yp shawwnwyk Lmuwinphyh nuynplipnib jugnGnipp’
AwutiGgh GwnGhy 6qGuinphl, 328 pnihG @Enpmwl wiwGhG vke: UkpYwihu, U. Sphgnpp Usp,
qinmtinmwd wpdwpetw) wwwnbkwbGh dke, Yn wwhnh U. BedhwdbGh Uwyp GytinkghG, qnp
Loiuwanpphsp Yunnigwd £ . nupniG:
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Amen Hayi srditz pkhadz U.dLEG dwih upwnhg pluwd pontifical Hymn)

Also known as the Pontifical Hymn, “Amen Hayi srditz pkhadz" is an ode of a personal nature, calling on

God to bless and protect the Catholicos. It is a stately yet lyrical poem. Although not a liturgical chant,
the Pontifical Hymn is closely related to the Church. It was composed at the turn of the century by

Komitas.

“God, please hear the words, / Spoken by every Armenian: / Grant our Catholicos along life, / Give the father of

Armenians many days. / Lord, always guard the Mother See / Which You Yourself created. ”
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«UUEG Lwih upwhg pluwdpy Quipuwbivuywl gnytpg upG £ b wnbpu dp wn Uuwmdng,
opfiiiim . wwhAwwllnt Ywennhynup: Ugu ybwwywis puwyg pluwpulwl pwGwunbtndniphibp
ettt dhuwlywl bkpq up sk, wh ubpwopkl Yww niGh bytinkghhG ftw: QuwiG jophGwd L Undh-
wwu Jwmuwuwhwn:

«My Guunmwd, jut’ wikG dwym/UpnkG puwd wyu dwylp, /Gplwup Yhwlp wn'ip Swgpugti-
wpl,/ Gplwp optp /Lwyng Lop:/ Skt'p, nmb vhpwn wlhuwuwl wwhE'/ Bm puly ApGws Uwgp
Urpnnny:
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Looys i looso Lnyu h yniuny (8aptismal Hymn]

Mgrdootyoon and gnoonk, or baptism and chrismation, is the sacrament through which an individual is
initiated into Christianity. (The Armenian Church marks seven sacraments that include Baptism,
Chrismation, Penance, Holy Communion, Marriage, Holy Orders, and Anointing of the Sick). As articu-
lated by St. Paul in Rom. 2, baptism is the spiritual counterpart of the ritual circumcision practiced by the
Jews, serving the means whereby a person experiences the benefits of the Covenant. In the Armenian
Church, the ceremony traditionally takes place on the eighth day of an infant’s birth. It is sponsored by
the godparents, who declare their resolve to participate in the raising of the child in the Christian tradi-
tion. Baptism is performed by the priest, who immerses the infant in water and anoints with myooion or
Chrism (sacramental oils) his or her body in nine places—forehead, eyes, nose, mouth, ears, heart,
back, hands, and feet. Historically, a baptismal name is then bestowed upon the new member of the
church. “Looys i looso” is a chant traditionally sung during baptism, as well as at the chrorhnek ceremo-
ny which symbolizes Christ's Baptism by John the Baptist.

“Light from light! You were sent from the Father and became human through the Holy Virgin, so that Adam who
fell would be clean again.”

Joyfully Rpypwyp
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LujwuwnwGtiuyg tYntghG Y'pGnnGh Gopp tunpAnipnGhp' dypunnipehil, npngd, wwwohuw-
nmpehil, AwnnpnniemhG, wuwy, denGunpmphtG br Apowlnug Yupg: UypunmiphiGp G npngup
funpfinupnGip &G, npnGg dhengui whfww dp Y'pGnniGnih Rphuwnuh winmwup Awtwwnwgtiwug Gepnt
nuwukl Gipu: PGywku pwguwupmwd t Monnu Unwpbkwih Ymut (Lnnyd. 29), dypuniehiGp, np
Yp gmubuy «dypwwny punkG, npyku Anghinp prhwnnehi Yp Awdwwuwinwuhw Gl ZptwGipm
Ynnut Yppwpymwd dhuwlwl ephwinmptuwb, npmy wGéd dp 2hG nijunp ognmunGtnp Yp pwnkn:
LuiuluG tyknbkghhG vke dypumipbwl wpwpnmniehiGp wiwGnwlwGopktG wmbnh YmiGkGuyg
dwlniypG 8GmGnkG mpe op kwp: UG Yhpwotuwinpnih YGpwhop ki YGpwion Yymuk, npnGp Yp
funuunwGwG Jwulwyghy dwlGmyhG nwuwnpwpuyniptwG' pun pphunnGtwlwG wiwlnmphwi:
Pwhiwlwb Yp Yuwwnwnk uymnmehilp, pwunbiny dwmyp smphG dke dpinnlny odkiny wbnp
Gulunp, wyptinp, phep, phpwlp, whwGeGknn, uhpwnp, phyniGep, dknpp W nnpk: «Lnu b
nunyy 2wpwlwGp Yapgmh dypnnipbwi b Gubke Lpopfiikph wpwpnniehwi plrpwgphG, np Yp
funpfipnuiGot @phuninuh dypunieiGp 8nywGGtu Uypngh Yynnuk:

«MNwjdwn [nu, np npymbgwnp Sop Ynpuk kL dwpdGugwp umpp UnjukG, npwykqh GnpkG
Uwppliu dEnuinp dwpnpy:
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Oorakh ler Mipwju &' wedding Hymn;

The sacrament of Soorp bsag, or marriage, confirms the union of a man and a woman, with divine sanc-
tion. In this regard, matrimony is quite different from early Hebrew laws, in which a woman was consid-
ered her husband's property and only the man could divorce his wife. During the wedding ceremony,
rings are exchanged as a pledge of eternal commitment or seal of faith. This is a custom dating back to
antiquity, which the Church adopted in the second century. Among Armenians, two braided cords made
of white, green and red fibers—symbolizing purity, fertility, and blood—called narod, are utilized to tie
the heads of the bride and the groom, much like the tiara used by other institutions. “QOorakh ler” is a
chant by Catholicos Sahag Tsoraporetsi that is identified with the sacrament of Soorp bsag.

“Rejoice, O Holy Church! For Christ the King has crowned You today with His Cross and graced Your churches with
His wonderful glory. "

Joyfully Ruplypwh
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U. Muwyp Ywd UdniubGmppiGp wunmwdwihG opfiinphwdp wyp dwpnne e YGne uky

dwpdpG prrugp Yp Awuwwwnk: Ugu wnbuwybnny, pppunnGbwlwG pdpnbnidp Yp wwppbiph fipkwe-
YwGEG, puwn npniG YpG vp hp wdnuGmG unwgnuwdpp Yp Awdwpmbp & dhwyG wypp YpGup
wuniuGwymdtp pp YpGp: U. Muwlhh wpwpmnipbwl pleugphG dwwnwGhGip Yp ynpuwGwuynihG,
npytu jwihnbEGuwlyulb yjwGdiwnmpbwli jununnd e Awiwwmph Awiwuwmhp: Guhlw unynpniphil
UnG E' uhhgp wnwd ApG dwdwGuylepm dke, qnp tytinkghG nmbopwd & A. nupnib: dwiju-
Y6 tytintghG y'oguugnpdkt Gupown' Ywpdhp, YwlwlGsy b €hpvwy jwpkpnt Apiumwdp dp,
Juwhint Awpupl b thtuughG gpniullpp, hGywku G pug, np Yp gnpdwdnih dhiu bybinbghGpm
uke tius «Mipwiu 1Epy pwpwywlp' yophGmwd Uwhwy Qwemhynu npuwymptighh Ynnuk,
Ypgnih U. Nuwyh tunpfinpnh dhenghG:

«MY umpp GYnkgh, mpwiuwgh’p npmyftnkr Bppuwnu' Bpylph Prwquinpp, wjuop bp
Juwsm/p pliqh wuwlkg Gr pm wupngllpn hp upwlskih hunpnyn qupnunpkgy:
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Kahanayk ﬁwﬁwﬁwgp [Requiem Hymn]

Hooghargavorootyoon (literally, “a send-off"), or the rite of Christian burial, is celebrated upon the death
of a person and the interment of the body. In the Armenian Church there are several events connected
to the funeral customs. Dan gark (home service), or wake, is an opportunity for friends and relatives to
gather and visit the deceased for the last time to express their sorrow to the bereaved family.
Yegeghetsvo gark (church service) consists of the reading of the Scripture and prayers, singing of
hymns of burial and Christian hope of resurrection, and the delivery of the eulogy. The body is then
buried in a grave during kerezmani gark (cemetery service). The church traditionally forbids the crema-
tion and the mummification of the body. Following the burial, a meal—hokejash (a meal for the soul)—is
given by the family to celebrate the deceased's life. Finally, on the Saturday following the burial, as well
as forty days after it, friends gather for the hokehankisd (repose of the soul) to remember the dead and
perpetuate the memory. Hrooshag, a dessert made of farina, is served to all. “Kahanayk” is the chant
sung at funerals and requiem services and is ascribed to Nerses Shnorhali.

“We, priests and people, pray that You, good and merciful Lord, receive us too, some day, into the city of

Jerusalem in heaven with those who have already died in faith. There we will forever sing the praises of the three
persons of the Trinity.

With expectation 8nmuwjhp
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Snunwpywinpnieptt Ywd LppuvmbGhbwlwli pundwl Ywuwpogp Yp Yuwwwpmp wGdp dp dwhimwb
wwpwagwihl, Gpp wlnp dwpdhGp Yp jwGdGnmp AnnpG: dwiuywb Gyenbkghpl vk pwGh dp
nkwptp YwG' Yuwmws pqwpyuinpmpetiwb unynpmptwl Akn: Swi Ywpqp wwnbkfnehG
' nGdugt wqquwbiipm b pwuphiuwdGipn’ Auiwpnibine b ymnwupluinpipne AwGonighwp ki
wnGhne hpiGg gwiwygniphiGp ugwinp pGunwGhphG: Gyentginy Ywpap Yp pwnlyulwy U.
Qhnph plptpgnuit, wnoppllpk, nwidpwliwywit G pundwlulyuwi puyg jwpnpetwi pphunn-
GEwlywl ynju Gapplsnn wpwlyuGipm tpoligmniphkGh: 8twny, dwpdhlp Yp pwunnih ghphquwGh
Ywpgny: UViwlnwyuwGopkG, tYunkghlG s'wipwmollp phwyhgnmd, gqunumu ti Ywd nwdpwGwghi
pwunmu: @wunmikG knp Angktw Yp wpnip pGuwbhphG Yynmuk' h jhowwwly AwGgnighiwghG:
dbhpowwky, pwnmuhG jwenpmnn wpwpe opp ki pwnwuniG op twp AwlgnighwpG pwpkywd-
Gipp GapYuy Yppwb AnghfwGqunnbwl wpupnmnnptwG thoknt L junkipdwglhypn winp jhow-
wnwlp, bGpp Epkdmyl wwwnpwuwnniwd ipncpwy Yp uwywuwpynih pmnphG: «RwfwGugpy 2wpw-
Ywip Y'epgnh ynqwpuinpniebwl dheonghG tr Yp Yyhpwgpmh Ukpuku CGnpAwphG:

«SE'n pwpkqmpe, pwhiwlwGapu b dnqnympnu phqh Y'wnwskGp, npuykuqh Awiwnny
UbnlnnGapm G filin vhwupl vEqp wy Gl ynjum| plnpmGhu npupuunwghG Gpmuwnkd punwphl
uke, mp AwrwwuppdGhpp Yp Awiwpmpl G Y’opfiGhpngblG LppnpnmplwGn hwnpp juikwuny:
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Kta, Der ‘haw.’, SI:]] [Martyrs Day Hymn]

In the Armenian calendar, merelots is a religious occasion that takes place five times a year, on the day
following the Tabernacle Feast Days. On merelotz the memory of the deceased is honored and prayers
are offered for the soul of the departed faithful by conducting a service and watering the grave at the
cemetery. The Armenian merelotz is quite different both in concept and form from the Memorial Day
observed in the United States. “Kta, Der"” is an appropriate chant that may be sung on merfelots or on
Martyrs Day, April 24, as well.

“Have compassion, Lord, on the souls of the dead, and remember them with mercy, for You bought them at the

cost of your Holy Blood. When the dead rise and stand before Your judgment seat at the wondrous sound of the
trumpet, remember them.”

In supplication h junpng
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Cun Auglulwl Gyntiginy opwgnighlG, Utinkingp YpolGwlwl wnhe JpG k, np wnbnph YmGh-

Gwy wwphG Apliq wlqwu' wnwnwiwn woGkpmt yjwenpnnn opp: Utinkingh opp Awlgnighw) Ghpnil
thawwwlyp Yp jwpgmh b wnoppllp Yp YwwwpnihG juikwn pwdGniwd wGdbpnt AnghGhpniG
Awdwn, gqhpiquulwuwnwl dte Ywwwpbim] wpwupmnipehii be oppny qliphqiwGGhpp: Zwiyuyub
dtinkingp Yn wwppkiph pt’ pdpnGnudny, pt” &dtiny wibppyiwG Uknbing ihowwnwinipbwb onkG:
«Fpw’, Stpy swpwlwlp YpGuwy tpgnipp Uknkingh tr bwhwwwluwg woGhG wnhelipn:

«NM™] Sktp, tpp hnpl Apwpwgp dwylndp vknkjGhpp jwpmpepi wnGeG b YEGwG pni Ah-
wlwh winbwbhn wnely, qpw’ Uvhp GhGehghwGhpnmG finghGhpmG k1 qpphlGp jhok” npnpinplwdp,
npnyfiliinkr wlnGp wy Lm umpp Upkwin Awdwnpdbp LGy:
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Aravod looso U.nwiinun ynuuny Nocturmal Hymnj

In addition to the sharagnots, the Armenian Church uses the Jhamakirk (Book of Hours). The two
together contain all the chants sung during the service, with the exception of the melodies of the Divine
Liturgy. “Afavod looso,” an acrostic chant by Nerses Shnorhali, is sung during the canonical Night Hour.
“Aysor anjaf,” “Nayyats sirov,” and “Harevelits,” all listed previously, are also found in the Book of

Hours.

“Ascending light, almighty justice, let dawn light in me. Born of father, brighten my soul, bring forth the word. "

Powerfully GkGuwypp
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Pwgh Cwpwllngkl, AwyuywG tytntghG Y'oquuuqnndt dwiwepppp: Gpympp vhwulwpwp

Uyp wwpniGwytG wpwpnpniehLGGipne pGewgphG tpgmnn GpgtipmiG dtd dwup, pwgh U. Mwunwu-
pwaqh dEntnhGhpkG L quGébpkG: «Unwiown pnmunyy 2wpujuilp SwipwlniG nnwlwinp dpl Lk,
np Yepgmhp gqhoipuihG dwum plGrewgphG: Ugu fwumphG ke Guluwwku jhonwd opfiting GpkG
«Uguop wilwny, «vwiwg uhpnyy tr «3wptitkihgy 2wpuyuGblpp Yp gqunlinihl dwdwqpphl
uke:

«Lmup wnwiow, wpnwp wphkquly, swqh’n pU vkou: ZopukG ulhqp wnwd, Angpbl pluwd,
AwEhklh mouplip kpgk'»:
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Divine Liturgy

Badarak, the Armenian word for Divine Liturgy, has its etymological roots in the
Zend word paytirag, meaning gift or offering. Zend is the language associated with
Zoroastrianism, a religion Armenians practiced prior to Christianity.

The Badarak is related to an old Jewish ritual called chabura (pron., *khaboora"),
which involved the sharing of a meal—breaking bread and passing a cup of wine among
friends. In its Christian evolution, Badarak symbolizes the Last Supper at which Christ
transformed the old ceremony into a new covenant and the bread and wine into His
Body and Blood. Its reenactment by the Church is designed not only to relive that event
but to share as well in the ongoing redemption that Christ made possible in His sacrifice.
The act of the Divine Liturgy thus projects the past occurrence into a present experi-
ence, and brings history to life. Through the centuries, the Badarak has evolved both in
content and context. The liturgy of the Armenian Apostolic Church assumed its final for-
mat sometime before 1177, when Nerses Lampronatsi wrote Megnootyoon khorhoorto
Badaraki (Commentary on the Divine Liturgy), a treatise on Armenian ritual practices.
The Badarak consists of four parts—Preparation, Synaxis, Holy Sacrifice, and Final
Blessing and Dismissal—of which the longest and the most significant portion is the
Holy Sacrifice.

Originally, the musical portion of the Badarak was sung monophonically, i.e., with a
single melodic line, by the clerks. The Italian composer Pietro Bianchini was probably the
first to arrange the music of the Badarak into a four-part choral setting. Kristofor Kara-
Murza and Amy Apcar were among the first Armenians to harmonize the music of the
Badarak. The arrangement most Armenians are familiar with is that composed by Makar
Ekmalian for mixed choir, which is sung almost exclusively in our churches.

A version by Komitas, closer to the spirit of the traditional Armenian Church music,
is reserved for men’s choir only, to be sung without organ accompaniment. In recent
times, numerous new settings of the Divine Liturgy have been created, including those
by Edgar Manas, Levon Chilingirian, Ara Bartevian, Parsegh Atmacyan, and Khoren

Meikhanedjian, developing further this sacred musical genre.
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Umpp Mwuwnwpuqg

Luibipkl wwwwpug pwnhl unniqupwlwlwl wpdwwp Yp Sdwah QEGunkpkG
paytirag pwnkG, np Yp Gowlwyt Gmbp Yuwd pGéwy: 2EGukpkG (kgmbG juwmwd t
qpuinwunulwb YpoGphl Atiw, qnp Lwylip pppunnGEmpehlt wnwse Yp wwownkhG:

NMwwwpwgp wnpGyniphtG mGh ipfwywG AhG ShuwlwG unynpniptbwG up fitin,
np chabura (uwwmpw) wimwdp dwGop kp tr Y'kGewnptp pupkluwdGhpnt At
Awg tL qphGh pwdGh: RphunnGEwlywl pdwunwenpiwdp, wywwwpwep Yp fjunp-
fiopnwGok UbkpghG pGenhpn, npnu pGpwgphG Lphunnu hnjutig AhG wpwpmmeGp
Unp niuwnh dp, huy Awg G qhGhG' hp UwpdGhG e UppiGhG: Glunkginy Uk wju
gnponnnipbwl YnyGnipmlp Yp dnk Awrwwwgbw)Ghipp Yhpuwptine dkpshG
pGpephpp bt dwulwlyhg nunGwin gwupniGuyuywl thplugnpddwl, gqnp Lppuwnu
Ywplith nwpdnig hp gnfiwpblipmetiwdp: Uyuwtuny, U. Twwnwpugh qnpdnnniehiGp
wlgbwih nkwep Yp ybpwsdk Ghphugh thnpdwnniebwl b wwundniehiGp Yp nunpaGe
widubwlywl tnbpnipbwb Jdp:

Twnptipme pGrwgphG, Mwwwpweh wwpiGuwymehGp b pGwahpp thnhnfunt -
phwl thpwpynwd tG: Unwpbkjulwl tytintkginy Mwwnwpwaep hp AhdGulw G dtip
unwgur Guju pwG 1177 pmwluwip, &pp Ukpubu LwdppnGwgh qpkg hp dwu-
Guwaqphnwulwl Awwnpp, UkylnipmG punpfippny Muumupughls Nwwwpuwagnp  Yp
pwnuilwy ynpu dwubipt’ MwwnpuwuunehtG, Guony, Snfiwpulniehl b
Updwynud, npnGguk wdbkGubpyupp b GowGwlwihgp GnAwpwlnpiwG puwdhGG L

Uyqplwwty, Mwuwpugh kpwdnmwlul pwdhGp Y'epgmkp dhwduyG® nwhp-
Ghpme Ymnut: Puwgwgh tpqwfiwG Rhkppo MhwiGphGh AwiwGwpwnp wnwoehGG kp,
nn fwguub Mwwnwpugh bpudwnmehilp nwuwinpkg punwdwll judptipquyhb
atih: @ppurnwymp Gwpw-Unipqu e Udh Upqwup quyl nwiwinpnn wnwehl
Augtinp Enwl: PwnG nwpwg nuun fwdwp Twlup Bydwi bwiph dowlywud
Nuunwupugp, np wnfuwuwpuwy Y'epgnih vhp GYnghGhpnG dE9, dnnnynipnhG
witGEG dwlopr hnpnuwyG ke

Ldwhuwlul wiwlnwlwl kpuwdwnniebwl ngphhG phpkiu wikith down E Unip-
nwu Jwpnwwbnh nmwppipuyp, np opmwd k wpulwl dwiih Awdwp m wkwp k
Ywuwwpnth wnwg pgbfnGh pGykpuygnipbwdp: dbpshG dwidwlwlybtpm G U.
Nunwpugh puquweht Gnp nwoGwinpmudGhp jophGniwd kb, ophGwl' Ewlwnp
UwlGwuh, Upw NwupetitbwGh, Pwputbn UpdwbwGh b onptG UkjluwGEGhwGh
gnpdtipp, npnlig Uke swlp wwpmwd kb wikjh biu Enjuwglkgn wiu uppwuquiG
tipwdounniehilp:
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Khorhoort khorin Tonpfinipn. funphG Hymn of vestings

“Khorhoort khorin” is a hymn chanted during the vesting of the celebrant, whose entrance into the
sanctuary culminates in the words “Takavor yergnavor.” The acrostic text spells the name of the poet-
musician Khachadoor Daronetsi, who administered the Haghardzin Monastery (near Dilijan) at the turn
of the thirteenth century. According to certain sources, Father Khachadoor created it on the occasion of
an open-air liturgy organized at the request of Prince Zakaria, who commanded the army that freed
Northeastern Armenia from the Seljuks in 1206. After referring to the Creation, the Original Sin, and
Christ’s salvation of mankind, “Khorhoort khorin” alludes to various parts of the clerical vestment—the
belt, the cuffs, the stole, and the cope—in a metaphorical context. On special occasions, it is introduced
through a highly florid solo melody.

“Deep mystery, mystery that always was: You have adorned heaven as a home for Your supreme light and graced
the angels with splendid glory. Heavenly King, keep Your church whole and all who worship You in peace. "

In awe UlyGw SwGpny
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«tunpfinupy. funppGy owpwYuwbp YEpgnih wwwwpwughshG qgbunmwinmiwl pGpwgphG, npmG
tytintigh unmunpkG twp Yp AGsE «@wgquinp GpyGuinppy: Pwlwunmbn dniptwb prpuwpwlspip
uintGh wnwehG qhpp Yp Yuwquk wlnilGp AinphGwy MWwywwnip SwpoGwghh, np ywuptkg dwnwpdhl
Julph wnwelnmnipphip (Spihhwlp down) ¢%. nwpnt ulhgpep: Cuwn nn2 wpdwGwonpnipehili-
Ghpny, Mwswump dwumuwbw jophGhg wiu swpwlwlp pwGuwluwihG ypwGh wwly dwunnignibiihp
wwwwpwah dp Awdwn' Yuquwyipynmwd 1206-hG Aprupu-wphithibwl dwywuwmwGp Ukpénig-
GhpkG wquuwgpn pwlwlp ApwdwlGuwwnwp' pluwl Qupwnphugh fulnpuwbpny: UWYGwnpytiny
unbtin Swgnpdnipbwb, wnwdwlwl dtnpht G Lphuvnuh hpYwuwgnpdniptwb, «Mnpfinipn junphGy
owpwliwlp wijwpwliwuwb hdwuurny www Yp dwunbwllk Gyinkguywl qobunhb qulwuwqub
dwubipp' onipswipp, ympmpwpp br pwquuibp: UwubGuanp wnppeGipny, «lonpfinupn. funphGhGy
wnwohG wnmGp Yhpgnih ghingtnnmbG e Awlnpuwinp nwlwiny:

«UbAwuwbhih b1 wluljhqgp, junpmGly punpfimpn, npml wppwgniehiln wldwnp nubipny
qupmwnplighp, n fpkigunulGipn upwGsbph phwnpny spknwignmgpp: Gphlwghl Pwquinp, winip
wwhE" Eyinkghn b jwnwnmeptG wnip wilG pmpnphlG npnGp RLEq Yp wwonkly:

89



Soorp Asdvadz Unmipp UBiuwmmiwd [misagion/

“Soorp Asdvadz,” or “Trisagion” (“thrice holy” in Greek), is a glorification of God the Son who became
incarnate as Jesus. When it is sung, the celebrant elevates the Holy Gospel with both arms to symbol-
ize this adoration. “Soorp Asdvadz" is chanted during the Synaxis, the portion of the service preceding
the Holy Sacrifice, when people not fully initiated into Christian faith (i.e., not baptized) were, in earlier
times, still allowed to be present in the sanctuary. The first reference to “Soorp Asdvadz” is traced to
the Ecumenical Council of Chalcedon in 451. (The contemporary name for Chalcedon is Kadikdy, a sub-
urb of Istanbul.) The version used in the Armenian Church, with the added text, “who was crucified for
us,” was devised by Peter the Fuller, the Patriarch of Antioch, in the late fifth century. “Soorp Asdvadz”
is sung with an alternate text on different Feast days; the version given below is the one most often

heard.

“Holy God, holy and mighty, holy and immortal, who was crucified for us, have mercy.”
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Havadamk <Qwiwwmwdp (The Nicene Creed

“Havadamk,” or the Creed, is a formal statement of the basic tenets of Christian faith. The doctrine was
formulated in 325 in Nicaea (now Iznik, known for its exquisite tiles made mostly by Armenian artisans)
and finalized in 381 in Constantinople during the Ecumenical Councils, convened there to address cer-
tain heretical issues. The Armenian representative to the Nicene Council was the son of Catholicos St.
Krikor Loosavorich, St. Arisdages Bartev, who fostered the spread of Christianity in Armenia. In the
Armenian Apostolic Orthodox Church, the faithful recite it with their hands joined in front of their chest.
The chant is without melodic interest, so as to focus the reciter’s attention on the text.

“We believe in one God, the Father almighty, who made heaven and earth, all that is seen and unseen. And in one
Lord Jesus Christ, the only Son of God, the same as the Father in every way. For He is God, light, true God, and has
the same nature as the Father who made everything in heaven and on earth, the things seen and unseen. For our
salvation, He came down from heaven and became human and was born perfectly to the Holy Virgin Mary by the
Holy Spirit. And He was truly human in every way, not just in appearance. He suffered and was crucified and was
buried and rose again on the third day and ascended into heaven with the same body and sat at the right hand of
the Father. He will come again with that same body and with the glory of the Father to judge the living and the
dead. We believe also in the Holy Spirit, who is perfect and eternal and spoke through the Law and the Prophets
and in the Gospel, who appeared at the Jordan River, preached in the apostles and lived in the saints. We believe
also in only one universal, apostolic, and holy church. In one baptism for the forgiveness and cleansing of sin. In the
resurrection of those who have died, in God's judgment of us, and in eternal life.”
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«Zwiwmnwdppy Yud dwlquluwyp pphuvmibwliwlG Awiwwnph ApdGuwlwG ulyqpwGplhpn
wwowolwlywh ywpnwpupmpehtG t: UWGhyw pwlwdbtintigur 325 pnihG Uhypny dke (GEplyughu'
hqlhp, np dwlop Lt hp pGwpp GhGwwwyhGhpny, 2hmwd wnwibjwpwn Awgtipn Yynnuk), np
YtippGuwl dtr uinwgwr 381-hG Y. Mnpuny whtiqhpuwlywl dnmnyh pGpwgphl, gnidwpniwd’
plGknt Awdwp Ywpg up AapbinhynuwlwuG Awpglkp: Vhypny dnnnypG AuwgulwG tyankginy Ghp-
YuwiwgnmgheG tp U. Uppummwlytu Nwpeli, U. Qppgnp Lniuwenphsh npmhG, np Guuuwnkg Zwywu—
wnwlh vke pppuunnbGbmptiwl wwpddwi: duglulwl blinkghhG dkte, AwrwwwgbwGhipp Ywp-
nwuw (bl {dwhqwlwlyp pptiGg dtnptpnt dhwgnuiny: ®njuwGwly tpgmbng, «Zwiwwnwdpny
Enwlwyny Y'wudmbGpnih, npwtu gqh Awirwwnwgbw Glipm G nipwnpmphiGp YanpmGwGuwg wlnn

plwaphl Ypwy:

«Up AuwnwunwlGp vEy Guwnidny, wdkGulhwpnn op np uwlindnnl E Lphlpph G Gpyph,
whuw Gk hGEpm G b1 wlwbuwGhihGapmG: Gi Jky Skp 8pumu Lppuvmup, Uuwinidny Npnphl' dGwd
Quyp Vuwnm duk, vhwohl' wyuplpl Sopp EnipbGEG: Uuwmmwd' Uuwmmddk, mu' [njukG, Govwppun
Uuwmuwd, Gouwphwnn UBuwnidul, 6Gniln b1 ny wpwpwd: UnjGhlGpG opp plniphGEG npny Enua
WUEG pwl EpypGph JEs L kplph ypwy, whuwlkp b wlwbuwGbp: Np veqh' vwpmmng fAwdwp,
i vkq pphlym Guuunwlm| howr bpypGpkG' JwupdGugwi. vwpnuwgwi, Ywwwplw] Yepwyny 6Gur
Unipp Unju UwppwdbG' Umpp <ngpny: Mpmy wnwe dwpdpl, fingh &L dpunp b1 wdkG ply np Gy
vwpnm G ke, Gouvwpunwwbu bi ny pt Yuwpdhpny: 2wpswpniigwi, jwsnigwi, pwnnibgut,
Eppnpn. opp jwpniphtl wnwt, kEphpGp Bpue GmG JwpdGny, Guuwr opp wg Ynnup: Tpinp quy
GmG vwpdlGm b1 Zopp hwnpny' nuunkynt npekpp b dhnwélhpp npnl pwquanpniemlbn Jhps
sniGh: Up Awiwwwlp Gubkr Umpp 4nqppl, wluwnknd b juwwwpbwy, np fuouligun OpkGppk,
Uwpqupkllipm G tn UikumupwGGepm G vEe: (Ip ppwir Snpnwilwl, pwpnqlig wnwpblwGkpnl b
plGwlbgui umpplpniG Jko: Up Awiwwnubp Gubr dpwly, plnfwlbpulwl, wnwpbjulwi L unipp
klknkghpl, UEYy dypnmpbwl, wwwppiupnipbwl, venpbpm punnmpliwlb b pammplwl, Jank)-
Ghpm jupnipbwl, finghGipm &1 JwpdpGGapnt junpinkGuilpul nwwnwunwbGhl, Gphpliph puqui-
inpiplwl by juipnbGulpulG YEwlphG: »
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Marmin deroonagan U‘umli'h[i ml:pmﬁwhwﬁ [Hymn of the Great Entrance]

“Marmin deroonagan,” or Hymn of the Great Entrance, marks the beginning of the Holy Sacrifice por-
tion of the Divine Liturgy. The Great Entrance also alludes to Christ’s entry into Jerusalem, where the
Cross became the altar of His sacrifice. It is sung during a solemn procession in which the eucharistic
bread and wine are carried to the altar. According to Armenian custom, the bread (nshkharin Armenian),
which symbolizes Christ's body, is unleavened and is prepared with unbleached wheat flour. Round and
flat, it is embossed with a cruciform design. The red wine (kini), signifying Christ's blood, is pure and
undiluted with water.

“The Body and Blood of the Lord are laid up for us. The angels in heaven are ever singing: Holy, holy, holy, Lord of
hosts.”

In wonderment < pwgmuny
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«UwpdhG wkpnGwywGpy Ywd Uks dmwnph tpgp U. Mwunwpugh Snfwpwiniebwt pwdGhG
ulhqpp Yp Gok: Uks uymwpp Ywybwpyk Gubr Lppunnup Gpmuwnkd dnunphG, nip juwsp Einu
winp gnfiwpkpmpetwG funpwip: Uupw Yepgmp AwGnhuwinp ewthoph vp pGeugpehG, tpp U.
Qunnmmpebwl fwgp G qhGhG Yp phpnihG funpuG: Lwijwlywl uminpmpetwl vke, Awgp'
G2luwinp, Yp tunpfipnwGzt @phuninup Uwpdhlp, np wlldnp £ BL Yp wwwnpwuwneh gnntih
wipipk. Yop G wwhwy Gluwpp npndmwd EoluwywGowlng: Ywnpdhp qhGhG, np Yp GipYuywe-
gnGE Rpphuwnup Upplp, wlwwwl £ wnwlg gmph Ak fuwnGmwd prrugne:

«Shpng Uwpdhlp m shplpupup UpmGp dbp wnek npmwd bG. Lpylph Apkounmulllpp
wlywpnGupwp §epqbl k. wlnwnup §'pukG unipp, unipp, unmpp, qoppkpnt Skppy:
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Krisdos i mech mer Bphuumu h dk9 dlp [Hymn of the Kiss of Peace]

“Krisdos i mech mer,” alsc known as the Hymn of the Kiss of Peace, is chanted while a ceremonial
embrace is exchanged by the members of the congregation. The Kiss of Peace is a ritual gesture in
which emphasis is upon Christian love and unity. Originally an actual kiss, it is now a bow, to the left and
to the right of the person being greeted, practiced now only in the Armenian Church. Received from the
priest, it is carried by the deacon to each member of the faithful, who salutes his or her immediate
neighbor with the following exchange: "Krisdos i mech mer haydnetsav,” “Orhnyal e haydnoot-

yoonn Krisdosi.” (“Christ is revealed among us,” “Blessed be the revelation of Christ.”)

“Christ has made Himself known to us, He is God and is here with us. The voice of peace has sounded, and a holy

greeting asked of us. Priests, lift your voices, give blessing together, to God to whom the angels sing, and call
‘Holy, holy...""
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Soorp, soorp Umipp, unipp (anamnesis/

“Soorp, soorp,” analogous to the Latin Sanctus, is sung during the Eucharistic Prayer. It provides a cli-
mactic counterpoint to the celebrant’s silent supplication. At the conclusion of “Soorp, soorp,” while
facing the altar, the celebrant raises high the offered bread and chalice full of wine and intones aloud
“the words of institution” as recorded in Matthew 26:26-28: “Take, eat; this is my body, which is dis-
tributed for you and for many, for the expiation and remission of sins.” “Drink ye all of this; this is my
blood of the new covenant, which is shed for you and for many for the expiation and remission of sins. "
The musical version given here is by Komitas.

“Holy, holy, holy, Lord of hosts, Heaven and earth are full of Your glory. You are the highest blessing. What a great
blessing You are, You who came and will come again. Hosanna in the highest!”
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Hayr mer &wip dbip (mhe Lord’s Prayer]

“Hayr mer,” also known as “Deroonagan aghotk” (The Lord’s Prayer), has a central role in Christian
devotion. In the Armenian tradition, all liturgical services begin and end with “Hayr mer,” introduced
with the phrase “Blessed is our Lord, Jesus Christ. Amen.” The text of the Lord’s Prayer is from

Matt. 6:9-13. It is divided into the address and seven petitions, the first three asking for the glorification
of God, the latter four being requests for the essential physical and spiritual needs of human beings. In
this collection two versions of the melody are given: the first is the familiar Ekmalian variant, and the
second the exquisite Komitas version.

“Our father in heaven, may Your Holy name be honored; may Your Kingdom come,; may Your will be done on earth
as it is in heaven. Give us today the food we need; forgive us the wrongs we have done, as we forgive the wrongs
that others have done to us; do not bring us to hard testing; but keep us safe from Evil.”
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In a lofty manner dubidwpwp KOMITAS
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«duyp dipp'y Swlop Gwhir npuku SkpniGwluiG wnopp, Ahdpl E pppuninGbwlwl wwoumu-
UniliphlG: Jwiywlwi tytintginy wiwlnmpelwi vk pninp Shuwlyuri wpwpmniehtGGipp Yp uluhG
G Yp yhpowluwl «Zwyp dhpny» G wlnp Ygmwd «OpAGhwy Skp vkp Spumu Lphuvmu. wukGy
Gwluwnwuniewdp: StpnGwlwl wnopph pGwahpp wnGniwd b Uwwpetnu wibnwpwGEG b
pwdlmwd’ topp Mubnpwlplihpni. wnwehG tpkpp Yp ehiwnnkG Uuwnrindny thwnwpwlniehGp,
huly dhwgbwy snpup Yuw mGhG dwpmlughG EwyGhpm dhahpujwl tr fingtiwlG twlywG Ywphp-
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Der voghormia Skp, nynpdtiw’ (chant of Supplication]

“Der, voghormia” is not, strictly speaking, part of the Divine Liturgy proper. The complete text was
authored by the eighteenth century Catholicos Simeon of Yerevan and was published in 1772 in his Kirk
aghotits vor gochi zposaran hokevor (Prayer Book, Also Entitled Spiritual Refreshment). In addition to his
administrative duties, Catholicos Simeon was also known for his zeal towards education; he founded
the Etchmiadzin Press and revived the Etchmiadzin School. “Der, voghormia” is sung during the minis-
tration of Communion to the clergy, which takes place behind the closed altar drape and before the
faithful receive Holy Communion. In the Armenian Church, the method of partaking the Communion is
by intinction, i.e., steeping the bread in wine, in order to minister the consecrated elements of the
Eucharist together.

“Lord have mercy.”

With supplication Uinwswinp

r

- nnn - Utiwe.

o~ S e —— Pt S e
[a} \‘ N — e ——
7 0 I o I @ .
o o i | g ©® i‘_,.
e _ —
Der, vo - ghor - myq; Der, vo - ghor - myq;

Q__ %

!
i
B ol
I

): : : -
prd [#) ) A
i -
i
O — e gl A o ik
%D—' o * o g5 | -
D) R B
Der, vo - ghor - myq; Der, vo - ghor - myq;
Stn, n - _qnp - vhw. Skp, n - nnp - Uhw.
#\—a' e I @
—
A\S; - 1 ol | oL@ &
A N
D= iz ; >
' |

N

0



f\ /-\ P —_-‘ — —ﬁ
@ ) o T - pi ]
A\NV} g d I ﬂlL'—‘—L‘_._L._“ ]
.
Der, vo - ghor - myq; Der, vo - ghor - myg;
Sk, n - nnp - vhkwe Sktp, n - nqnp - dhw
) | r e — — [ —
N =

- F_

.) L —— N

Der, vo - ghor - myq; Der, vo - ghor - mya.

Stp, n - np - vbws Stp, n - nnp - vhkwt
" 7T

N

\;)U ——‘J_: = _“_ & = —‘. i —

T T f T f
O—F 2

& G #_0 G
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Qhnp wnophg np Ynsh qpouwpwl finglinp AwumphG dke: Pwgh hp dupywlwG
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nwlnny: UG ApdGeg U. Bodhwdlh wwwpwbp br yepuyelnuwlwgnig U. LodhwdlGh nwnngnp:
«Skp, Mnnpuhw'Gy Y'tpanmp tpp funpulp ywpuwanpny dwoymwd bt Awiwwnwgbug Gipm
wbiunnnuehiGEG: Ugn dhonghG wwwwpwahy Angbivnpuubp Yp Awnnpnnih e Juwpwuwgnipp pugnitk
Gwp U. dwnnmniehti Yp dwunmigwll Awrwwnwgbw Gipmb: Qwiuwlwl Gyantginy vte U. dw-
nnmniphiip pwewunudng k, wiuhlGpG' Awgp Yn pwelunth qhGhhG vke, npwku qh opAGinmwd
wnwppipp JhwubGwpwp dwumignihG dnmnynipmhGe

«Skp, qpw’ Uvkqh:y

121



Krisdos badarakyal Bphuwmnu wwwmwpwqbwy (Hymn of Communion)

“Krisdos badarakyal” is the anthem chanted before the ministration of Holy Commmunion, a sacrament
given to those who are absolved of their sins by confessing. The ancient practice of the Church required
Christians to confess their sins either openly before the congregation or, later, privately with a priest.
Private confession is still practiced by the Roman Catholic and Eastern Orthodox Churches, but the
Armenian Church joins other traditions in practicing group confession. Some members of the church
undertake confession at regular intervals as a discipline, and others as a means of easing a conscience
burdened with guilt for some specific offence, whether committed in thought, word, or deed, willingly
or unwillingly.

“Blessed is the Lord. Christ gave Himself for us all. Alleluia. He gives us His body for food and refreshes us with
His holy blood. Alleluia. Praise the Lord in the heavens. Alleluia. Praise Him all His angels. Alleluia. "
Praise Him all His hosts. Alleluia.

With exaltation @nfiwgnidny

[a //-_\
i/
= Zam) N—N N N ) H
< i —— i - T
e -
Orh-nyal "e Asd-vadz. Kris-dos ba - da- rak- yal
Opfi-Giw]; L Uwuw-1wd: €ppr-nnu. ww - ww-pwg-tiwg
[a)
f N
£ . : Y- :
e f I
fax L .
) O \ )
= iai) ) i &
7

f o ——

I 5 I
| il
@ .
pash-khi i mi- chi me-room; a - le- loo - ia.
pw2-fup h  Udh - 9h Uk - pmu. w - k-m ~ hw:
)
P,
I
3

MiAlisI AN ﬁ

=

9|

d

122



~

)

I =
A - = Ee
5‘\\! ;[Hd P
Zmar-min yoor da mez ge - ra - goor yev soorp zA - ryoon
Quwp-uhi Mmp wwy vhg Y& -  pw - Ynip i umpp qU - pmG
0 ]
_‘ I—
SRR g
—ie :
prd ‘_,.».
— ] = )
Y .
yoor  tso - ghe i mez;, a - le- loo - ia.
pip go - nk h utq. w - IE-1m - hwue
fa)
L b
d & % ] O h 1l
T e Tf 2 P 5
¢): 5
—® - ¥
Ao~ — o
N
) = J ]
(o) : ) . = o @ ® B -—
Orh - ne - tsek uz - der i her gins;
Opfi - Gk - gt'p pqg - Stn h n - YhGu.
— A
?fg\ 1 / 5 . Em— )
N 7 #F i JF‘ 17, — F.
£): ;
A el 7

123



~N4

QJ@S"E)

a- le
w - 1k

~—

:

/—\

‘—u'—. i

[ (an)

N7,

r
A\SY Jie

@

na

a- me-nayn
w = Ubi-Gwya

hFESh -

finkip -

dagk

nwlyp

X

R
Qi\L_

Rt

O T YR

a-le
w - 1k

N\

.

N

124




e ’
jl ? ] ¥ ]
(&) ] 2, [ 1 -
e S
uz . na a- menayn  zoroo - tyoonk no - ra;
ra - Gw w - Ub-Gwib qo-pni - philip Gn - nw.
A ™ ’
A
= ; @ ’
} Cr
) -
7 1 ]
2 & Y @ g
D ) 2, = } o
D) e O
a - le - loo - ia.
w = 1k - n = hw:
[a)
O&— N —o———— g
~—— hs el O
g I #]9 i i P p—=o
| - l
e 1 o =T
|

T
A
Q
.

=

«Rppurmu. wwuwwpwetwipy Y'epgnih U QuwnnmpbwG dwinnmigmdkG wnwe: U. Zwnnn-
nmehlp npyku funpfinipn. Yp wpnith wlnGg, npnGp dhnphpk dwppmwd kG wwwuwpniptiwi G
funuunnyuiGwbph  dhongwi: Gylintiginy AhG unynpnipbwl Awdwduwyl, pphuunnwGimii wnpp
UpGdwymkp hpkGg vhnplpp pwgwiwgmonkG fununnyuwiGiiine Awltwwnwgbug Gapnid wnetie Yud
wibtith ybpg, wnwGébwwku' ngiinpuywGh dow: BGEGwYwE fununnjuwGwlpp nhn Yp Y-
wwpnth innydEwlywl Ywenn byl Gltinkginy b wplithiiwlG ningnuhun tytintighGipnt vk, puyg
Auwguul tYntghG Yp Awbich niphy wiwlnmpebwi' udpulwG funuunnywGwGp Ywuwwptyny:
MUwlp YwlnGuinp Yepwny jwwhe funuunywGuGp U'piiwG, huly mphgGhp, puwn wwpwowih@,
ppkGg Jupn@upmG ypwy dwlpwgnn dtnpp vEnvwglhin Awdwp. wyn dinpp YnpGwy gqnpdniwd
pllwg dwwdnmuny, fuoupny Ywd wpuwppny, Ywdwy Yuwd wludwg:

«Bhunnmwé thwnwpwlmwé k: Qnfiugnpdmws Lppuwmup Yp pwolumh vbkp Jke. wykympw: hp
UwpihGp Yym wwy vlqh npyku Yepulngp b hn umpp UppiGp 4p upuylt dhp Jpuwg. wykpmpuc:
Puwpbpwlbgk’p Skpp &pyplGpp Uke. wykimpw: Pwpbpulhgk’s quyl hn pmnp finkounwyGlpmy.
wikimpw: Pwpbpwllhght’p quyl hp pnpnp bplGuighG qgopplnny. wikpnpwy:
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Kohanamk @nAwGwuyp [Song of Thanksgiving]

“Kohanamk,” a Song of Thanksgiving, concludes the Holy Sacrifice portion of the Liturgy, as the cele-
brant consumes the remainder of the Sacrament. It acknowledges the faithful’s personal relationship
with God, established through the Eucharistic Celebration.

“Thank You, Lord, You have given us the food of life. You gave Your own Body and Blood to save the world and give
life to our souls.”
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«@nAwGuuppy 2GnpAwlunietwG tpg ¥pl k, np Mwwwpuwghb SnAwpwlinpiwl pudhip Yp
fwugGEt pp pnudhG, Epp wwwwpwaghyp Yp Guowlyk U. dwnnmpebwl dGuwghwy dwup: Uju
tpgp gmg Ynm vy AunwnwgbwihG wiéGuwlywb yjwpwpbpmpehbp Uuwnidny A’ Awunmwunniwud

U. Mwwwpuwgh dwunnignidny:

«M™ Skp, gqnfimpmG Yym wwlp plqgh, np Yapwlpkghp Ukqh wavwhAwywl pm ubnwGkn,
pwdGkm Uwpupln m Uppln wppiwpfip thpynielw@ b dkp whdbpml Yhwlphl Awdwny:
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Yeghitsi Gnhgh (psaim of Blessing]

“Yeghitsi” is the Psalm of Blessing from the last portion of the Liturgy, as recorded in Psalm 113:2.
The celebrant takes the Gospel in his hands, bows down three times, kisses the altar, and together
with the deacons comes down from the bema into the middle of the church to bless the congregation.
The Liturgy ends with the Dismissal, as the celebrant sends forth the worshippers, now spiritually
renewed and mentally fulfilled. It is customary for the faithful to receive mas (a soft, thin, baked dough)
as they leave church. This blessed unleavened bread may be consumed by those who did not receive

Communion, or may be taken home to loved ones.

“Let the Lord’s name be blessed from this time on forever.”
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«GnhghG» U. Qwuwwpwagh yapohG dwup' UpdwynuihG opfimptwi UwndnuG L: Mwunwpu-

ghsp Y'wnGt U. Uikwwpwlp hp dtinpp, U. TunpwGhG wnetiv Yp tunGwpfph tphp wGqwd, Yp
fwdpmpk quil b uwpuiwgGipm A Jup Y'heGl phdkG' nwuhG dkewtinkG, opAGhint Auwiw-
wwgbw)Gbpp: U. Mwwnwpugp ybpe Yp qunGlk Updwlvwl wnoppny b AwiwwmwgbwGhpp Yp
UtyGpG Anghwku Gnpngmwd L pdwgwwilopklG  pwiwpwpmwd: Upwpnnniptiwli wiwpnhG dwu
Up pwotunp Awrtwwnwgtiw] GipniG, npnGp quiiG Yp Gwowlkb tek Awnnpmmwd ykG, G Ywd nnml
Yp wwGhG® pwdGhym phphGg pGuwibyuwG wlnwdGpniG:

«Shpne wlnlp Apdw b UhGskr junpunkwlG en’n pwplpwlnihy:
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Occasional Songs

Armenian music may be divided into several categories, including sacred, folk,
bardic, and composed music. Except for composed music, all others, whether created
by an individual or a group, have been handed down orally from generation to genera-
tion. As a result, sacred, folk, and bardic songs have been subjected to changes each
time they are passed along, each group lending its own special stamp.

Armenian sacred melodies, as described earlier, were notated in a manner both to
aid the chanter’s memory and allow enough latitude for him to use his imagination.

Folk songs were usually created on the spur of the moment for specific occasions,
such as to till the soil, to lull the baby, or to enliven a wedding party. Often, these songs
would be forgotten; if particularly memorable, they would be retained and passed on to
others. Komitas, and later Romanos Melikian and Mihran Toumajan, collected large num-
bers of folk songs, preserving a treasure house of national wealth.

Bardic songs were produced by troubadours named ashoogh, musicians who
earned their living through music. They authored the poems and composed the
melodies, while singing and accompanying themselves on an instrument. Fortunately,
the ashoogh wrote the lyrics down in a notebook, thus ensuring their preservation. The
melodies, however, were passed on orally.

In this section, a number of songs by established Armenian composers are pre-
sented as a way of introducing significant names in our musical culture. These songs
may also be used on certain occasions, such as Vartanantz, Martyrs Day, Culture Month
(October), Carnival Day (Poon paregentan), Mother’s Day, Thanksgiving, and Christmas
programs.
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NMwpuwquiwwuwb Gpqbp

Quguyw G tpwduniphGp Yupth £ nuuuwnpl] qubGwuqui funudptipnmt® upp-
pwqul, dmnymuihG, womnuywl e wpftunwwnd: Fwugh wpfitunmuwywndkG,
dGwgbiw) Ghpp' prwl winGp wifwwh dp Ywd jumdph ¥p Yk jophGniwd,
pipwGwugh Yp ynpuwlgmbhG wGdk wGd W pnympuniebwi Yy EGpewnynikhG nwpk
nwp, ppwpwGyhip ubpniln npnaubtny hupwguumiy YGhpp:

Uppwqwl dtntnhGhpp, pGywku Guluwwku wbuwlp, Gowlwgpmwd kG
luwquonmetwl npmekwdp, np pk’ EpghyhG thonmmehiGp  Yp npbp G et
winp EpkrwywynetGp upwlbine wquumpehtl Y'plGdugkn:

dmnymuyhG tpglipp unbindmwd &G Jugpyiwlh wgnligmpebwl wwy, npng
wnheGhpny' Annp dowltin, bpwpuwG pGwglhiin Yud fwpuwiuli wdinp
nolitnptipnt Awdwp: Cwwn wlqwd, wiu tpghpp Wnnwgnpbwl Yp nuwunmuwwn-
umikhG. GppidG wy, et jhpwwnwYbih priwipG, niph2Gapne Yp hnfuwGgnibhGe:
UygrGwwtu Unthunwu, jtumy wy Mndwlnu UkppphwG e UhfipwG @ndwtwd,
pwquwpeht drmnymughG tpgtp AwiwpkghlG, wwhiwwiiny wqqwihG fAwpuunt-
phwl wwwwlwly dnp:

UpmnuwywG tpglipp yophGniwd GG Gpudhpnllpne Ynmmdk, npnlp  wwpniuwn
YwwwhAnythG bpuwdrmmptiwdp: UinGp pk’ pwlwuntin dnmphiip Ynp 2wpwnnkhd,
et EnwlGwlyGhpp Y'unbindkhG, dhtiGnyG wwnkG tpgkiny e pGlykpwygym| wyu
nwnlipniG: Pwptpwhunwpwn, wonin Gipp tpgipne pGwghpltipp whwpwyph dp dko
YwpdwGwopkhG, wwwAnybin winGg wwhwywlnup: bul inwGwlybbpp Yympuwl-
gnigwl phpwGwgh:

Gpphu YtipehG pwdGhG vk whn Ymuwlp fwy Awlpudwiop tpuwdhounilinn,
GhpYugwgbhnt vhp YowympewihG wwuwdiniehwl wlylwnm nkwplipp: Ugu Epgbkpp
oquugnpdtlh kG Guuwuwlwiwpdwn wnhpitapmy, pGn npu U. dwpnwGwuGgh
wolp, Lwhwwmwywg opp, UrwympwihG widpup, PmG pwupkytlnwbp, Uwiptpn
opp v U. TGGnkwG dpwahpp:
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Mer Hayrenik U'tip fwypllhp (National Anthemi

A national anthem is a country’s “signature tune.” It is a song performed on official occasions, as well
as a hymn that represents the state at international gatherings. The idea of a national anthem originated
in 1745 in England. Many countries have created specific compositions for this purpose; others have
borrowed existing tunes. The national anthem of the Armenian Republic is based upon a nineteenth
century ltalian melody, with words adapted to suit the exigencies of the national state. (Curiously, it was
an Armenian, K. Nalbandian, who composed the Ethiopian Imperial Anthem, in use until 1975.)

“Our Fatherland, free, independent, / Who has lived throughout centuries. / Your sons are now calling, / Free, inde-
pendent Armenia. / Behold, brother, a flag for you. / With my hands | sewed it. / For nights | did not sleep, / With my
tears | washed it. / Look upon it, tri-colored, our sacred symbol. / Let it wave against the enemy, let Armenia always

shine. / In all places death is the same, a man will only die once; / But blessed is he who for his nation’s freedom is
martyred.”

Joyfully Mpwuwlpub
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U.qquipG puytipgp tpyph vp hGpGniptwl funpAmmwGhoG E: Whpgnih wwownoGwlwG
wnppelGipny t Yp GephuiwgGh whvmpehlip vhowqquihb fuwiwplbpnt pGewgphi: U.qouuhG
pwitingh qunwiywpp 6GniGn wnwe WGgihny vk 1745-pG: Cww up tpyppGlip ppliGg

hGpGwwnhwy pwyitipqGpp niGhG, mpph2Gip prpugnigud G ownwp tnwlGwlyGhp: wgywuwnmwGh

AwlGpuwbinnmpbwl pwytpgp Apdlmwd £ wlghw) nwpmG jophGnmwd hwnwiwlwG tpgh up

Ypwy, npml yupdwpgmwd GG Gnp punbkp' wpunwiwinnn wqqwihG gnywyhGwyp:

(Qhwnwppppwlwl t Gokp np duwy dp, S vwpwwlnbwb, jophGwd t Genjwbwlwl Yuwgubpu-

Ywl pwjitipgp, np gnpdwdmptwG Jdte kp vpGyle 1975:)

«Ukp QugpkGhp, Uquun, UGYwfu, /p wyplk) t nwpk nwp,/ bip nppppp wpn YuGsmd £/
Uquwn, BGYwh dwywuwmub: /Gfw’, tnpuwgp, pkq vh npop,/ Np pv dknpm| qnpdkgh,

/%h2tipGlpp bu pmG shnwg, /hmnwumpm] jmwgh: /ughp GmuG bpkp qnimy, /umppwlwlG Jdkp
Gow@, /@n'n thnnpnnp p2Gwdm nkd, /fn'n dhon wwGowy dwywunub: /AdkGuyl nkn Jwhp
vh &, Wwpn dh wlqwd whn' dknGh. /Puyg bpwGh™, np pip wqep AhquunmpbwG Yp qnfinihy:
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Kach dohmi zavagner Rwy wnnfivh quuuwlGln /song of the Brave)

Tigran Chukhadjian (b. Constantinople, 1837; d. Smyrna, 1898), is one of the earliest Armenian musi-
cians to engage in Western-style composition. He received his musical education in Milan and was
greatly influenced by Italian opera. Popularly known as the “Armenian Verdi;” Chukhadjian composed
the first Armenian opera, Arshak I/, in 1868. He established in Constantinople the Knar Musical Society

and published periodicals to further Armenian culture. Later, he composed comic operas, including

Leblebidji hor-hor agha (The Merchant of Roasted Chickpeas), which was staged not only in his native

city, but also in Europe, Egypt, and the Caucasus. The choral selection from Leblebidji given here is
based on an alternate Armenian libretto by Takvor Nalian.

“We are the offspring of a people without fear; / We do not cringe from adversity we meet; / From early childhood,

courage we hold dear, / Whatever happens, we won't endure defeat.”

With determination wuwnuwnuluG
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Shopuwl 2mpuwetwG (1837, U. Mnhu-1898 Qunlw) wphidnbwG nény jophlnn wnwehG
fiwy tpwdhowbGpkG Ep: bp nuunidp wnwgwe Uhiwlmh vk b quinguiguit hurwwui
tpqwiuwnh whvhpwlwl wonbignebwl wul: 2npuwkwl, np Swlor tp dnmnymmhG «2wyng
WLhpwnhGy dwlnhpny, jophGhg wnwehG Awgulwl wpgwhuwnp' Uppwly R.-p 1868-pG: UG,
wqquihi dowympep Y. Mnuny dke wwpudbim dwnwfingmebhwip, fpwnwpuybg wwppbpupbp-
php b ApdGhg RGwp Epwdonmuyuwb dhniehilp: LhnwquihG, AtinhGwybg quukouughG tpow-
fuwnbp, Ghpwnbw) Lkwkwhsh fiop-fop wnwiG, np padwnmmbgur ny dhwyG hp pGhYy punwphG
wyp B Bipnwwgh, Gopwumuh, 8mGwuwnwGh b Unyyuup dke: Ybipkie wpmwd udplipqughb
fwwnmwdn LEwkwhSpkl & e ApdGmwd' @wginp VwikwGh ynympuwy pGugpphG ypuay:

1

«Ulklip pwy wnfivh quuulyGhp kGp, shlp ywhlwp, Jwlp dymbp hnpdwlGplGhpkG skGp
thwfushp: /@npp wuphpkG dhan Yp uppblp pwgniefil, /hGs wy np ppuy skGp AwGnmpdbn
wwmnniplwGy:
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Lebho, le, le Lkwfio, 1k, 1L /Love Songl

Kristofor Kara-Murza (b. Karasupazar, 1853; d. Tiflis, 1902) was perhaps the first composer to collect
and harmonize Armenian folk songs. He disseminated native melodies by organizing choral groups
throughout the Caucasus. Kara-Murza, who helped lay the foundations of Armenian choral culture, is
also associated with the development of polyphony born of elements in native melodies. In addition, he
was a conductor, critic, and public servant in Tiflis. “Lebho, le, le,” a love song, consisting of patter
syllables, is among the tunes Kara-Murza collected in Armenian villages.
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Lphunnwihnp Qupw-Unipqu (1853, Gwpwunipuqup - 1902, @hdpu) Awrwlwpwp wnnfi-

dhy Epgbipp Awrwpnn br pueGuenpnn wnwehG bpwdhpunp nwe: UG BGnpynyYuuh dke wwpu-
dtg wyu UtntnpGhpp 2GnpApht hp Yuquwlbpwwd tpgswjunidpbpniG: Qwpw-Unipqu ny dhwyG
6GniGn vmwt Awguul fudptipguihG dowynpehG, wy i Guuwuwbkg puqidwdwiiniebwi nGp
Up qupqugdw(, npniG Ynphqp Yp Ywaqukp dnmnypnughG Gpuwdounmpbwl wwppbpp: Pwg wuwnh,
wh fudpwywp Ep, pGhwunww e @hdhup dke AwbpughG gnpdhy: «Ltwfio, 1k, 1EG» uhpwihG
tpg upG b, pwnwprwywi pwnbkpny, qnp Qupw-Umpqul fwiwpwd £ hp 2pswaquymehiGGipn.
plpwgphG:
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Der, getso too zHays Stp, Ylign” nm q&wyu Hymn of Bressing]

Makar Ekmalian (b. Vagharshapat, 1856; d. Tiflis, 1905) is known primarily for his choral setting of the
Divine Liturgy, now sung widely in Armenian churches. Ekmalian studied both Armenian liturgical music
and Western composition, and later collected and arranged many folk songs. He also gave courses in
music theory in Tiflis, where Komitas and Tigranian were among his pupils. “Der, getso too zHays," one
of Ekmalian’s original compositions, is set to a quasi-religious text by Mesrob Taghiatian.

“Lord, bless our people, / Make their future bright; / Grant them Your love, / Your mercy from above, / That they
might live their days, / In Your redeeming grace.”

In supplication b junpng
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Uwlwp BYvwibwb (1856, dwnwpiuwywwn - 1905, @hdipu) pwowdwbop E hp

NMuwunwpugny, np (wilbuwnupud gnpdwdniphiG nGh dhn tytinighGpnii vk9: Glyuwihwl ek’

Awgwywl Epwdoumppil, pk” wphitdnbwG qbnwpikuwnp nuwibgur, AwlqwudwiopkG
flunwpbiny bt Gopwopkiny pwquwpeht dnmnymwywi tpglip: Swuwiwlnbkg [@hdrhuh uky,
nbuwpwlmpebwl nwubp wwim] Undpuwuh e ShopwGkwGh, h vhe wyng: «Skp, Ykgn' npm
qdugupy BYdwibwbh hGpGwwpy yophGmuGhpkG &, AhuGmwd' Ukupny [@wn hwntwGh

YpoGuigniliy pwlwuwmbtndniphul Ypuwg:

«SE7p, nmG Lugkpmu YnnphG Ykgh'n,/ i qhpkip wwydwnwgmp/ dwgkipmu YynnphG Yagh'p:/

Fwpdp npnpdniemGn/ wdk’ wlnlg wwpqbiby./ Npukuqh winy YwpkGuGp/ nu wwpphy:
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OV_ medzaskanch nﬂll ] huupwﬁz [Ode to the Mother Tongue]

Komitas (b. Kutahya, 1869; d. Paris, 1935) is the recreator of Armenian music—the deliverer of our

national melodic treasure from extinction. At the turn of the century, Komitas, a celibate priest, collected

thousands of folk songs while wandering among the Armenian villagers, most of whom shortly there-

after perished during the Genocide. Because of his thorough knowledge of musicology and passionate

appreciation of Armenian culture, Komitas was able to weed out elements alien to the Armenian

melody, preserving only songs that he considered authentic and unaffected. Komitas' “Ov medzaskanch
too lezoo,” is based on a text of Nerses Medzboorian.

“How beautiful this language, / Delightful mother tongue! / Could such syllables exist / In other tongues | missed? /
Those first sweet accents of / Such soothing words of love; / Repeated, heard by me, / Press on my memory. /
Sweet, sweet mother tongue, / Remain forever strong, / Worthy of our forebear Haig, / Full of fragrance, love and

song.”
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Undpunwu (1869, UmwplGw - 1935, dwphq) vbp vhnbnughG AwpuuniebiwG wwhuwGhyp by
wqquihlG tpuwdaumplwb YupunbindhyG k2 QunGwnpmwd npyku Yniuwlpol Jwpnwwtwn,
Unipunwu nwuichG wowltpnwuwl wwphGipniG uyuwe 2pshy ghink gpin b GnyGhGpeG ohGw-
YwlGlpny opeGlpkG Awiwpk] fwqupuinp vmfAdhy Epobp. wiuwku wG hpykg dhdwpdkp nqhnkG
qudwpwl up, np ywipnbwG Ynpnuwh whnh nwuwwwwnunikp Ukd inknGh phipdwdp: SGnph
hn Epwdonwgkwh npe wwnpuwunmpbwl b Auguijwl dowynyeh Awlnkw php wlwwpwaqhd
uhpmG, wi ywembtigwer phipnuigGtky wqquihl Gpwdonmphilp, wnwpwblowwnmty vhp tipglipkG
onwmmup funpre wwppkipp b wwAww Gl wlpwuhpp, whwnwpup b AwgpkGhGs Undpunwup «N™yY
Ubdwupwly nn 1kgmy bpgp Y'oguwenndt Ukpuku Ukdwnpbwlh Awdwlnil pwGwunbndni-
rhilnp:

Y vbdwupwly nm [Eqm/ N7y fhown pwppwn dugnulwl,/ Rungpuhlismt punkpmn,/
Vlwl wpnbop wy wkn Yw"G:/ tm np Guju hia fGstghn,/ Vwpu uppry, n”h, Akpwn juoupkp,/
Uyt Gwfu qpkq pnendbiu/ Han pf dupkG Sk &ikp:/ Pd dugpklGh pungp jkqm,/ Ukw'g
wluwuwl, Yhw'g juikwn,/ Gkw'g dppn jEqmn fugjunpdwl,/ Ykw'g dwnlughg, dwnluikuny:

147



En ardzivu cher EG wpdhip sEp Song of valor

Alexander Spendiarian (b. Khakovka, 1871; d. Yerevan, 1928) is the first major Armenian composer to
utilize the Western orchestra as a medium to express musical ideas. Although trained as a lawyer,
Spendiarian chose to pursue a musical career after studying composition with the Russian composer
Rimsky-Korsakov in St. Petersburg. In his later years, Spendiarian settled in Armenia, where he finished
his opera Almast, a patriotic tale based on a poem by Hovhannes Toomanian. The opera house in
Yerevan is named after Spendiarian for his valiant efforts to establish a vital musical life in his native
country. “En ardzivu cher” is a choral number from Almast.

“Not an eagle that soared in the night, / But our brave Tatool ready to fight; / Weapons and soldiers roaring ahead, /

While evil retreated in muffled dread. / Not thunder, not fire, not lightning bolt, / But the valorous Tatool’s strike
instead: / Without fear of the Shah and all his might, / Nor even of death’s most savage assault.”
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UlywGwinn Awy tpwdhon Gintpuwbnp UwhGnhwpbwG (1871, Mwpmjpw - 1928, bphiwb)

hp Gpuwdounbwl dhnplG m ymyghpp wpunuwgwyinkg wpkitdnbwG Yuagumpbwdp Gnuwquwjunidph
vhgngwi: @Lu npwku hwurmwpwl wwnpuunniwd Ep wl, ®Ephpuwnipyh vke nniu jophGnn
(thuuph-Lnpuwpnyh A Lpwdonmphc nuwlbtk ylpe npnglig hp wuwwpkqp Yympuly: bp
Yawlph ytpghG wwphGepnil, Awunwunnitgu LwiwuwnwGh vk, nip wiwpntig Ujdwuw wln-
Gmy hp Bpqwhiwnp, ApdGmwd’ Endwibwih AwgpkGuppulwt oniliyny tpyhG Ypwy: GpluwlGh
optipwih 2kGpp UwhGnhwpbwG wGnmGp Yp Ypk, h wwanpt wGnp tpyphG dke GpwdrunwlwG
tnulnmG Yawlp dp unbindhpm Awdwp wwpwd pnnG wliptipm: «RG wnpdp skpy hudplip-
quihG fiwwnmwép UwhGnhwpbwGh Ujvwun bpouiuwunkG ks

«UGhYyw wpdpip sE np dnyehG Yp pnsh,/ Ubkp pwge PwenyG E np nmpul E Yynmbn:/ Utp
pug pwliwypl qklpbpp Yp wnwekl,/ 2upp' Jwlugws ki ymn, kn Up pwonih:/ Quiydwl m
Ynwly sk B ny wy npmnmd,/ UGhlpw Jkp pwe @wpmpl fwGwd duwiGe E:/ UG Yywpu ynlh qo-
pwinp pwhAkG/ Gi ny wy Jwp mGh qkr m swpn dwpnngukly:
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Ambi dagitz Uﬂsulh mwlﬂ\g [Song of Lament]

Armen Tigranian (b. Alexandropol, 1879; d. Tiflis, 1950) is the founder of an Armenian national operatic
style. In his two operas, Anoosh and Davit-Bek, Tigranian developed an idiom akin to folk songs and cre-
ated a significant role for the chorus as dramatic commentator. He lived mostly in Tiflis, serving as a
choirmaster, a teacher, and manager of the local Armenian Music Society. “Ambi dagitz,” is a choral
selection from Anoosh, based on a text by Hovhannes Toomanian.

“Water streams from the clouds above, / Foaming and bubbling and tumbling down, / Whose sweetheart is it hud-

dled there, / Weeping her heart out in despair?

Dreamily Gpwquyhl
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UndkG ShqpwlhwG (1879, Untipuwlwpuwny - 1950, ©@hdihu) ApdGunppi £ wqquyhl
nény fAugulwl tpgwjuwnhG: bp tpyne optipwlGtpniG vty Ubnigh v ‘hwipp- MELp, wi
untindtig dnmnymwywl tpgh qniGny (kgnt dp G GpoywjunidphlG wvintwe pwnbpuuwli ntuwb-
YmGt YhGuwlywG ntp vp: Uwyphgwe gfuwinpwpwp @hdihup vke L AnG qnpdhkg npuku
udpwywp, nwuwmpwpwy b wlopklp' dugyuwl tpwdrwniptwl pGhepmipetwi: «Udwh wnwly-

hgn», UGnigkl tpgywhudpwihG fwunmwd dpG k, ApdGmwd @nidwlhwGh pluwgphG ypug:

«Uuwh wwlhphg smp £ quyh,/ %oz £ wwgh, tppppmd,/ LG n"wd bwpl L Guinwd qugh,/

Zoligmp-Aoligmp EG uwpnidy:
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Oror Onpon (Luliaby

Parsegh Ganachian (b. Trabzon, 1885; d. Beirut, 1967) is one of Komitas' “five disciples.” Ganachian
met and studied with his mentor in Constantinople, where he spent most of his youth. Like his teacher,
Ganachian composed mostly vocal music, producing a number of large-scale compositions, including
Nanor. From 1933 on, he lived in Beirut where he formed a choral group, Koosan, named after Komitas'
own vocal ensemble. “Oror,” a cherished song by Ganachian, was inspired by a text of the Armenian
poet Kamar Katiba.

“Close your eyes, my child, and sleep; / May your slumber be tender and deep. / Lullaby, my sweet one,

have no fear; / My dear child nods, to sleep so near. / Sleep, child, and share your sleep with me; / Dear Mother of
God, let slumber be.”

With tenderness @mpqmpwGpm/
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fuwputin YwGuwytwb (1885, (Pfnuinuno -1967, NEypnue) Undhwwuh ApGg uwGhpkG Ep: UG
dwhopwgwt hL nuwGhgur JuwpnuwwtitnhG A Y. Mnpuny Jdke, mp wwypbgwr Ephunwuwnp-
nmpbwl wwphGipp: Pp ntumgehG Giwl, Ywlwybwl wy jophGhg vhdwdwulwpwn GuyGwghG
gnpdtin, wpnwnpling (wyl dwiwgny unbin dwanpdniphlGitn, hGywku Vwlopp: 1933-hG wnhinw-
thnfunitkguit MEypnue, nup ApdGlg SniuwG Gpgywjumdpp, A nmptwdp Undhunwuph Awdw -
GmG funudphG: «Opop» funpuwapny VwlwebwGh qnuuphy Gpgp GhpepGemwd t Awy puwlwuwnbind
Guwdwn Gwehywih wnwnbpkQ:

«Bml bnp'p, pwpwu, webpn funh wpw’, /vwfugmG wykpmn pmG en’n quy ypuy. /Opop,
pu pwjwu, opop m GuiGh, /Pu wlnphlpu pmGp Yp wwlGhy:
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Seghani yerk UtinwGh tipq (restival song

Aram Khachaturian (b. Tiflis, 1903; d. Moscow, 1978) is the Armenian ambassador to the musical
world at large. Universally known for his “Sabre Dance"” from the ballet Gayaneh, Khachaturian was a
late bloomer as a musician and a composer. Blessed with a distinct individual style, recognizable at
once, he employed elements of Armenian music as a point of departure for his unique compositional
idiom. His scores are full of rhapsodic melodies, surging rhythms, and sharply expressive harmonies.
Above all, his music is brilliantly colorful. Khachaturian has set to music only a few Armenian poems;
however, “Seghani yerk,” set to a text by Ashot Grashi, is loved by all.

“Let us praise, my friend, / With joyous music, / The red wine of Armenia, / Let us drink, my friend, / With a golden
cup, / The red wine of Armenia. / Abundant as a gushing fountain, / The red wine of Armenia. / May it be sweet for

all who taste it, / The red wine of Armenia. / Let us adorn the mountains and valleys, / With vineyands green and
red, / And fill the barrels to the top, / With the red wine of Armenia.”
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Upwd TowywnpiwG (1903, @hdihu - 1978, Unuymw) Auguywl tpwdoumpbwb nbu-
wwGh £ h whmnu wluwpfh: Rwewdwbop hp «Uniptipnm wwmyy», wi n dwnlhgur npytu
tpuwdhon B yophlinm: Mwywwpbiwl, npnib EpudounwluG nép wyGpewppeh vk Gwlwytiph &,
Auwgulywl Gpwdonnpebwl npny wwppkpp Y'ogquugnndt npwku ubyGwykw, Yapuapnt Awdwp hp
tquih pwlwdbtip: UGnp qnpdtpp Ywpuwgn G YhwuwontGy utintinhGhp, gwiuniG YonnyeGln ki
fuhuwnn wpunwgwinhy nwGuwymdGtn: UdkG pwGE Ybp, hp tpwdumiphiip qhpuqubGgopkG qni-
Guwgqbn E: MwywupbwG AwgbipkGny gpmuwd Awght pwih dp nunwbwinplGip kpwdonwywlugngus k,
npnligdt uhG £ Uomn Gpuighh pGwgmy yophGniwd «UtinwGh kpgpy:

«Fmjklp pGhkp, mpwp vwqny/ dwywunuGh Ywpdhp ohGhG,/ TWUkGp pGykp, nulk pwuny/
dwywuwnuGh Yupdhp qhGhG:/ Unppiph wku Jwpup (hGh/ dwywuwmuGh Gwpdhp ghGhG,/ MY np
fuvdh whmp (pGh/ LwjwuwnwuGh jupdhp QhGhGy:
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Dle, dle Syk, wnjk (Fok Tune)

Alan Hovhaness (b. Watertown, MA, 1911) is a spiritual descendant of Komitas. Like Komitas,
Hovhaness also appreciates the true nature of Armenian music, and adheres to the aesthetic principles
governing its artistic expression. In fact, Hovhaness is a mystic who transcends the immediate impact
of music, searching more for its metaphysical significance. A prolific composer, he combines Western
techniques with Middle Eastern and Asian philosophies, creating a musical language at once spiritual
and worldly. The melody of “Dle, dle” is from the Van district of historic Armenia with a text consisting
of patter syllables.
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Bwi 3nyfiwGGtu (5G- 1911, Muwppppwnii) Undhwnwuh finglitnp pwnwihnG t: YUndpunwup
GUuwl, wl wyp pipnGwd £ Auwguyub bpudumpbtwl pulwlywG pGnyep, thwpbpm) qbinwghunw-
Ywl uyqpnmGpGlipn, npnGp ynmu Yni vl wpmbuwh pwquiwnhG dke wnfivhy wpunwiwgnne-
rhiGGhpnt ynwugnudhG: Upnuiptie 8mjAwGlGtu unpfipnuwwow dpG &, np Yp AwdpwnGuy bpui-
dpoumpbwl widhowwl GepgnpdmpebkGhG, nm Yuww Yp Yuwk winp yepuguyul hdwunhG
fikwn: Ugu pinmG yophlGnnp Yp Ypuk Gpuwdownwlwl puppwn dp' dvhwdwdwGwly fnghlwb ek
wluwpfipy, np §GniGn YwunGk wpkitdnbwG Yepyuwohnmpebwl b wplith kw6 thpphunthugmebuG
fwdwnpmptGiG: «Sik, nky dinbnhG wwndwlywl dwiwunwbh dwih opswGkG E, npmG
pwnblipp hwnwpowywb plnye niGpG:
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Togh hnchen fﬁ‘r'lr[ GGG [Song of Faith]

Ashod Ashekian (b. 1953, Leninakan), an eloquent preacher and activist in religious education in
Armenia, has composed numerous songs, disseminating them through personal appearances, record-
ings, and publications. Based on Biblical stories and events in the life of Christ, his songs, including
the following “Togh hnchen,” have a popular Western sound combined with Armenian lyrics and
sensibilities.

“Let the bells ring the news, / Let the bells ring the news, / The good news. / Today is a joyous day, / The day the

Messiah was born, / A day of good news, good news. / With His Cross He saves, / Releasing Evil's embrace; / He is
the Savior of the world.”
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Uonn Bpppbwb (3G. 1953, LuGhGwywl) wiwuwnwbh dke whpSwluou pwpnghs b YnoGui-

Yuwl nwuwnpwpuympetiwi qnpdhy upb k: GSpwd £ pwqdwpht tpghp, gnpu Yp vwpu st kpnye-

Ghpny, dwyGuwwGuyiime G ApwwnwpuyniehtGGipne dhongwi: bp tpyepp Y'wpdwawGphG U.

Fpwul wwundnemGibp G Lppunnup YawlpkG tnbpniehtGGhn: «@n'n AGykG» tpghG GUwG,

wlnlp Yp dhwglhl wptirdwnbwl Awuwpuuub tpudoumipebwl oniGsp nt Awgulyub

dmnypwlywl qguylniehilp’ wpunwiwynmwd dhp nultinGhy (kgniny:

«fon'n filskG qubGqlpl h ymn,/ n'n AGskG quGqkpG h ymn,/ Pwph mp kE, pwuph mp E,
pwph ymp:/ Uguop wol k fulinmplwG/ Qh dGwr 8pumu Ukupwb./ Pwph mp E, puph jmp k,

pwph ymp:/ bp fowym| plq Yp hplp, swph dbnphg Y'wquanh,/ @phhst L Gu, odkwy ®pyhsl

wipluwipfipy:
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Sahan Arzruni enjoys an international reputation as a concert pianist, ethnomusicologist, writer, and
lecturer. Beginning with his teenage years, when he published a music textbook for elementary schools
in his native Istanbul, Sahan Arzruni has exhibited an unabated interest in education--publishing, produc-
ing and broadcasting material suitable for young musicians. An ardent explorer of his Armenian roots,
Sahan Arzruni researches his native culture and introduces the music of Armenian composers to world

audiences. He lives in New York City.

CwhAwG UpdpmGh vhowqguwyhl Awdpwr Yp bk, npuku nw 2 Gueyu iwun,

AtinhGwly, pwGwluou ki umfvhy tpwdumpliul dwulwqgkw: bp yuwwwbtynpebhwi
wnwphGipniG bupwGunip Awiuyw GuluwyppupuwGGipnii Awdwp qpud tpwdp2-
wnpehwl nwuwapphG wwwepnpekGEi wunhl, wi pmnlG whAwgpanniehili gni-
gupbpwd £ wpnibunhg niudwG Awlntw, fipwwnwpwiiny tr Apwwwpulytiing wnng
nhpwdwwnskih YowympwihG Ghuptip:s LwyntGh dwnwahl GwhwGdwhulnhp wpnitiu-
wwqkwnp swpm Gy Yp Aiunmugownk wqowihG tpwdoumptwli wpdwwnlbpp, hp w2-
luwwnwlpp wwpwdbking wluwpfh ynpu Swabpp' Awdtipglbpnt b nwuwlountehl-
Gipm. dhongwi: CwAwG UpdpmGh pGuymphil Yp fwunwwk Ut Gnpp pwnwphb
uko:




