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Two different forces, two opposite tendencies, which intertwined, intermingled 
and, eventually, merged into a new complex impetus, governed the life of Arme­
nia and moulded the character of its people for many centuries: the Western ten­
dency and the Oriental tendency, the spirit of Europe and the spirit of Asia.

Valery Briusov1

These words of the early twentieth-century Russian poet Valery Briusov give a true and vivid 
picture of the history of Armenia -  an ancient state dating back to the sixth century B.C. Present- 
day Armenia covers the major part of the Armenian plateau in the north-east of Asia Minor. For 
centuries Armenia was the scene of wars between the great empires of ancient times and those of the 
Middle Ages.

Despite all the cataclysms of its dramatic history, despite the disastrous wars in which Armenia 
rose up in arms against its enemies, no matter how strong they were, the Armenian people remained 
faithful to the traditions of their national culture which they never ceased to enrich and develop. 
That is why Armenian soil abounds in artistic and cultural wealth, that is why to this day one ad­
mires its numerous architectural monuments in which excellent building technique is combined 
with the beauty of wall reliefs and frescoes, its unique khatchkars2 covered with exquisite carving, its 
beautiful examples of decorative arts, and, finally, its famous miniatures that reflect the highest 
achievements of medieval Armenian painting.

Unfortunately, due to Armenia’s turbulent history many of the cultural monuments created by 
the Armenian people were destroyed or plundered and have not reached us in their original beauty. 
But while wall reliefs and frescoes often perished in the course of wars or natural disasters, illumi­
nated manuscripts could be hidden from the enemy or saved from the ruinous forces of nature. Con­
sequently, we can now speak of a fairly large and representative collection of old Armenian manu­
scripts. Thus, in Yerevan, in the Matenadaran manuscript library bearing the name of Maesrob 
Mashtotz, the inventor of the Armenian alphabet, there are over thirteen thousand Armenian 
manuscripts, complete or fragmentary. Many others are to be found in various museums and librar­
ies throughout the world. These manuscripts originated from many different religious and cultural 
centres which existed in Armenia and also, in certain historical periods, in Armenian settlements 
outside the country. About a thousand and a half such centres are known to have existed in 
Armenia alone.

During the thirteenth and fourteenth centuries Armenia proper had no sovereign government 
of its own and was ruled by invaders. The brief period of political independence in the late twelfth 
and the early thirteenth century when, with the help of Georgia, Armenia freed itselffrom the Seljuk 
yoke and when art and culture flourished in the independent Armenian principality governed by the 
Zakharids, was followed by a period of new invasions. Between 1220 and 1250 Armenia was in­
vaded by the Mongols, who by that time had conquered the whole of Transcaucasia over which 
they established their political and administrative control.

While recognizing, of necessity, the sovereign power of the Mongols, some Armenian feudal bar­
ons managed to retain a certain independence which contributed to the further development of na­
tional culture in many parts of the occupied country. Thus, the second half of the thirteenth century 
saw the appearance of magnificent new churches and palaces, accompanied by the revival of educa­
tional institutions and scriptoria producing illuminated manuscripts. Schools of higher learning -  
universities or academies — became particularly important. Although they had existed in Armenia 
before, it was during this period that the monastery schools turned into centres of education and en­
lightenment where the traditions of national culture were not only preserved but developed and 7
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enriched. Among such institutions were the academies in Gladsor and Tatev which flourished in the 
thirteenth and fourteenth centuries. Their curriculum included philosophy, theology, rhetoric, 
grammar, and also music, painting and calligraphy. The Gladsor academy was known at the time 
as the second Athens. “It was almost of the same age as one of the most influential centres of Euro­
pean science — the University of Paris, and could compete with the latter in terms ofits cultural and 
educational significance as well as by virtue of the treasures in its library and of the versatility ofits 
curriculum.”3

That Armenia proper lost its political independence was to a certain extent compensated for by 
the flourishing of Cilician Armenia — a state which had been established on the north-east coast of 
the Mediterranean in the eleventh century and existed up to the late fourteenth century. Its advan­
tageous geographical position, which among other things provided for close contact with important 
Mediterranean trade centres, and the well-balanced policy of its rulers who sought to ensure the 
peaceful existence of their country, stimulated the rapid development of culture and art, which was 
characteristic of Cilician Armenia throughout the entire period of its existence, until it fell to the 
Egyptians at the end of the fourteenth century.

The thirteenth and fourteenth centuries marked the heyday of Armenian manuscript illumina­
tion, which by that time was already represented by a number of different trends and schools. Thus, 
miniatures from the north-east of Armenia were characterized by a monumental quality in the 
treatment of their subjects and by richness of colour; the Vaspurakan miniatures were distinguished 
by simplicity and a certain degree of stylization; the works produced in Bardsr Hayk (High Arme­
nia) combined the stateliness of figures with versatility of ornamentation, while the miniatures of 
Cilicia were remarkable for their elegance and refinement. The greatest difference is observed be­
tween the productions of Armenia proper and Cilician Armenia. Lydia Dournovo, in her Essays on 
Pictorial Art in Medieval Armenia, wrote: “While being essentially Armenian, that is to say retaining 
the basic features of the national character, these two branches of one and the same tree differ 
markedly from each other. Within a short period the Cilician miniatures acquired a brilliancy of 
technique and a depth of expression characterized by a uniformity of style but at the same time be­
traying an interest in the Western Renaissance. The miniatures of Armenia proper, on the other 
hand, which are less exquisite but more monumental and original, in the thirteenth and fourteenth 
centuries paved the way for the development of many local trends and schools, while preserving 
their unique expressive language unparallelled in contemporary painting.”4

Coming into close contact with other national cultures, the Armenians reinterpreted what they 
saw in accordance with their own world outlook, with their own artistic ideal and taste. Sometimes 
their national traditions prevailed over foreign influence, sometimes the leading role was assumed 
by the latter. But national identity was invariably preserved, and that accounts for the “unique ex­
pressive language” of the Armenian miniatures, “unparallelled in contemporary painting”, to 
quote the words of Lydia Dournovo.

Today we can admire works by many wonderful masters of Armenian miniature painting, such 
as Mkhitar Yerzynkatsi, Toros Taronatsi, Avag, Grigor, Simeon Ardjishetsi and Vardan. Among 
the Cilician artists Grigor Mlidgetsi, Toros Roslin, Hovhannes and Sargis Pidzak are the most re­
markable, while Avetis, Stepanos, Christosatur, Mkhitar Anetsi and other artists stand out among 
the masters of the Armenian colonies outside the country. Unfortunately not all the pieces that have 
reached us bear the signatures of the scribes and illuminators.

This edition presents miniatures by outstanding Armenian masters of the thirteenth and four­
teenth centuries from the Matenadaran in Yerevan. The majority of the works reproduced are pub­
lished here for the first time. '8
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BARDSR HAYK (HIGH ARMENIA). Many of the thirteenth- and fourteenth-century minia­
tures now in existence originated in monastic scriptoria of Bardsr Hayk, a province in the north­
west of old Armenia. A number of important routes running through Bardsr Hayk ensured the rapid 
growth of trade and crafts and of the arts and culture. In addition, this part of Armenia must have 
had considerable significance in so far as religion was concerned -  both in heathen times, when there 
were many places of worship, and following the conversion to Christianity, when the first Armenian 
centres propagating the new religion were established. An imagery based on heathen concepts 
found its way into Christian art where it was reinterpreted and adapted to the new ideology.

The manuscripts of Bardsr Hayk were always lavishly decorated with vegetal motifs including 
pointed crescent-shaped leaves and swirling leaves with palmettes. Similar motifs are to be found in 
the art of the eastern part of Asia Minor, which dates back to heathen times. But while the more an­
cient of the known miniatures were characterized by a fairly realistic treatment of these motifs, the 
later examples gradually became more and more stylized until they reached a conventional form 
typical of the medieval art of Transcaucasia and the Middle East.5 Beautiful examples of such orna­
mentation, which served as the basis for several main types of the marginal miniatures, or margin­
als,6 can be found in the largest of old Armenian manuscripts — a collection of homilies entitled The 
Mush Homiliarium and produced in 1202 at the Avagvank monastery near the town of Yerzynka 
(Ms. 7729, Pis. 1,2). The text of the manuscript is written in an exceptionally beautiful erkatagir 
(large uncial script), and the illumination includes numerous headpieces and marginal ornaments 
based on ancient decorative patterns. The turn of the twelfth century in Armenia was the time when 
the basic principles of manuscript illumination were being established and developed. That is why 
the decor of the Mush Homiliarium reflects both the artist’s own interpretation of already existing 
and well-established forms and his quest for novel ornamental patterns. The illumination of this 
manuscript in all probability was a joint effort of three different masters, although only one name, 
that of Stepanos, has come down to us. Stepanos was responsible for the title-page (PI. 1) and some 
of the marginals, whose main distinctive feature is their somewhat graphic character. An unmistak­
ably different hand is traced in another group of marginals which were no doubt done by a more 
original and bold artist. This intricate floral ornamentation invades the margins and is supplement­
ed by pictures of birds and animals, both fantastic and real. The colouring is based on contrasting 
hues, oranges set off by dark browns, light blues by the dark velvety sheen of ultramarine. The third 
artist’s contribution to the book is confined to a few historiated miniatures.

Another remarkable illuminated manuscript linked to the former work by virtue of both the 
time and place ofits production — the Gospels of 1201 (Ms. 10359, Pis. 3,4) -  also has a similarity to 
it in the general arrangement and system of illumination. Its decor is likewise based on vegetal orna­
mentation, covering the entire vacant space within the headpieces of the first pages of the Gospels 
and the khorans;7 the prevailing motifhere is that of crescent-shaped leaves. The composition of each 
folio is distinguished by a balance of proportions between text and decorative elements.

Sometimes the Bardsr Hayk manuscripts were decorated only by line drawings in the margins 
instead of full-colour miniatures. Such drawings might be purely ornamental or of a historiated 
variety, occasionally including portrayals of important clerical or secular figures and of various 
saints. One such manuscript is the 1362 Lectionary -  a collection of Gospel readings (Ms. 4519, 
PI. 6), also written and illuminated in the town of Yerzynka. The arrangement of the drawings on 
the pages is highly original, although this cannot be said of the drawings themselves. The latter were
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undoubtedly derived from more accomplished antecedents, two of which have been preserved: the 
1331 manuscript from the Jerusalem collection (Ms.95) and the 1334 volume in the Pierpoint Mor­
gan Library, New York (Ms. 803).8

Some of the Bardsr Hayk illuminated manuscripts resemble those produced in other centres of 
Armenian culture. This is only natural, for in those troubled times migration within the country 
was a matter of course, and Bardsr Hayk, along with other western regions, often became a point of 
destination for people from central Armenia, for migrants from the town of Ani and from the prov­
inces of Vaspurakan and Taron, for example. The cultural traditions brought along by the immi­
grants penetrated the local culture of Bardsr Hayk, particularly its written and decorative tradition 
as reflected in the illuminated manuscripts. Sometimes the colophons,9 for instance one found in a 
Yerzynka manuscript of 1318, bear witness to such examples of forced migration: “Driven by the 
grievous times I had to change my place of abode on five occasions before I could complete the 
manuscript.. ,”10

It is often impossible to determine the place where a manuscript was produced, and one can on­
ly speak of certain local stylistic tendencies characteristic of this or that master and consequently of 
the school to which he belonged. The Gospel of 1232 (Ms. 2743, Pis. 7—10) illuminated by Grigoris a 
case in point. Although Grigor’s miniatures are stylistically evocative of the decorative art ofBardsr 
Hayk and of the murals in the cave temples in the adjacent Cappadocia, they possess a strongly indi­
vidual character. The dramatic intensity of the images, the depth of the colouring in which occa­
sional flashes of red and pink stand out against a background of dark blue and purple, produce a 
striking impression which outweighs a certain inaccuracy of drawing. Nothing is known about the 
life of this remarkable artist, as unfortunately is often the case With medieval masters.

ANI. Among those centres of written culture whose production has for the most part been lost in the 
course of history, the scriptoria and libraries of the ancient kingdom of Ani occupy a prominent posi­
tion. By the early thirteenth century, when the kingdom had long ceased to exist, the town of Ani 
still retained its significance as a large trading centre where art, culture and various crafts continued 
to develop under the favourable auspices of the Zakharid dynasty. Some spectacular ruins at Ani 
have survived to this day, and one can still admire the vestiges of stone reliefs and frescoes.

The few examples of the Ani manuscript tradition which have reached us reflect the new ten­
dencies in book illumination characteristic of the time when urban settlements and urban residents 
— particularly merchants and craftsmen — were beginning to play an important role in the develop­
ment of national culture. This is what Lydia Dournovo wrote on the subject: “The gradually grow­
ing middle class was naturally promoting its own culture which differed from the culture of the aris­
tocracy or the common people. This class had none of the vanity and pride of the upper classes nor of 
their extravagant ambition to create magnificent monuments or art objects. On the other hand, the 
middle class was no longer satisfied with the laconic simplicity and naive sincerity of folk art -  this 
class had a wider range of vision, a broader outlook. What it expected from art, particularly from 
books, was a detailed story with explanations and digressions, a story accompanied by illustrations 
and ornament, catching the eye by the versatility of motifs rather than by beauty of form.”11

Works by only two Ani illuminators -  Markare and Ignatios — have survived. The Gospels of 
1211 (Ms. 6288, Pis. 12,13) written in the monastery of the village of Akhpat, was bound and illumi­
nated by Markare in the monastery of Horomos, near Ani. The new tendency manifested itself in 
this manuscript in the broadened range of motifs, enriched by details of everyday life, and in the sec­
ular treatment of images. The trend towards realism is also reflected in the only miniature repre­10
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senting the Gospel subject — The Entry into Jerusalem (PI. 13), where both the townscape and the 
figures of people meeting Christ were obviously inspired by real-life observations.

The other of the two masters — Ignatios — also worked in Horomos, during the first half of the 
thirteenth century. He was witness to the beginning of the Mongol invasion, and his painful expe­
rience was reflected in the inscription he made on one of the manuscripts he decorated: “In times of 
trouble and misery [was the book written] when Ani was in the enemy’s hands .. .” and when “there 
was destruction and devastation in towns and villages .. ,”12

It is known that Ignatios was taken prisoner by the Mongols, but was released soon after­
wards and resumed his work as a manuscript illuminator. The colophon of one of his manuscripts 
reads: “The times are cruel, and for four years now have I worked with the book propped up by the 
palm of my hand . . .”13

Even when they were forced to wander about the country in search of safety, Armenian scribes 
and artists continued their work and produced beautiful manuscripts. Sometimes entire schools — 
pupils led by their master -  had to seek shelter far from their native town or village. Thus, it is 
known that Vanakan (“the great teacher”, as he was called by his contemporaries) gave lectures 
during the Mongol invasion to his pupils in a cave near the Tavush fortress. His pupil Vartan Are- 
veltsi, who in his turn became a teacher, wandered all over Armenia with his school, trying to avoid 
the invaders.

Although the Mongol invasion interrupted the peaceful life of Armenia, some princes — for ex­
ample, those in the provinces of Siunik and Khachen — in order to retain their power and the relative 
independence of their principalities, chose to enter into diplomatic negotiations with the invaders. 
As a result, in the fourteenth century a somewhat shaky peace prevailed in certain parts of the coun­
try, and peace, among other things, meant a progress of cultural life.

SIUNIK (a province to the south-east of Lake Sevan) was one such region, and it was here that the 
last two Armenian medieval academies -  Gladsor and Tatev -  were founded and prospered. The 
Gladsor academy, or university, set up in the second half of the thirteenth century on the basis of a 
monastery, had a very high reputation throughout the country. It was not a monastery in the ordi­
nary sense of the word, but a true university, and many people from different parts of Armenia, even 
from far-away Cilicia, came to Gladsor to study or to perfect their knowledge. Among the teachers 
at Gladsor were many celebrated scholars of the time -  Nerses Mshetsi, founder of the university, a 
scholar who “knew the tongue of the Greeks well”, and Yesai Ntchetsi, rhetorician, philosopher and 
a prominent political figure. Many future famous scientists and historians were educated at the uni­
versity of Gladsor, which was also a cultural centre with its own manuscript tradition and school of 
book illumination.

The medieval miniature art of Siunik was strongly influenced by the local ancient tradition of or­
namentation. But even though the khorans and marginals mostly comprised motifs and symbols of 
pre-Christian art — totems, allegories of good and evil or of the forces of nature (dragons, unicorns, 
griffins, etc.), the Siunik miniature of the thirteenth century revealed an obviously realistic tenden­
cy. Another distinctive feature of Siunik art of that period was its affinity to the Cilician artistic tra­
dition, and this is accounted for by the fact that the academies of Siunik attracted numerous laymen 
and priests from Cilicia; some of them must have been artists.

Local traditions found their most consistent manifestation in work by the artist Mateos, illus­
trator of the 1292 Gospel (Ms. 6292). This manuscript strikes by the splendour ofits illumination, 
based on large-scale floral ornamentation and often including birds -  magnificent peacocks 11



GREATER ARMENIA

spreading their gorgeous tails. The birds are always presented in pairs, either with lowered heads, 
drinking water, or with their slender necks intertwined.

The work of another Gladsor artist — Momik, architect, stone-carver and miniaturist -  is re­
markable for its exquisite lyricism and its profound poetic character hitherto unknown to medieval 
Armenian art. These qualities are particularly apparent in his khatchkars, whose delicate carving 
makes one forget the solidity and weight of stone, and in his miniature painting which is permeated 
by the poetic sincerity of feeling characteristic of folk art. There are two manuscripts illuminated by 
Momik in the Matenadaran (Ms. 6792, Pis. 15,16; Ms. 2848). The artist liked to fill the background 
of his scenes with bluish semicircles reminiscent of clouds, which served to emphasize the holy na­
ture of the events depicted. The compositional schemes of the miniatures are markedly symmetri­
cal, with perfect balance of proportions.

Toros Taronatsi, of Gladsor, was one of the most productive artists of that school. A pupil of 
Yesai Ntchetsi, he was not only a talented miniaturist but also a poet of renown. His early minia­
tures were strongly influenced by the ancient traditions of local pictorial art. His khorans and 
boi ders abound in fantastic monsters — human-headed birds (sometimes having two heads), snakes 
and dragons, symbols of evil, fighting with each other or tearing at their prey, or else, according to 
the Christian tradition, slain by warrior-saints who are trampling their prostrate bodies. The kho­
rans of the 1318 Bible (Ms. 206, PI. 17), for example, are so lavishly decorated that very little space is 
left for the Canon tables themselves.

Later works by Taronatsi betray the considerable influence ofCilician miniature painting, man­
ifested above all in the deliberately decorative character of the illumination, in the types and motifs 
of ornament and in the general arrangement of khorans and first pages of the Gospels (Ms. 6289, 
Pis. 21,22; Ms. 353). At the same time, certain iconographic features and images, as, for example, 
the image of the Virgin suckling the infant Christ, suggest some knowledge of Western art.

The creative career of Avag, a wandering artist, was also (apart from the time he worked in 
Cilicia and Iran) linked with Gladsor. The Cilician influence in his miniatures is even stronger than 
in those by Taronatsi, for Avag spent several years in Cilicia where he, together with the local artist 
Sargis Pidzak, produced an illuminated Gospel (Ms. 7631).

The Matenadaran collection includes several works by Avag, the most remarkable of them 
being the Gospels of 1337 (Ms.212, Pis. 18-20), lavishly illustrated with initials, marginals, and min­
iatures incorporated into the text. They were inspired by the works of Toros Roslin and other 
celebrated Cilician masters. On the whole, the art of Avag, having absorbed both Armenian and 
Cilician traditions, was somewhat eclectic. But the superb quality of their execution and a specific 
combination of grandeur and refinement make his miniatures uncommonly attractive in spite of 
their eclecticism.

The Gladsor academy ceased to exist with the death of Yesai Ntchetsi in 1338, but its traditions 
survived in other monastery schools of Armenia, in Metsop, Yerzynka, and particularly in the 
academy of Tatev which, after Gladsor, was the second most famous educational institution in Ar­
menia. Grigor Tatevatsi—a prominent politician, philosopher and artist—was the head of the Tatev 
academy for many years. Evidence of his creative gift, the Gospels of 1297 containing historiated min­
iatures, portraits of the Evangelists and ornamented first pages done by Tatevatsi in 1378, is to be 
found among the treasures of the Matenadaran Library (Ms. 7482, Pis. 23—26). The distincitive fea­
ture of these miniatures is their skilful utilization of folk ornamental motifs. The background is filled 
with large-scale monochrome ornament reminiscent of a multicoloured carpet decorating the wall 
in a peasant cottage. This ornamental background imparts a certain homely intimacy to the depict­
ed scenes, such as The Virgin and Child (PI. 24) and The Annunciation (PI. 25). The figures in the12
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miniatures impress by their tranquil solemnity, and the impasto quality and the mat paint layer 
produce a fresco-like effect.

The same predilection for lavish ornamentation and a similar technique characterize the min­
iatures in another Gospel manuscript in the Matenadaran collection (Ms.6305, Pis.28-31). Al­
though its exact date and place of origin remain unknown and only the first name of the artist, Gri­
gor, has been preserved, a comparison with works by Tatevatsi and by several other Siunik miniatur­
ists provides sufficient grounds for roughly attributing the illustrations in this volume to the Tatev, 
or rather the Siunik school of miniature painting of the late fourteenth or the early fifteenth century.

The Gospel is richly decorated with miniature scenes, or historiated miniatures, with khorans 
and marginals, but only a small number of miniatures are fully coloured: the rest are either mere 
outline drawings or only slightly tinted pictures. At the same time, unlike the Tatevatsi manuscript 
with its characteristic carpet-like backgrounds, Grigor’s Gospel is a veritable symphony of orna­
mental forms and motifs, executed in a rich variety of colours. The background, including the archi­
tectural elements, the furniture, the dresses of the characters -  everything is covered with minute 
floral patterns. For this reason, the volume is known as the “Chintz Manuscript”. The versatility of 
motifs, the vivid presentation of characters and the soft light colouring give a lively and festive ap­
pearance to the miniatures and ornamentation in the book. Four illustrations in the volume — the 
full-page portraits of four warrior-saints -  are of special interest. The saints are depicted as the pro­
tectors of the Armenian people enslaved by invaders.

Among those Matenadaran manuscripts whose colophons have been lost there are three re­
markable fourteenth-century Gospels (Ms. 318, Pis. 33,34; Ms. 4060, Pis. 35,36; Ms. 7699, PI. 27) 
whose origin has only recently been established. The style of illumination in these Gospels is a syn­
thesis of Cilician tradition and the traditions of the Palaeologan Renaissance14 with its Hellenistic 
flavour and a quest for a more realistic pictorial representation. In the miniatures illustrating these 
manuscripts the emphasis is put not on the colour contrasts (although their role still remains impor­
tant), but on the chiaroscuro effects. This seems to be a tentative attempt to master a new technique, 
but an attempt which is significant in that it indicates a new step in the development of miniature art 
and in the creative pursuits of artists looking for new expressive devices. At the same time the treat­
ment of the background and of certain details remains schematic, and the general effect is therefore 
that of a mixture of different artistic principles. The new approach is mainly confined to the figural 
representation. In the solid tangibility of figures, in the less rigid composition, in the animation of 
the faces and in the soft treatment of forms, the illustrations to the three Gospel books are evocative 
of foruteenth-century Slav art and also of miniatures in some illuminated manuscripts produced in 
Armenian colonies in the Crimea (e.g. of the illustrations added in the Crimea to the Gospels of 
Constable Smbat; see Pis. 161,162). Other similar miniatures can be found in the 1343 Gospel in the 
Mekhitarist Library in Venice (Ms. 1584/181), which was produced in a small Armenian settle­
ment of Surkhat in the Crimea. The similarity between the above unsigned manuscripts and the 
ones which are definitely known to have come from the Crimea leads to the conclusion that the 
former are also likely to have been produced in the Crimea at the beginning of the fourteenth century.

Among the works whose place of origin has not been definitely established but which were most 
probably produced in the Crimea, one should mention a miniature portrait of Grigor Tatevatsi 
(Ms. 1203, PI. 32). Grigor was Rector of the academy of Tatev and a celebrated Armenian scholar 
and politician. He is shown against the background of a church, surrounded by his pupils. The por­
trait is evidently a good likeness, which is vindicated by a contemporary description of Grigor’s ap­
pearance, and is therefore a unique example of portrait representation of a late-fourteenth-century 
personality. 13



GREATER ARMENIA

Towards the end of’the fourteenth century the economic and political situation in Armenia 
grew steadily worse, which could not but have an unfavourable influence on cultural life: one by one 
many monastic scriptoria cut down on their production of manuscripts. The art of manuscript il­
lumination was only kept alive in the remote monasteries of South and East Armenia. The schools of 
book illustration which developed in the province of Vaspurakan and in neighbouring provinces 
represented the highest achievements of Armenian miniature painting of that time.

VASPURAKAN was a province of Armenia proper which extended to the north-east and south of 
Lake Van. From the twelfth to the ninth century B.C. this area was occupied by one of the most an­
cient states in the Middle East, and it was here that the state of Armenia was later founded. In the 
early Middle Ages Vaspurakan was a principality of Greater Armenia, but in the ninth-eleventh 
centuries it became an independent kingdom ruled by the Artzrunid dynasty. As in many Armenian 
provinces during the thirteenth and fourteenth centuries, monastic scriptoria of Vaspurakan pro­
duced illuminated manuscripts. The artists working in these secluded monasteries usually had a 
modest, non-aristocratic background, and their art, accordingly, was inspired by and adapted to 
the tastes of the common people.

The Vaspurakan school was one of the most prolific in Armenia. Its legacy now amounts to al­
most 1,500 manuscripts, the majority of which are illustrated. Among the distinctive features of 
Vaspurakan book illustration is the specific position ofhistoriated miniatures. According to the age­
long local tradition, they opened each volume, preceding the Canon tables as a kind of pictorial 
overture to the text.

Another distinctive feature of the manuscripts produced in Vaspurakan is the great variety of 
motifs used in the miniatures. Thus, the Vaspurakan Gospels often combine miniatures on tradi­
tional Gospel subjects with those based on the Old Testament and the Apocrypha. Old Testament 
subjects usually come first and sometimes contain details suggested by real-life observations. The 
Christian motifs in these miniatures are often interspersed with vestiges of pagan pantheism. The 
subjects most popular with the Vaspurakan artists were The Genesis, The Sacrifice of Isaac, The 
Trinity (Visitation under the Oak-Tree at Mamre) and some others. Among the New Testament 
scenes depicted by many masters were The Massacre of the Innocents, and scenes showing the mira­
cles performed by Christ (The Raising of Lazarus, The Healing of the Blind, etc.). Some artists 
showed preference for apocryphal motifs, such as, for example, The Meeting of St. Joseph and Eve. 
Characteristically, in treating these subjects the artists often concentrated on such details as could 
be associated with certain events in their own life or the life of their homeland.

According to S.Der Nersessian, juxtaposition of New Testament scenes with scenes from the 
Old Testament, symbolically connected with the former, first appeared in Armenian art as early as 
the ninth century. This tendency was also characteristic of thirteenth- and fourteenth-century Vas­
purakan miniatures. They were based on an ancient local tradition which found an earlier manifes­
tation in the reliefs and frescoes adorning the tenth-century church of the Holy Cross on the island of 
Aghtamar.15 Thus, the scene of The Sacrifice of Isaac with which the series of Gospel illustrations 
usually opens was inspired in the case of several artists of the thirteenth and fourteenth centuries 
(Simeon Ardjishetsi, Zachariah, Daniel) by the iconographically identical relief in the church of the 
Holy Cross. Another artist, Ovsian, who painted The Last Supper (the only example in fourteenth- 
century Vaspurakan manuscripts), had evidently emulated an eleventh-century version of this sub­
ject found, for instance, in a volume produced in 1038 (Ms.6201). The same tendency of adhering 
to old traditions can be traced in the Crucifixion scenes, with allegorical representations of the Sun14
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and Moon, and also in the composition of such subjects as The Adoration of the Magi and The 
Resurrection, which apparently goes back to the tenth- and eleventh-century models. Certain de­
tails of the earlier paintings are sometimes repeated in later versions, for example “group portraits” 
of the Four Evangelists, although beginning with the eleventh century the custom prescribed to de­
pict them separately, each portrayal opening the corresponding Gospel.

Vaspurakan miniatures were based on symbolic dogmatism accompanied by certain elements 
of folk art imagery. This combination accounts for the distinguishing features of their iconography 
and of their subjects: namely, the great role played by images linked with ancient symbolism and 
apocryphal legends. They are also remarkable for their stylistic features: the general composition 
and the treatment of individual scenes are determined by the essentially linear character of the 
drawing. The line as the main expressive device is supported by rich and clear colours.

The lack of perspective in the composition and drawing, typical of medieval art in general, is 
more conspicuous in the Vaspurakan miniatures than elsewhere. Works by Vaspurakan artists are 
distinguished by a traditional disregard of the optical approach and by a two-dimensional, frieze­
like representation of scenes in which figures and objects fill the entire surface of the picture. The fig­
ures are usually presented in a frontal view, and their energetic gestures are so expressive that they 
seem to combine several movements in one. The whole range of pictorial devices used by the authors 
of these miniatures has but one purpose — the achievement of the utmost clarity and vividness in 
the expression of the main idea, the essence of the subject, irrespective of whether the picture in 
question possesses a narrative or symbolic character. With that purpose in mind, Vaspurakan ar­
tists tended to replace real-life details by certain symbolic signs, thus revealing, wholly or partially, 
the idea underlying the scene depicted. The general harmony distinguishing Vaspurakan minia­
tures was achieved through the canonical arrangement of figures and the peculiar rhythm of their 
movements, which went beyond the limits of ordinary gestures and acquired a more profound sig­
nificance symbolizing perpetual motion. It was not merely the course of action or its outward char­
acteristics which were important for the artist, nor the pictorial representation of movement, but the 
conceptual side of the represented event or motif.

Although limited by these artistic principles and using mainly traditional forms based on 
methods and devices of folk art, Vaspurakan artists created a number of works marked by a certain 
degree of individuality.

Among the numerous distinctive features of Vaspurakan miniatures are rhythmical repetition 
of forms, stylized pictorial representation of ornamented dress, a characteristic facial type, with 
elongated eyebrows and eyelashes, and, last but not least, their deliberate decorativeness which, 
combined with the somewhat schematic drawing and the dynamic intensity of images, enhances the 
great expressive potentialities of these miniatures.

Book artists in the province of Vaspurakan were often also skilful in other crafts, such as stone­
carving, jewellery-making and carpet-weaving, and this enabled them to enrich their technique of 
illuminating and decorating manuscripts, many of which are provided with gold and silver filigree- 
work covers and with multi-coloured printed pieces of cloth pasted onto the inner side of the covers.

The influence of folk art on Vaspurakan miniatures also manifested itself in the peculiar 
rhythm of linear arrangement and combinations of pure colours, emphasized by the light back­
ground of the vellum. Although the range of colours is limited, their saturation and choice enhance 
the expressiveness of the whole palette. The same influence probably accounts for the elements go­
ing back to pagan symbolism, and for the motifs borrowed from real life and sometimes depicted 
with an almost ethnographic accuracy. Another distinctive feature of books produced in Vaspura­
kan, also determined by their orientation towards the tastes of the common people, was the exten- 15
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sive use of explanatory notes. Apart from clarifying the pictures’ meaning, such inscriptions played 
an important decorative role and became an integral part of the composition and design as a whole.

Vaspurakan manuscripts were lavishly illuminated with khorans and semi-khorans above the 
Canon tables, with decorative title-pages and marginal ornaments. According to Lydia Dournovo, 
ornament in Vaspurakan manuscripts was often not merely a decorative supplement to the text, but 
a pictorial subject in its own right.

Many of the apocryphal and mythological motifs used in the decor of the Canon tables can be 
traced back to pagan times. These are, for example, the recurring symbols of the Sun and Moon, the 
images personifying a dying or resurgent deity, etc. Although some of those symbols and images re­
tained their original meaning, the majority were reinterpreted in accordance with new beliefs. 
The decor of khorans impresses by a beauty and clarity of design, often based on horseshoe­
shaped arches filled with geometrical and floral ornament.

But it was in the marginals that the skill and imagination of Vaspurakan artists reached their 
peak. Marginal decorations ranged from fairly simple floral ornament to elaborate designs incor­
porating figures of animals and mythological creatures. Such marginals were characterized by 
a predominantly decorative nature and schematic treatment of images, on the one hand, and by a 
spontaneity akin to popular art, due to which even canonical religious concepts were presented in 
a simple and clear way.

The Vaspurakan school of book illustration, compared with other schools in the history of the 
Armenian miniature and of medieval painting in general, stands out for its pronounced “Oriental” 
character. This links it with the art of neighbouring countries — Persia, Mesopotamia, Cappadocia 
and the Arab countries, which were part of one and the same cultural area. But although to a certain 
extent influenced by the art of these countries, the Vaspurakan miniature succeeded in retaining its 
unique national character and its own artistic imagery.

NAKHITCHEVAN. The art of book illumination in the province ofNakhitchevan and in adjoin­
ing regions was closely connected with the traditions ofVaspurakan miniature painting. Two excel­
lent surviving examples are the Gospels illuminated by Simeon in 1304 (Ms. 3722, Pis. 60,61) and 
the Gospels illuminated by Markare in 1315 (Ms. 2930, Pis. 62,63). Both manuscripts show features 
characteristic of the Nakhitchevan school of book painting.

In the 1304 manuscript, illustrations are reduced to marginal symbols representing traditional 
Gospel motifs. Thus, a vessel containing myrrh symbolizes The Baptism, a group of shepherds and 
frolicking lambs stands for The Nativity, and fish in a bowl represent The Last Supper. This charac­
teristic can no doubt be traced back to an ancient tradition reflected in the famous Etchmiadzin 
Gospels of 989. An important role in the illumination of this ancient manuscript is played by repre­
sentations of various animals, and by symbols and motifs inherited from pagan imagery.

As Lydia Dournovo puts it in her Concise History of Old Armenian Painting, the artist, “while deco­
rating the margins with varied motifs, introduced into his ornaments animals, birds, mythological 
creatures and human faces, thus enriching the range of subjects and developing the traditional mar­
ginal designs ... His work was not meticulous, but ardent and impulsive, the strokes well-aimed and 
effective. It was as though the dynamic movements of the artist’s brush were spontaneously reflect­
ed in the dynamic character of his pictures.”16

The 1315 Nakhitchevan manuscript contains a large series of miniatures on Gospel subjects, a 
feature more typical ofVaspurakan book painting than of the Nakhitchevan school. The series 
opens with a miniature on the Old Testament theme, The Sacrifice of Abraham, and ends with the16
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scene of The Descent of the Holy Spirit. The miniatures a,re characterized by somewhat archaic ico­
nography, particularly in the scenes depicting The Nativity, The Resurrection and The Entomb­
ment. The laconic versions of the canonical compositions chosen by the painter are endowed with 
an impressive monumentality offigural representation. The paint is applied in a thick solid layer, 
and the principal colours are red, velvety-green and umber.

ARTSAKH, UTIK AND THE BASIN OF LAKE SEVAN. During the rule of the Zakharids art 
and writing flourished in many of their vassal principalities in North-East Armenia. One such prin­
cipality -  that of Khatchen -  managed to retain a relative independence from the Mongols. It is 
therefore not surprising that the art of book illustration of Khatchen/Artsakh is now amply repre­
sented in the Matenadaran.

A recent study of the Matenadaran manuscripts has made it possible to determine the origin of 
many of them on the basis of stylistic and iconographic peculiarities and also on the grounds of their 
similarity with some of the accurately placed and dated manuscripts, for example the 1224 Gospels 
(Ms. 4823, Pis. 64,65) from Artsakh. The latter, according to Lydia Dournovo, belongs to a “mixed 
trend” blending the traditions of aristocratic and folk art. This new trend was connected with the 
development of urban culture, and one of the main distinctive features of works within this trend 
was their great expressiveness achieved by a very limited scope of pictorial devices — “a maximum 
effectiveness at a minimum expense”.17

Another work originating from the same province is the manuscript illuminated by Toros be­
fore 1261 (Ms. 378, Pis. 66,67; a number of illustrations in the manuscript are of a later date).

Manuscripts produced in the southern regions of Artsakh and in the Lake Sevan basin present 
a special iconographic interest and possess considerable aesthetic value. The miniatures in these 
manuscripts are in many ways different from miniatures representing other schools of book illumi­
nation in Armenia. This difference becomes particularly apparent through comparison with the 
works of the Vaspurakan school. Thus, the Old Testament motif of The Sacrifice of Isaac, which 
was traditionally an essential part of the Vaspurakan Gospels where it played the role of a pictorial 
prologue to the text, is altogether absent from the manuscripts of Artsakh/Sevan. The same applies 
to several other typically Vaspurakan subjects, like Christ in Majesty, The Last Judgement and the 
Second Coming ofChrist, the Miracles of Christ, and, characteristically, to secular motifs. Instead, 
the miniatures display a predilection for scenes of Christ’s childhood (The Nativity, The Presenta­
tion in the Temple, The Massacre of the Innocents, Christ Teaching in the Temple), for parables 
(e.g. The Parable of the T en Virgins), for the motifs of the original sin (Adam and Eve) and The Be­
trayal (The Arrest). Instead of the narrative and allegorical scenes of the Old and New Testaments, 
we have here the motifs of The Genesis, of the original sin and other dramatic events.

These miniatures are also remarkable for some other iconographic peculiarities. Thus, the 
archangel in The Annunciation scene (PI. 70) is depicted blowing a pipe while he flies down to 
Mary. In the scene of The Presentation in the Temple (PI. 72) Christ, contrary to tradition, is step­
ping forward to meet St. Simeon. In the miniature representing The Flight into Egypt (PI. 74) the 
Virgin with the Child in her arms is walking (and not riding the ass) behind Joseph. In the multifig- 
ured scene of The Baptism ofChrist the artist showed, in addition to the disciples, a large crowd of 
people; The Raising of Lazarus (PI. 73) is likewise crowded with various characters and presents the 
subject in the form of a succession of episodes. The Last Supper (PI. 69), due to its unusual composi­
tion, must be regarded as a unique monument of medieval art: the apostles sitting at a round table 
are depicted in such a way that only their heads are visible, while Judas is the only figure presented 
in full view, apart from the main group. 17
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We should also note that, in Artsakh manuscripts, the miniatures representing The Ascension 
(PI. 76) and The Descent of the Holy Spirit do not include the figure of the Virgin, invariably seen in 
Vaspurakan miniatures on these subjects. The representation of the Evangelists also deviates from 
the iconographic tradition of the time -  thus, St.John (PI. 64) does not lean on a staff, as he usually 
does in Vaspurakan miniatures, and Prochoros, his disciple, is depicted as a young man. One more 
distinctive feature of Artsakh manuscripts concerns the illumination of the Canon tables, where 
capitals and bases of the traditional pillars are provided with symbols of the Evangelists.

In certain ways, Artsakh book illustrations are comparable to miniatures from Siunik. The 
treatment of the Virgin and Child, for example, is reminiscent of works by the Siunik painter Toros 
Taronatsi, while the emphasis laid by Artsakh artists on the figure of St. Joseph in their representa­
tions of The Nativity is characteristic of another Siunik master, Momik.

On the whole, the miniatures of Artsakh and of the Lake Sevan basin were equally influenced 
by the decorative splendour of the classical art of Siunik and the attractive simplicity of the folk art 
traditions which flourished in Vaspurakan. But in combining these two different tendencies the Art- 
sakh/Sevan artists succeeded in attaining a surprising stylistic uniformity and harmony. Although 
inspired by the somewhat laconic manner of the Vaspurakan miniaturists, they endowed their own 
representations with a wealth of eloquent detail. Some of the Artsakh artists are noted for their high­
ly original treatment of colouring and composition.

The broad, colourful ornamental borders framing the miniatures enhance the impression of 
compositional integrity; every single detail in the pictures is meticulously finished. According to 
S. Zhebelev, “all figures and objects in the pictures are strictly coordinated within the limits of one 
spatial zone. The miniatures are reminiscent of a carpet with a multitude of various designs cover­
ing a flat surface, while each of them retains its independence.”18

The brightly coloured figures depicted against a blank background also resemble parts of the 
decor. Their static postures, usually with outstretched arms, are all alike. The faces mostly have low 
foreheads; the hair is neatly divided into separate locks. The attitude in which many figures are de­
picted, with heads thrown back, brings to mind the works of two Gladsor miniaturists — Mateos and 
Momik. The soft colouring of the miniatures is based on shades of silvery-blue, green and violet.

On the whole, in miniatures of Artsakh/Sevan the purely decorative side prevails over the nar­
rative aspect. Particular significance is attached to symbolic accessories in Gospel scenes (e.g. the 
pipe in The Annunciation, the twelve partridges symbolizing the Apostles in The Presentation in 
the Temple, the cross on the table in The Last Supper implying the imminent sacrifice of Christ, 
etc.). These symbolic representations, apart from their contribution to the narrative purport of the 
pictures, play — in accordance with the Vaspurakan tradition which influenced the Artsakh school — 
an important role in the illumination of the manuscripts.

Despite the stylistic variety characterizing the different artistic trends and schools of Armenia 
proper in the thirteenth and fourteenth centuries, they were all inspired by local traditions, by Ar­
menian folk art. Byzantine art which exerted a strong influence on many medieval cultures did not 
leave here an imprint deep enough to gain ascendancy over the country’s own artistic traditions. In 
Cilicia, however, the Byzantine influence was more pronounced.

18
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The cultural life of Armenia, which had to a certain extent slowed down at the turn of the elev­
enth century, in the course of the next two hundred years underwent a revival not only on Armenian 
territory proper but also in some regions outside the country, which were then receiving Armenian 
immigrants and which among other things provided a more favourable political situation for the de­
velopment of art. Cilicia occupied a prominent position among these regions.

It was a small mountainous country on the north-east coast of the Mediterranean. It must have 
strongly reminded the exiles of their homeland; besides, the first Armenian settlements had already 
appeared in Cilicia during the rule of Tigranes II the Great (89—86 B.C.). Towards the end of the 
eleventh century various regions and cities of Cilicia united into a principality under the Roubenids 
— a dynasty founded by former vassals of the Armenian king Gagik Bagratuni, who moved to Cilicia 
where they owned a castle in the Taurus mountains, near the so-called Cilician Gates (a passage­
way in the mountains). A century later, under Leon II, the principality was transformed into a king­
dom which lasted for almost two hundred years — up to the end of the fourteenth century -  and for 
the whole of this time remained one of the most influential states of the Middle East. Its influence 
was due, to a great extent, to its geographical position: situated out of the way of the T urkish invad­
ers, surrounded by chains of mountains interrupted only by several narrow passages, or “gates”, 
with the sea-coast completing this natural barrier, Cilicia could enjoy relative safety and peace. On 
the other hand, this small country stood at thejunction ofEurope, Asia and Africa, where important 
trade routes uniting these parts of the world crossed. Besides, Cilicia lay on the route of the Crusad­
ers, and, last but not least, it was a kind of intermediary between Armenia and the neighbouring 
states. It had to maintain relations with Byzantium, the Seljuk Sultanate, the kingdom of Jerusa­
lem, the Antioch principality of the Crusaders, the Egyptian Sultanate, the Mongols, the Pope of 
Rome, and the Venetian merchants.

The successful wars fought by the Armenian princes in Cilicia, their flexible diplomacy and far­
sighted policy ensured considerable independence to the country and its political and military pow­
er. As a result, Cilicia was a region where the expansion of trade, the growth and prosperity of cities, 
the development of crafts, and, finally, the flourishing of culture and the arts were for a long time un­
hampered by political hazards.

Unfortunately most of the surviving architectural monuments of Cilicia lie in ruins, and only 
few of them have been studied by art experts. But despite this one can visualize today the high level 
of both religious and domestic architecture. Evidence to this effect can be found in the records left by 
numerous travellers, and in research work by historians of architecture. Fortresses and feudal cas­
tles which provided maximum convenience to their inhabitants (and which, as some scholars be­
lieve, had an influence — via the Crusaders — upon Western European fortifications), monasteries 
and churches, caravanserais and baths, schools and hospitals, bridges, aqueducts and canals were 
built in abundance in that small country which, within a short historical interval, became a highly 
developed and prosperous state. Ships from many different countries called at its well-protected 
ports; its mountain passage-ways served as gates for numerous caravans carrying precious Oriental 
goods; its beautiful cities surrounded by several lines of fortifications throbbed with life and activity, 
and trade and crafts flourished there freely.

The city of Sis, the capital ofCilicia, enjoyed a fame that reached far beyond the country. It was 
admired for its impregnable fortress, for its magnificent royal palace whose walls were decorated 
with reliefs and whose interiors were lavishly adorned with mosaics, gilt and marble, for its rich 19
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library and beautiful gardens, and, finally, for its numerous churches, its school, public baths and 
hospital. Monasteries, which had always played an important role in Armenian cultural and artistic 
life, also prospered in Cilicia. The new monastery buildings and churches were decorated with fres­
coes ; monastic libraries and scriptoria in Cilicia, as in Armenia proper, produced illiminated manu­
scripts.

While our knowledge of Cilician architecture, monumental painting and minor arts remains 
somewhat fragmentary, we have a fairly clear notion of the evolution of Cilician miniature painting, 
which is well represented in the Matenadaran collection.

The art of book painting in Cilicia goes back to the eleventh-century miniature art of Armenia 
proper. The first Armenian settlers in Cilicia did not break offlinks with their native land, regarding 
— with good reason — the new kingdom as a political successor to the state of Armenia (this attitude 
was reflected in the legend concerning the origin of the Roubenids, according to which the latter de­
scended from an old Armenian royal dynasty).

Colophons attached to some of Cilician manuscripts contain information about older manu­
scripts, brought to Cilicia from Armenia and valued greatly by Armenian immigrants. It was only 
natural that they should become both a model and an inspiration for the Cilician artists. Their influ­
ence is particularly apparent in twelfth-century Cilician manuscripts which developed the tradi­
tions of old Armenian book painting. The miniatures and ornamentation in the latter manuscripts 
are characterized by a monumental austerity of drawing, by large-scale figures, by saturated col­
ours and by a restrained colour range.

Although the Cilician miniature retained many features of traditional Armenian art and thus 
remained closely linked with its artistic sources, it could not escape the influence of the factors which 
determined the political situation and the economic and cultural life of the new kingdom. These fac­
tors left an imprint both on the outlook of the artists and on the character of their works, which, al­
though basically of the same origin as works by contemporary miniaturists of Armenia proper, were 
in many ways different. Manuscript illumination developed according to new principles with re­
gard to both the general arrangement of decorative elements and the style itself.

First, manuscripts produced in Cilicia became smaller in size and less official-looking. While 
Armenian scriptoria in the tenth and eleventh centuries produced huge volumes, to be kept on pul­
pits and in church vestries, the Cilician manuscripts of the twelfth and thirteenth centuries were as a 
rule comparatively small and therefore could be easily held in one’s hands. Second, the general de­
sign of manuscript books became more imaginative and elaborate. The early Cilician manuscripts 
(twelfth of early thirteenth century) were usually decorated only with khorans and portraits of the 
Evangelists, but from the middle of the thirteenth century onwards a new tendency manifested itself 
in the growing thematic variety of illustrations. In addition to the canonical Gospel subjects, Cilici­
an artists depicted various secondary scenes. Another distinctive feature concerns the placing of his­
toriated miniatures within the book: they either occupy separate pages or are incorporated into the 
text, but in both cases they are strictly correlated with the corresponding passages in the text, 
whereas in the manuscripts of Armenia proper the pictorial section usually preceded the text. Final­
ly, in the thirteenth century the Gospels gradually ceased to be the only type of illuminated manu­
script in Armenia, and the range of illuminated books widened to include the Bible, the Psalter and 
Lectionaries.

The style of the illustrations acquired an increasingly more refined and decorative character, 
becoming, in fact, better adapted to the genre of miniature painting. In contrast to eleventh-century 
Armenian miniatures which, with their large-scale figures, bold brushwork and restrained colour­
ing, produce the effect of diminutive frescoes, thirteenth-century Cilician works belong entirely to20
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the sphere of book painting intended for a close and unhurried examination, of a kind that would 
enable one to appreciate the elegance of smoothly flowing lines, the elaborate ornamentation and 
the exquisite colour combinations of deep blue, bright red, and different shades of violet with deli­
cate pink, light green, light blue and gold.

By a peculiar whim of fate, most of the surviving Cilician manuscripts belong to the so-called 
“aristocratic circle” comprising books commissioned by the royal court, by the patriarch or by rich 
and influential barons. Such manuscripts were produced in large scriptoria by professional artists 
who had had a good training and who, besides, had at their disposal high-quality vellum and parch­
ment, expensive pigments and gold. This does not mean, however, that in Cilicia, in contrast to Ar­
menia proper, only the upper classes had access to illuminated manuscripts. It is quite probable 
that these more precious manuscripts were preserved with the utmost care and were the first to be 
rescued by the Cilicians who, at the fall of the kingdom, were obliged to leave the country. And, con­
sequently, it was these same manuscripts which were donated later by the refugees to churches and 
libraries in Armenia and other countries.

Despite the overall stylistic uniformity of Cilician miniature painting, we can distinguish sever­
al schools which, although closely interrelated, possess certain features typical of this or that art cen­
tre. The most prominent centres of art and written culture, which determined to a great extent the 
principal stages in the development of Cilician book painting, were the monasteries — Hromkla (a 
fortress on the Euphrates which served as the residence of the Catholicos, head of the Armenian 
Church); Drazark, Akner and Grner, situated near the city of Sis and associated with the royal fami­
ly; and, finally, Skevra which belonged to the domain of the Oshinids, the most influential and en­
lightened of all Cilician princely houses.

The flourishing of culture centres, apart from political and social factors, was also determined 
by the support given them by patrons, whether clericals or laymen, who liked to surround them­
selves with talented artists, providing them with all things necessary for work. The most famous 
among such patrons were Nerses the Graceful, Nerses of Lambron (Nerses Lambronatsi), the Ca­
tholicos Constantin I, the Archbishop Hovhannes and others.

Cilician book painting reached its peak between 1250 and 1290. Its magnificent achievements 
were rooted in the preceding development of miniature art over one and a half centuries. The dis­
tinctive style of Cilician miniature began to take shape towards the end of the twelfth century; it is 
only natural, therefore, that its characteristic traits are discernible in works dating from the begin­
ning and first half of the thirteenth century.

It so happens that the first half of that century is represented in the Matenadaran by a compar­
atively small number of manuscripts, very few of which are of real interest. Among the latter is the 
1237 Gospels (Ms. 7700, PI. 79), commissioned in Sis by Prince Constantin of the Oshinid dynasty. 
Prince Constantin was appointed regent at the death of King Leon II (1219), whose only heiress 
was his little daughter Zabel. In 1226, Constantin forced the young princess to marry his son Het- 
oum, who thus became the legitimate king of the country and founded a new dynasty.

This version of the Gospels is not fully characteristic of the specifically Cilician style of minia­
ture painting, a style which was to develop in the second half of the century. The colouring of the 
khorans, portraits of the Evangelists and first pages of the Gospels is markedly different from the 
rich and vivid colouring typical of the later- Cilician book painting. The colours are soft, and their 
range is rather limited: it consists mainly of delicate shades of green, light blue, pale yellow and lilac 
touched with gold. The proportions of the khorans lack harmony, and the ornamentation is not so 
elaborate and refined as it was to become some twenty years later: it lacks the variety and richness of 
motif which give to Cilician manuscripts of the mature period their unique decorativeness. The 21
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treatment of birds whose figures frame the Canon tables is still rather conventiqnal as compared 
with the astonishing realism of later representations.

The mature Cilician style is represented in the Matenadaran by two manuscripts, of 1249 
(Ms. 7690) and 1251 (Ms.3033, Pis.80-83). Both were produced at the Hromkla monastery. Al­
though illumination in these volumes is still confined to portraits of the Evangelists, to first pages 
and, in the case of the 1251 Gospels, to Canon tables,19 its stylistic features reflect the fully developed 
artistic principles of the Cilician school. Thus, the treatment of the figures and faces of the 
Evangelists betrays an attempt to render the effect of volume; the folds of the draperies delineate the 
shape of the body, and the proportions and postures of the figures are almost natural. The rich 
colouring is based on saturated blue, green and red hues set off by gold, and the ornament is minute­
ly elaborated.

The 1249 Gospels was illuminated by Kirakos, one of the leading Hromkla masters, whose 
work is represented in the Matenadaran by several manuscripts dating from the 1240s. Kirakos was 
an immediate predecessor, an older contemporary and, in all probability, the teacher of one of the 
greatest Armenian artists — Toros Roslin.

The two manuscripts from the Hromkla monastery are characterized by the iconographic fea­
tures (relating to the decor of the Canon tables and to the representation of the Evangelists) and the 
general stylistic traits typical of the Golden Age of the Hromkla school (1250s and 1260s).

On the other hand, the decor of the Canon tables is still somewhat heavy in its proportions; the 
figures of birds decorating the khorans, although already more vivid and realistic than their earlier 
counterparts, still lack the free artistry and exquisite virtuosity which give a unique character to 
Cilician miniature art in the middle and second half of the thirteenth century.

The Golden Age is also represented by another Hromkla manuscript — the Gospels (Ms. 8321, 
Pis. 87-89) commissioned by the Catholicos Constantin I as a gift for his godson, Prince Leon, heir 
to the throne and the future King Leon III. Besides the traditional khorans, the manuscript in­
cludes a portrait of the Prince (PI. 89). This is one of the earliest surviving examples of Cilician por­
trait painting. In accordance with the medieval tradition, the representation is devoid of any indi­
vidual portrait characteristics. The artist was apparently perplexed by the unusual task, and his 
considerable gift as a miniature painter could reveal itself to the full only in the treatment of the 
Prince’s magnificent garments and in the rich and varied colouring. Later, portraits of the person 
who commissioned the book or of its owner were to become a customary feature of Cilician illumi­
nated manuscripts.

The middle of the thirteenth century marks the beginning of new creative searches by the Ci­
lician miniature painters whose achievements at this time to a certain extent anticipate the tenden­
cies developed by Byzantine art during the Palaeologan period. Cilician artists of this period sought 
to break the constraints of medieval canons, to impart spatial depth to their pictures and to achieve 
volume and perspective in figural representation. The general tendency towards a realistic depic­
tion of traditional scenes, which was first manifested in the Gospels of 1249 and 1251, was fully 
developed by Toros Roslin. Unfortunately, just as with the majority of painters of this time, we 
know very little about Roslin’s life. According to the colophons of his manuscripts, he worked at 
Hromkla between 1250 and 1270 and was evidently the chief artist of the Patriarch’s scriptorium. 
He must have been quite a celebrity, for he received commissions from the capital — from members 
of the royal family and courtiers. His popularity was undoubtedly also due to the patronage of the 
Catholicos Constantin I, one of the most educated people in Cilicia.

The seven surviving manuscripts illuminated by Toros Roslin were produced at Hromkla be­
tween 1256 and 1268. In addition, there are also several illuminated manuscripts in the Matenada-22
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ran which, although not signed, are attributed to Roslin on the basis of their stylistic affinity with his 
signed works.

One of the most remarkable manuscripts in the Matenadaran collection signed by Roslin is the 
so-called Malatian Gospels (after the town of Malatia) of 1268 (Ms. 10675, Pis. 90-103). It is one of 
the last and probably the best ofRoslin’s works. It was commissioned by the Catholicos Constantin I 
as a gift for Prince Hetoum, son of Leon III. Apart from decorated khorans, first pages of the Gos­
pels, portraits of the Evangelists and a great number of marginals (probably painted by an assist­
ant), the manuscript contains thirteen historiated miniatures on Gospel subjects; originally there 
were more of these. In his miniatures the artist combines traditional iconography with spontaneous 
real-life impressions. As a result his composition becomes less rigid, and the proportions of the fig­
ures more harmonious and elegant. Body shape is clearly delineated under the folds of the robes, 
and poses and gestures are no longer unnatural or static.

This new tendency towards a more realistic representation also applies to the spatial arrange­
ment of the scenes: the figures, buildings and elements of landscape are arranged in several consecu­
tive visual planes, in which the artist employed the devices of parallel and inverted perspective. 
Another device which resulted in producing a spatial effect and which was apparently favoured by 
Roslin consisted in “screening” the middle-distance figures by the figures in the foreground, so that 
only parts of the more remote figures showed behind the ones in front. This device is used in the 
scenes of The Descent into Limbo (The Harrowing of Hell), The Entry into Jerusalem (PI. 99), The 
Nativity (PI. 101) and The Crucifixion (PI. 102). The colouring ofRoslin’s miniatures is less sche­
matic and conventional by comparison to that of his predecessors. The subtle interplay of shades 
enables him to achieve the impression of volume and to skilfully model the faces. All these new ten­
dencies in the mode of expression were the natural result of worldly concepts penetrating into Cilici­
an art at the time. Although Roslin was still bound by medieval canons, he managed to expand the 
limits they imposed on his art, which, as a consequence, while retaining the traditional solemnity, 
was more realistic and true to life than the art of his predecessors or even contemporaries.

The conceptual novelty and creative ingenuity ofRoslin’s art give every reason to regard him 
as a great master. The colouring of his miniatures is bright and at the same time noble and harmoni­
ous. The artist’s favourite combination is that of blue and gold with an occasional delicate stroke of 
red; he also uses pale lilac and velvety-green shades, although far less often than the artists who 
worked in the 1270s and 1280s.

The elegant proportions of the figures, the strictly balanced composition, the ingenuity and 
variety of ornamentation, the impeccable taste and moderation in everything — in the colouring, 
decoration and choice of motifs inspired by real life — betray a genuinely classical master of a calibre 
which throughout the history of art is only found at the highest peaks of its development.

The art of Toros Roslin is both serene and magnificent; it combines quiet joyfulness with light 
melancholy. His aesthetic ideal depends on the spiritual beauty of his figures, rather than on the 
regularity of their features. His Christ has nothing of the abstract austerity of canonical representa­
tions: it is not a transcendental image, but a human being in whom sublimity is combined with 
gentleness, and nobility with inner strength and manly reserve -  traits which undoubtedly reflect 
the spiritual world of the artist himself.

One of the unsigned manuscripts in the Matenadaran which can be attributed to Toros Roslin 
is the 1266 Gospels (Ms. 5458, Pis. 84—86). This manuscript, of which only 38 folios have survived, 
was commissioned by King Hetoum I and produced at the monastery of Hromkla. It must have 
been lavishly decorated, containing the complete set of illustrations adopted at Hromkla for illumi­
nating the Gospels in the 1280s (Canon tables, dedication pages and historiated miniatures). Un- 23
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fortunately only two miniatures have been preserved. But the beauty of the calligraphy in the sur­
viving fragments of the manuscript, the subtle interplay of black and gold lettering, the decorative­
ness of the initials and marginals, the taste with which the latter are arranged on the page, and, 
above all, the astonishing skill and inspiration evident in the two miniatures (with the representa­
tion of Christ in the margins) seem to prove beyond doubt that the manuscript was one of the great­
est achievements of Cilician book painting.

The new tendencies which found their reflection in the art of Toros Roslin were developed by 
his contemporaries, artists working in various cultural and religious centres of Cilicia, and produc­
ing miniatures distinguished from the work of the Hromkla school by a marked interest in spatial ar­
rangement. This interest manifested itself in the prominence given to a complex architectural back­
ground against which the buildings were presented from an angle emphasizing recession into depth.

Manuscripts of this group do not lend themselves to accurate attribution and are difficult to 
place, for only a few of them have the usual colophons. But in all probability they come from the 
monastery of Skevra or from the smaller monasteries situated near the capital, Sis. The most re­
markable examples in the Matenadaran are the Gospels which for lack of colophon can be only 
roughly dated to the 1270s (Ms. 7648, Pis. 110,111), the Bible of 1270 (Ms. 345, PI. 104) commis­
sioned by Archbishop Hovhannes and probably produced in Grner, and the Gospels (Ms. 7644, 
Pis. 105—109) owned by an outstanding public figure, the Constable of Cilicia, historian and legisla­
tor Smbat, brother of King Hetoum I. The latter manuscript, although it bears the name ofits 
owner, contains no indications of the time and place ofits creation. However, it can be roughly dat­
ed to between 1260 and 1276 (the year of Smbat’s death). The khorans decorating the Canon tables 
in the manuscript are remarkable for their ornamental splendour and bright colouring. The purity 
of forms, clarity of composition and harmony of the pictorial devices give them a serene nobility and 
reserve which suggest that the artist was a contemporary of Toros Roslin.

The art of Toros Roslin and of artists belonging to the same generation represented the classi­
cal period in the development of Cilician book illumination. The ensuing period which began some 
ten or fifteen years after the last known work by Roslin was marked by considerable changes in aes­
thetic principles, caused by changes in political and social life. The two last decades of the thirteenth 
century were also the end of the Golden Age of Cilicia, followed by a slow but steady decline. The in­
creasingly frequent raids by the Egyptian Mamelukes (who in 1292 captured and plundered the 
monastery of Hromkla) created an atmosphere of alarm and apprehension in the country, which 
could not but tell on the art of this period. Although essentially based on the traditions of Toros Ros­
lin and his contemporaries, it has at the same time quite distinct features ofits own. Following Ros­
lin, the artists of the 1280s introduce many details prompted by real life into canonical schemes; like 
their great predecessor, they seek to convey the feelings of their characters. But they “out-Roslin 
Roslin”, as it were, in their pursuit of the true-to-life, and sometimes, in fact, distort the noble and 
lofty ideal created by him. The faces in the miniatures of this period are often crude, the figures elon­
gated to the point of deformity, particularly if compared with the almost Hellenistic proportions of 
Toros Roslin’s figures. The serene equanimity and reticence characteristic of Roslin’s art and of 
that of his immediate predecessors are replaced by dramatic intensity and dynamism, which per­
meate the compositions of the new school. The scenes become overcrowded with details and figures 
which are all but lost in the maze of forms. While in the case of Roslin’s characters the faces, postures 
and movements conveyed genuine, strong but restrained feelings, in the miniatures of the late thir­
teenth century the emotions of the characters are deliberately emphasized almost to the point of af­
fectation. This “Baroque-like” period of the Cilician miniature is represented in the Matenadaran 
by a group of first-class manuscripts produced in the 1280s. Although for most of them we have no24
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evidence of origin or authorship, comparison with some well-authenticated manuscripts of the same 
period allows to relate them to the monasteries around the city of Sis.

The most lavishly illuminated manuscript of this period — and also perhaps of the entire collec­
tion of surviving Armenian book miniatures — is the Lectionary of 1286 (Ms. 979, Pis. 112—125), 
commissioned by Prince Hetoum (the future King Hetoum II, owner of the Malatian Gospels il­
luminated by Toros Roslin). Almost every single one of its folios, numbering over four hundred, 
contains elements of decoration. These include full-page miniatures, border scenes, isolated figures 
or ornamented symbols on the margins, and decorative initials with historiated, zoomorphic or geo­
metrical motifs. In addition to the fact that it was a commission from the royal family, the nature of 
the liturgical book itself accounts for its splendour. The Lectionaries were always luxuriously deco­
rated, and besides gave an opportunity to represent a wide range of subjects, from Old and New 
Testament motifs and scenes connected with various saints and martyrs, to allegories and even epi­
sodes from the history of Christian Church.

It is likely that the Lectionary of 1286 was illuminated by several different artists working at 
one and the same scriptorium under the supervision of some eminent master. They must have been 
typical representatives of this particular period in the history of art, and their work reflects all the 
new tendencies which appeared in Cilician painting towards the end of the thirteenth century.

The miniatures in the Lectionary are characterized by dynamism, nervous expressiveness and 
a dramatic quality. All these features are manifested both in the general compositional arrangement 
and in individual elements of the pictures, for instance in the forms of the silhouettes and in the par­
ticular refinement of rich and vivid colours.

The above-mentioned tendency to emphasize emotion through gestures and movements re­
vealing the inner state of the characters is clearly seen in the representations of the Virgin or of 
St.John in The Descent from the Cross (PI. 123).

Similar emotional intensity and nervous anxiety characterize another miniature in the Lec­
tionary -  The Holy Women at the Sepulchre (PI. 124). The curving nervous contours of the sil­
houettes which seem hardly able to control the inner tension of the forms create an atmosphere of 
uneasiness and dramatism. In the miniature showing Christ with His Disciples (PI. 122) the artist 
succeeds in conveying the solemnity and concentration proper to the scene. The gestures of the 
Apostles are lively and natural, their figures appear to be painted from life. The same verisimilitude of 
gesture and facial expression is typical of the figures in many other scenes in the manuscript, among 
them the scene of The Crossing of the Red Sea. On the other hand, the general character of the latter 
is more conventional and schematic due to the treatment of the sea which is presented as a deliber­
ately flat serpentine ornament. The heads of the drowning Egyptians showing above the surface of 
the sea also give the impression of being purely decorative elements. Such treatment betrays a typi­
cally Oriental taste for ornamental expressiveness.

The extremely rich illumination of the Lectionary strikes one by its variety of design, and by the 
boldness and vividness of its fantasy. Here, perhaps more than in any other Cilician manuscript, the 
artists reveal their familiarity with the art of other nations. This should not be taken to mean that 
they mechanically reproduced certain elements alien to their art, but rather that they purposefully 
widened the ornamental range of the decor by borrowing motifs from different foreign sources. As a 
consequence, traditional Armenian designs co-exist in the manuscript with ornamental motifs typi­
cal of the Middle and Far East. Thus, Chinese lions with manes reminiscent of tongues of flame en­
circle a medallion containing a bust portrait of Emmanuel in one of the title-pages (PI. 116); sea- 
waves swirling up in tight spirals in the scene of Jonah Cast into the Sea (PI. 125) are evocative of 
Chinese prints and drawings; the dragons in the headpiece and margin of another title-page 25
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(PI. 119) are also derived from Far East symbols, although in the latter case, between the two ani­
mals in the marginal design there appears another symbolical image -  of a three-faced creature 
evoking associations with antique art. The treatment of the nude figure — Nebuchadnezzar’s idol 
(PI. 121) -  also denotes a certain knowledge of antique sculpture. Other borrowings in the decor of 
the Lectionary come from Arabian and Persian art (particularly those in the ornamentation of the 
title-pages). Furthermore, Western European styles, particularly those typical of the Crusaders’ 
usual attire, are easily recognizable in the costumes of some characters.

Among the most frequent sources of such borrowings were various art objects manufactured by 
foreign craftsmen and brought to Cilicia by merchants and visitors from many countries. These 
gradually became a habitual feature of Cilician urban life, so rather than regarding them as exotic 
rarities, the artists just turned to them in their pursuit of novelty and variety of design. The range of 
artistic items imported into or taken through Cilicia was rather wide.- It comprised Arabian pottery 
and metalwork, Chinese procelain, enamels, silks and bronzes, Persian rugs and textiles, etc.

As for the borrowings from the world of antiquity, these probably had local origins. It is known 
that during the ancient period Tarsus — one of the oldest Cilician cities and the traditional corona­
tion place of Cilician kings from the twelfth to the fourteenth century — was among the most promi­
nent centres of Hellenistic culture. At the end of the thirteenth century there were still some ruins of 
ancient temples, theatres and aqueducts to be seen. We have already mentioned that mid-thir­
teenth-century Cilician artists were probably familiar with examples of classical sculpture, whose 
realism must have been consonant with their creative pursuits. European art found its way into Cil­
icia via Venetian and Genoese merchants, via the papal legates and, above all, via the diplomatic 
missions from neighbouring states conquered and ruled by the Crusaders, many of whose high- 
ranking barons were related by marriage to the Cilician royal house.

All the different elements borrowed from various sources are not merely brought together in the 
Lectionary of Hetoum II and other Cilician manuscripts, but are naturally and organically incor­
porated into the general pattern of decoration so that together they form a unified design.

The group of manuscripts which includes the Lectionary of 1286 (Ms. 979) is represented in the 
Matenadaran by another example — the Gospels (Ms. 197, Pis. 126—131} written in 1287 at Akner by 
Bishop Hovhannes, brother of King Hetoum I. Apart from the usual khorans and Gospel scenes, 
the manuscript contains a representation of the apocryphal scene of The Assumption of St.John the 
Divine and a Dedication scene with a portrait of the bishop himself. Both miniatures, one represent­
ing the owner of the manuscript and the other his patron, St.John the Evangelist, were undoubtedly 
done in accordance with the owner’s wish.20

The illustrator of this manuscript, like the artist who decorated the 1286 Lectionary, endows 
his Gospel scenes with features from real life. Thus, The Entry into Jerusalem (PI. 127) is enlivened 
by a number of convincingly realistic details. Such are, for instance, a worried father reasoning with 
his son who has climbed a tree; a mother pressing her child to her knee in a protective gesture; a 
crowd of people overcome by curiosity; the subtle variations in the facial expressions and move­
ments of the Apostles; and the ass nibbling grass. The illusion of reality and the truth of the scene are 
so great that it seems almost certain that in depicting it the artist relied upon his own experience and 
was inspired by a recollection of a similar event in real life, for example, by the ceremonial entry of 
the King into Sis.

The Matenadaran collection includes another Gospel manuscript dating from approximately 
the same period (Ms. 9422, Pis. 132-139). Its original colophon is unfortunately lost, but a later, 
fourteenth-century one survives and presents a dramatic record of the various mishaps that befell 
the book in the monastery of St.John the Forerunner in the town of Mush (Western Armenia).26



CILICIAN ARMENIA

In the middle of the fourteenth century the monks had to hide their most valuable manuscripts, in­
cluding the Gospels in question, to save them from the invaders. When, many years later, the manu­
scripts were removed from their secret hiding-place, it turned out that many of them “had rotten 
away and were impossible to read”. The monks buried the damaged books, but fortunately this be­
came known to a certain deacon, Simeon, who gave orders to have them dug up and hired an expert 
to restore them. After restoration the books were returned to the monastery. Surprisingly enough, 
the Cilician Gospels which was among those manuscripts still retains a remarkable freshness of 
paint and much of the brilliancy of its rich iridescent colours. The hazards of history did not in the 
least impair the superb artistic quality of the miniatures, whose poetic lyricism places them among 
the best examples of Armenian miniature painting.

The khorans of the Canon tables, light and elegant in their proportions, are filled with geomet­
ric and floral ornaments, both intricate and refined, as well as with figures of birds, animals and 
monsters, and with hunting scenes and scenes of fighting animals (Pis. 132-135). The lacelike trac­
ery of the ornamentation, the exquisite colouring combining deep blue, violet, red and green, and 
the skilful use of gold give splendour and brilliancy to the khorans.

The supple and elegant figures introduced into the intricate ornamental designs are treated 
with a realism surprising in a medieval painting, and with an easy freedom which makes one admire 
the skill and imagination of the unknown Cilician artist who illuminated the manuscript.

The illumination of the khorans in both Armenia proper and Cilicia was usually determined by 
the traditional precepts found in the treatises by Armenian theologians. The earliest of such symbol­
ic interpretations is attributed to an eighth-century author, Stepanos of Siunik; more detailed and 
comprehensive precepts were worked out in the twelfth century by the Catholicos Nerses IV the 
Graceful. He dwelt upon each of the ten Canons in turn, specifying what trees or birds should deco­
rate them and what colours were appropriate in each particular case, every element of the decor 
having a symbolic significance. This text must have been familiar to Cilician artists, for whom it was 
originally meant. But it is quite obvious that the artists did not always follow its precepts verbatim: 
they could disregard the traditional meaning of this or that motif, and often combined and arranged 
them according to their own fancy, sometimes adding purely decorative elements. Thus, while cer­
tain motifs fully preserve their symbolic significance (e.g. birds quenching their thirst at a pool of 
water personify a thirst for immortality; pomegranates whose sweet seeds are concealed under a 
thick skin symbolize the kindness of the prophets; the tall palm trees reaching to the skies imply 
heavenly justice, etc.), none whatsoever is attached to such figures as a monkey- or goat-headed 
man with a cornucopia or a flower in his hand, to nude dancers, or to horsemen frequently seen in 
the decor of the Canon tables. The most natural reason for those deviations from canonical symbol­
ism is that the artists were inspired by the life around them, by the circus shows, mysteries, hunts, 
and above all by their own creative fancy.

Like the Lectionary of 1286, the Gospels may have been a result of team-work by several artists, 
supervised by an extremely talented master. The latter was undoubtedly responsible for the Canon 
tables and for such miniatures as The Annunciation (PI. 136) and The Raising of Lazarus (PI. 137). 
The emotional and poetic vein of the former scene, and the feeling of softness and tenderness which 
it radiates are mainly accounted for by the colours used: light blue and lilac shades are combined 
with deep blue and violet on a gold background.

Another outstanding Cilician manuscript in the Matenadaran collection is the Gospels tradi­
tionally referred to as the “Gospels by Eight Masters”21 (Ms. 7651, Pis. 145-150).

The character of its illumination differs from the traditional Armenian book painting, particu­
larly with regard to the arrangement of illustrations and ornaments. There are no full-page minia- 27
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tures; they are incorporated into the text, forming frieze-like bands -  a method rarely used by Ar­
menian painters and in this case evidently due to Byzantine influence.22

The manuscript was written in the late thirteenth century by the celebrated Cilician calligra­
pher Avetis who apparently worked in the city of Sis. It was then turned over to a team of painters 
for illumination, though for some reason or other the work was not completed. The subsequent his­
tory of the Gospels is known thanks to a colophon left by its second owner — Stepanos, bishop of Se- 
bastia —who received the book as a gift from King Oshin. The colophon reads: “I, the worthless Ste­
panos, bishop of the town of Sebastia, a lost shepherd and the poor author [of these notes] set forth 
to the God-protected country of Cilicia on a pilgrimage to the relics of St. Gregory. There I met with 
an honourable reception and respect from the Patriarch Constantin and King Oshin. And the de­
vout King Oshin wished to honour me, the worthless one, with a gift, and I, refusing all things vain, 
expressed the wish to possess a book of Gospels. And on the King’s orders I entered the palace trea­
sury where the holy books were kept, and when I saw them my heart rejoiced at this book, which was 
written in a beautiful cursive hand and adorned with many-coloured pictures, but which was not 
complete in its illustration, with some pictures merely outlined, and still more entirely blank. And 
take the manuscript I did, with great joy, and started to search for a skilful artist, and found a devout 
clergyman Sargis, called Pidzak, who was experienced in art. And I gave him 1300 drachmae of my 
righteous earnings, and he undertook to complete the unfinished pictures and decorate them with 
gilding, which he did with great skill and care, and I, having received the completed manuscript, 
rejoiced in my heart. And all this came to pass in the year 769 [ 1320] by the Armenian calendar, at a 
time of trouble, evil and misfortunes of which I find it unnecessary to write ...”

Each of the eight illuminators of the manuscript possesses a clearly definable manner, so that 
their respective contributions are easy to identify. Six of the eight masters took part in the original illu­
mination of the Gospels. The artist who worked on the first fascicle of the book stands out among 
them as the most talented. His miniatures are somewhat larger in size than the rest in the book, the 
pictorial treatment is characterized by a dramatic intensity and dynamism, the gestures are expres­
sive, and the postures varied and natural. The faces convey the different moods and feelings of the 
characters: sorrow and suffering, doubt and joy, pride and submission.

The painters who decorated the manuscript with a series of smaller miniatures followed Byzan­
tine antecedents in the figural representation and compositional arrangement of the scenes. The 
small-scale figures in their miniatures are exquisitely outlined against the clear background of the 
page. The spaces between the figures are only occasionally filled with details of the setting -  rocks, 
buildings or plants.

The work of this group of miniaturists coincided with the final stage of the Golden Age of Cilici­
an art, which came to an abrupt end in the early fourteenth century. Fourteenth-century Cilician 
painters abandoned the traditions of the preceding century; their Works have very little in common 
with either the classical art of Toros Roslin or with the dynamic style of the last two decades of the 
thirteenth century. Both in iconography and in the manner of painting the artists of the new genera­
tion relied more upon the traditions of Oriental art.

This drastic change in Cilician book painting coincided with dramatic turning points in the 
political and social life of the country. Cilicia, weakened as it was by internal strife, could not stand 
up to the devastating raids by the Egyptian Mamelukes, which inflicted irretrievable damage upon 
the state and eventually caused its fall at the end of the fourteenth century.

The final stage in the development of Cilician art is best represented in the creative activity of 
the master mentioned earlier, Sargis Pidzak. He was undoubtedly an outstanding artist, although 
his manner may seem somewhat cold. He was immune to innovations introduced by Roslin and his28
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followers: his scenes contain no architectural or landscape elements; the figures are represented 
against a gold background adorned with ornamental motifs. The treatment offigures, although not 
utterly devoid of optical effect, still bears no evidence of a deliberate attempt to render volume, spa­
tial depth or natural movement. The gestures are schematic and unexpressive, and in the rendering 
of faces the artist uses outline drawing side by side with the more advanced technique of colour mod­
elling. The contours of his figures lack volume and plasticity, and the forms acquire a certain rigidi­
ty; his palette does not include the traditional lilac, violet and pale green hues and is mainly based 
on the combination of bright red with blue and greyish-brown, with an ample use of gold.

Despite all these apparent limitations and despite his having broken away from the local tradi­
tions, Sargis Pidzak remains a remarkable and extremely competent artist. His miniatures are dis­
tinguished by a unique decorativeness, which betrays the influence of Eastern Christian art. This 
probably is the reason for Pidzak’s popularity during the later stage of the development of Armenian 
book painting. An extremely prolific master (32 of his manuscripts survive),23 Sargis Pidzak was 
held in great esteem by Vaspurakan miniaturists of the fifteenth and sixteenth centuries, who were 
undoubtedly attracted by the decorativeness of his works and by his artistic manner, which held a 
stronger appeal for folk artists than the refined and elaborate style of classical Cilician art of the thir­
teenth century. His work is illustrated in this edition by two miniatures from the 1336 Gospels 
(Ms.5786, Pis. 151,152).

Sargis Pidzak was the last prominent figure in Cilician book painting. In 1375 Sis, the capital of 
Cilicia, fell to the armies of the Sultan of Egypt, which meant the end of Cilician Armenia and, con­
sequently, the end of Cilician Armenian culture.

Cilician book painting, particularly that of the thirteenth century, made a magnificent contri­
bution both to Armenian art and to medieval art in general. The significance of the Cilician minia­
ture in terms ofits international impact lies in the great artistic skill attained and perfected by sever­
al successive generations of Cilician masters, and in the highly original stylistic tendencies which in 
many ways anticipated Byzantine art of the Palaeologan period and made the Cilician school one of 
the most advanced schools in the art of Eastern Christendom during the thirteenth century.

29
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Among the numerous surviving manuscripts in the Matenadaran collection there are quite a 
few which were produced outside Armenia by refugees who were forced to leave their homeland at 
one time or another in search of safety and peace. Armenian settlements or colonies appeared in 
Greece, Italy, Russia, Persia, Roumania, Poland, Bulgaria, India, Egypt and other countries. Dur­
ing certain historical periods these colonies assumed a leading role in the development of Armenian 
art and culture, which, although always faithful to national traditions, was at the same time in con­
stant interaction with its new surroundings.

One of the largest Armenian settlements was in the Crimea. It reached the peak ofits prosperi­
ty in the fourteenth and fifteenth centuries, when the Crimea was one of the principal centres of in­
ternational trade, and its main city, Capha (now Theodosia), an important sea-port. At that time 
the Crimea was a peculiar conglomeration of various nationalities and national cultures. By the end 
of the fourteenth century Armenians made up two thirds of the population of Capha. Numerous ar­
chitectural monuments in the Crimea, many of which have survived to this day, are of Armenian 
origin. Apart from their contribution to architecture and building technique, Armenian settlers in 
the Crimea also left their mark on the art of book painting. Armenian scriptoria in the Crimea pro­
duced illuminated manuscripts as they did in Armenia proper. Today the Matenadaran collection 
contains over three hundred manuscripts produced in the Crimea.

The art of the Armenian settlers in the Crimea absorbed the traditions of various national 
schools and trends, among which the most influential were those represented by the Greek and Ital­
ian colonists.

The art of book painting in the Crimea, as was the case with all the other arts, was at first rather 
eclectic, but in the course of time it managed to acquire certain specific features. One such feature 
was the combination of two essentially different methods, graphic and painterly, within one manu­
script, the full-colour historiated miniatures being accompanied by purely graphic ornaments done 
in one or two colours with only some light tinting. The saturated colours are applied in thick layers; 
the principal combinations are of quiet dark-blue and violet, while red, yellow and gold are only oc­
casionally used. These traits are clearly distinguished in the art of Avetis, Arakel, Kirakos, Stepanos 
and other masters, with their impasto technique, bold sweeping brushwork, a tendency towards 
generalization of forms, and a minute and detailed treatment of figures and faces.

Some of the Crimean/Armenian manuscripts are characterized by a style typical of Byzantine 
miniature painting of the Palaeologan period, known as the “Byzantine Renaissance”. Such is the 
1332 Gospels (Ms. 7664, Pis. 153,154) produced in the town of Surkhat (now called Stary Krym).24 
The miniatures in the manuscript are by two different artists, one of whom was probably the scribe 
Grigor Sukiasants. The treatment of miniatures is bold and unrestrained, betraying the artists’ at­
tempt to render space and volume; the figures are presented in varied and dynamic postures, and 
the extraordinary liveliness and animation of certain scenes (e.g. Christ Driving the Traders from 
the Temple, The Passion of Christ and episodes from the life of St.John) produce an effect reminis­
cent of genre painting. The elongated oval faces of the characters, the delicate shading, the colour­
ing based on combinations of pale, soft hues, the greenish shadows — these features of the Crimean 
school are more typical of Byzantine or Southern Slav art of the early fourteenth century than of Ar­
menian miniatures of that time. The blank background against which the scenes are represented 
gives the miniatures a particular vividness and distinctness of outline; and each picture produces 
the impression of a diminutive easel painting.30
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Towards the end of the fourteenth century, when Cilician Armenia was nearing its fall (1375) 
and when many Cilicians fled the country and settled, among other places, in the Crimea, certain 
traits of Cilician art began to penetrate into the Crimean/Armenian school of book painting. The 
samples of Cilician art which had been brought over by the refugees from Cilicia included the Gos­
pels of Constable Smbat (Ms. 7644), the “Gospels by Eight Masters” (Ms. 7651), a manuscript 
illuminated by Sargis Pidzak, and several other books.

It is of interest that the Crimean artists, when studying Cilician manuscripts, added some 
miniatures of their own. Thus, the Gospels of Smbat were supplied with a menological cycle 
(Pis. 161,162), while another Cilician Gospel manuscript (Ms. 7690) was provided with portraits of 
the Evangelists.

Apart from the Cilician influence, the Crimean miniature shows some influence of contempo­
rary Italian art; it is felt, for instance, in the work of a late fourteenth-century painter, Hovhannes, 
whose miniatures betray an attempt to apply the more advanced chiaroscuro method to the render­
ing of space and volume, instead of the conventional technique based on the contrast of colours.

Only a small number of manuscripts produced or illustrated by Armenian masters in Italy 
have survived, and those that have found their way into the Matenadaran collection represent dif­
ferent periods and different art centres. The earliest Armenian settlements appeared in Italy in the 
twelfth and thirteenth centuries, following an agreement between Cilician and Italian traders which 
authorized Cilician merchants to open their offices and shops in Italy, and vice versa. Italy became 
a second homeland for many refugees from Armenia proper who often arrived there via Cilicia. Like 
everywhere else, Armenian settlers in Italy built houses and churches, and, along with other objects 
of art and culture, produced illuminated manuscripts.

The earliest and the most remarkable of these manuscripts is a lavishly illuminated fragment of 
the Bible (Ms. 2705, Pis. 158,159) which was produced in Bologna, apparently in the late thirteenth 
century. Judging by the style of the miniatures, they are by an artist who studied under a Byzantine 
master — one of those who, at the fall of Constantinople to the Crusaders in 1204, emigrated to differ­
ent countries. For almost a century, they played a considerable role in the artistic life of Italy.

The miniatures in the Bologna Bible are distinguished by perfect artistic taiste, by a soft and 
varied colouring, by a delicate modelling of forms, and, finally, by a skilful balance of composition. 
In so far as the choice of subjects is concerned, the artist was apparently influenced by Western 
European art, which can account for some motifs hitherto unknown to Armenian miniature -  as, for 
example, the Apocalypse cycle (PI. 158).

The miniatures in the fourteenth-century Perugia Gospel (Ms. 7628, PI. 164) owe much to Lat­
in illuminated manuscripts. Thus, portraits of the Evangelists form the headpieces of the corre­
sponding Gospels, and the initials are painted over an even-coloured background. At the same time 
the miniatures possess certain characteristics of Armenian painting which are apparent in the typi­
cal stylization of forms and in the predominance of the linear approach to the treatment of details.

From the fifteenth century onwards more and more Armenians were converted to Catholicism, 
but in spite of this they continued to maintain their national identity. Indeed, it was during this peri­
od that many Armenian communities in Italy increased their cultural activities. Characteristically, 
the first Armenian printed book appeared in Venice (1512). Two centuries later, an Armenian mon­
astery was founded on one of the islands near Venice, which received the status of a congregation. 
This congregation, with its rich library, repository of manuscripts, museum and printing-house, 
still exists today as a residue of Armenian culture on Italian soil.

Quite a few illuminated manuscripts were produced by Armenian settlers in Iran, particularly 
in those regions which had previously formed part of the Armenian Kingdom. Miniature painters 31
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who worked there were of necessity under a strong influence of Persian art. Mkhitar Anetsi, a four­
teenth-century calligrapher and miniaturist, is a case in point.

As for Armenian colonies in other countries, the art of book painting which developed there 
later depended to a large extent on the thirteenth- and fourteenth-century manuscripts produced in 
Armenian colonies abroad and in Armenia proper. They served as models for many generations of 
miniaturists. Illustrations from these manuscripts were copied and emulated, and even the copies 
themselves were sometimes used as models for imitation. Nowadays these manuscripts still impress 
us by their superb artistic quality, by the variety of subjects, by the splendour of ornamentation and, 
above all, by a surprising brilliancy of colour which has withstood the ravages of time.

Armenian book painting of the thirteenth and fourteenth centuries, with its numerous trends 
and schools, reflected the stormy epoch of war, political controversy and social conflict.

The end of the historical Middle Ages marked the final decline of medieval miniature art which 
despite occasional recessions had flourished in Armenia up to the turn of the fourteenth century. Its 
decline was primarily caused by the unfavourable historical conditions, but it was also predeter­
mined by the natural development of art and culture: with the invention of printing, illumination 
ceded its place to graphic art, while fresco and book painting were gradually overshadowed by easel 
painting.

Nevertheless, the history of world art proves that true artistic values never disappear without 
a trace. The Armenian miniature has entered the world art treasury as one of its most precious 
gems whose facets reflect the high aesthetic ideals of the epoch and their brilliant realization by 
great masters.
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Հայ ժողովրդի մշակութային ժաոանգու– 
թյան մեջ կարևոր տեղ են գրավում ձեոա­
գիր ֊մատյանները թե իրենց բովանդակած 
նյութերի հարստությամբ և թե գեղարվես­
տական հարուստ ձևավորմամբ ու ինքնա­
տիպ մանրանկարներով։

Տարբեր դարաշրջաններում, ինչպես բան 
երկրում, այնպես էլ նբա սահմաններից 
դուրս, հայկական գաղթավայրերում, ըս– 
տեղծվել և գործել են մանրանկարչական 
բազմաթիվ կենտրոններ ու գբչօջախներ։

Ներկա ալբոմը նվիրված է հայ մանրա­
նկարչության այն հուշարձաններին, որոնք 
ստեղծվել են 13— 14-րդ դարերում, երբ այդ 
արվեստը Հայաստանում ապրում էր զար­
գացման իր ամենաբուոն վերելքը, երբ բյու­
րեղանում և ամբողջական տեսք էո ստա­
նում նրա ազգային նկարագիրը։ 13-րդ ղա­
րի սկզբներից հայ մանրանկարչության մեջ 
նկատվում է նաև աոանձին դպրոցների 
և ուղղությունների զատորոշման հետաքըր՜ 
քըրական երևույթը։ Իսկ ոը կարևորն է, յու­
րահատկությունների այղ ամբողջ բազմա­
զանությունը միավորում է հայ ազգային 
մշակույթի ընդհանուր ոգին։

12-րդ ղարի կեսերից սկսած և, հատկա­
պես, 13— 14-րղ դարերում, Հայաստանի 
քաղաքական, տնտեսական և մշակութային 
կյանքն ապրում է աննախադեպ վերելքի մի 
շրջան։ Գա պայմանավորված էր սելջուկ– 
թուրքերի խարխլվող տիրակալության փո­
խարեն ազգային իշխանությունների ստեղծ­
ման երկունքով և վրաց-հայկական ոազմա– 
քաղաքական ամուր դաշնակցությամբ։

Ի մի համախմբելով հայ ֆեոդալական 
ազդեցիկ իշխանությունների զինական ու­
ժերը, որոնք Բագրատունյաց հարստության 
ժամանակներից հետո տկարացել էին ու 
տարանջատվել, վրացական պետության մեջ 
հզոր դիրքի հասած հայազգի իշխաններ 
Զաքարյանները, 12-րդ դարի վերջին տաս­
նամյակներից սկսած, ձգտում են վերջնա­
կանապես ազատագրել Հայաստանը օտար

լծից։ Զաքարյանների քաղաքական հեռա­
մետ ծրագրերը, թեև չունեցան լիակատար 
հաջողություն, բայց նրանց ղեկավարու­
թյամբ մղվող ազատագրական ճակատա­
մարտերի հետևանքը եղավ այն, որ սել­
ջուկյան բռնակալներից ազատագրվեցին 
կենտրոնական, հյուսիսային և հյոաիս-արե– 
վելյան Հայաստանի կարևորագույն շրջան­
ները՝ Անի-Շիրակը, Այրարատը, Արագա– 
ծոտնը, Գեղարքոսփբը, Սյունիքը, Արցա– 
խը, Ուտիքը, էոոին և այլն։ Ազգային իշխա­
նությունների ստեղծումը, բնականաբար, 
խթանելու էր երկրի սոցիալ-տնտեսական 
կյանքի առաջընթացին ու մշակույթի զար­
գացմանը։

13— 14-րղ ղղ. հայկական իրականության 
ամենաուշագրավ երևույթներից մեկը Մի­
ջերկրական ծովի հյուսիս ֊արևելյան ափե­
րին հիմնադրված Կիլիկյան հայկական թա ­
գավորությունն էր։ Մի կողմից բյուգանդա­
կան կայսբեբի վարած արտագաղթեցման 
քաղաքականությունը, մյուս կողմից թուրք– 
սելջուկյան ցեղերի ներխուժումը Հայաստան 
պատճառ դարձան, որպեսզի հայ ավատա­
տերերի մի մասը իրենց տասնյակ հազա­
րավոր հպատակների հետ միասին թող­
նեին հայրենիքը և գնային վեըաբնակվելու 
Կապադովկիայում, Ասորիքում և ավելի շատ՝ 
Կիլիկիայում։ Այստեղ, հատկապես 13-րդ 
դարում բարենպաստ հող ստեղծվեց տնտե­
սության և մշակույթի վերելքի համար։

Բարձր Հայք, նկ. 1—4, 6—10. Մանրա­
նկարչության արվեստը Բարձր Հայքում նոր 
վերելք է ապրում 13— 14-րդ դդ.։ Առավելա­
պես հայտնի է դառնում Ավագ վանքի գրչա­
տունը Երզնկայում։ Այստեղ ստեղծված 
մատյաններն աչքի են ընկնում հարդարան­
քի ընդհանուր կոթողայնությամբ, որը պայ­
մանավորված էր ոչ միայն ձեռագրերի մե­
ծադիր չափերով (ի դեպ, այստեղ է գրվե| 
հայոց ամենաստվար ձեոագիրը՝ Մշո ճառ­
ընտիրը, 1202 թ. Մատենադարան, 1̂ն 7729), 
այլն մանրանկարների ձևաոճական մշակ–
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ման բնորոշ եղանակներով։ Գեղեցիկ եր­
կաթագրին ներդաշնակ են զուտդ և հյու­
թեղ գույներով մշակված ծավալուն զար– 
դաձևերը։ Բուսական ոճավորված տարրե­
րը հիմք են հանդիսանում լոաանցազար– 
դերի ինքնատիպ ու հետաքրքիր հորին­
վածքների և դրանց յուրովի մեկնաբանման 
համար։ Առանձնակի ուշադրություն է 
դարձվում անվանաթերթի ձևավորմանը։ 
Այստեղ գլխազարդի հետ մեկտեղ կարևոր 
նշանակություն է ստանում գլխագիրը՝ ձըգ– 
վելով գըեթե ամբողջ էջի բարձրությամբ և 
հավասարվելով դիմացի լուսանցազարդին։ 
Նրանց ձևավորման մեջ առատորեն օգտա­
գործվում են ինչւգես տարբեր բուսական ու 
երկրաչափական տարրեր, այնպես էլ իրա­
կան ու երևակայական թռչնակերպ ու կեն­
դանակերպ էակներ, որոնց մի մասը ակ­
ներևորեն առնչվում է հեթանոսական ժա­
մանակներից եկող պատկերացումների հետ։

Բարձր Հայքի մանրանկարչության հետ 
սերտ աղերս ունի հայ միջնադարյան ար­
վեստի եզակի հուշարձաններից մեկը՝ 
«Թարգմանչաց» Ավետարանը (1232 թ. 
Մատենադարան, 2743)։ Այս հուշարձա­
նի տաղանդավոր հեղինակը՝ Գրիգոր ծաղ­
կողը, հուզական առավելագույն տպավորու­
թյան հասնելու համար դիմել է երփնագրի և 
գծային հնարանքների հետաքրքրական մի­
ջոցների, որոնք շեշտված արտահայտչա­

կանություն են հաղորդում կերպարներին։
Անի, նկ. 11 —13. Բագրատունյաց Հայաս­

տանի մայրաքաղաք Անիի և նրա շրջա– 
կայքի մշակութային օջախներում ստեղծված 
ձեռագրական հուշարձանների մեծ մասը, 
ցավոք, մատնվել է կորստի։ Պահպանված 
նմուշները, սակայն, որոշ գաղափար են 
տալիս այդտեղ զարգացած մանրանկարչա­
կան ինքնատիպ մի ուղղության մասին, որը 
սերտորեն շաղկապվում է նոր կազմավոր­
վող քաղաքային խավերի գեղագիտական 
նախասիրությունների ու ճաշակի հետ։ 
Այստեղ պատկերագրական հին սխեմա­

ներն ու թեմաները երբեմն ներկայացվում 
են աշխարհիկ երանգավորմամբ. օրինակ, 
Հաղբատի Ավետարանի (1211 թ. Մատե­
նադարան, յվօ 6288) միակ տերունական 
նկարը՝ Մուտք Երուսաղեմը, ընկալվում է 
իբրև ժանրային մի տեսարան։ Ավետարա­
նում տեղ են գտել նաև ժամանակակիցների 
դիմանկարներ։ Հատկապես հետաքրքիր են 
նրանց խնամքով նկարված զգեստները, ո– 
րոնք զգալի արժեք են ներկայացնում ազգա­
գրական տեսանկյունից։

Սյունիք, նկ. 14—26, 28—81. Սյունիքում 
իրենց գործունեությունն են ծավալել միջ­
նադարյան Հայաստանի առավել նշանավոր 
բարձրագույն երկու դպրոցները՝ Գլաձորը 
(13-րդ դ. վերջ, 14-րդ դ. սկիզբ) և Տաթևը 
(14-րդ դ .) ։ Րւսումնագիտական այդ կենտ­
րոնները սերտ կապերի մեջ էին Հայաստա­
նի տարբեր վայրերի և նույնիսկ հեռավոր 
Կիլիկիայի հետ։ Ձեռագրերի գրչության ու 
նկարազարդման արվեստն այստեղ ուսուց­
ման առաջնակարգ առարկաների թվին էր 
պատկանում և զարմանալի չէ, որ Գլաձորի 
մանրանկարիչները հայ աըվեստի պատմու­
թյան մեջ թողել են իրենց անջնջելի հետ­
քը։ Ավագ սերնդի ներկայացուցիչների գոր­
ծերում բավական ամուր են տեղական 
հնամենի ավանդույթները, այդ բնորոշ գիծը 
մասամբ պահպանվեց նաև հաջոըդ սերնդի 
նկարիչների՝ Մոմիկի, Թորոս Տարոնացու 
և այլոց գործերում, ուր զգացվում է նաև 
կիլիկյան արվեստի ներգործությունը։

Գլաձոըի մշակույթի ավանդույթները 
շարունակվում ու նոր զարգացման են հաս­
նում Տաթևի դպրոցում։ 14-րդ դարի վեր­
ջում այստեղ հիմնադրված համալսարանը 
ղեկավարում է միջնադարյան հայ փիլիսո­
փայական մտքի խոշորագույն ներկայացու­
ցիչներից մեկը՝ Գրիգոր Տաթևացին՝ լայն 
գիտելիքների տեր մի գիտնական, որը 
զբաղվել է նաև նկարչությամբ։ Մեզ է հա­
սել նրա ձեդքով պատկերազարդված մի Ա– 
վետարան (XIV դ., Մատենադարան, փքտ 35
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7482)։ Պահպանելով բուն Հայաստանի ար­
վեստին բնորոշ կոթողայնությունը, Տաթևա­
ցին իր մանրանկարները շահեկանորեն աշ­
խուժացնում է զարդադեկորատիվ տարրե­
րով։ Մասնավորապես մանրանկարների 
խորքը նա լրիվ ծածկում է բուսական և 
երկրաչափական հյուսածո զարդաձևերով և 
այդ խորքի վրա պատկերում է մարդկային 
կերպարներ, որոնք իրենց խոժոո ու խըս– 
տակյաց դիմագծերի շնորհիվ թվում են կեն­
դանի ու վեհաշուք։

Զարդանախշը լայն կիրառություն է ստա­
նում Սյունիքում։ Այստեղ 14-րդ դարի վեր­
ջին կամ 15-րդ դարի սկզբի ն նկարազարդ­
ված ձեռագրում (Մատենադարան, ԺՏքտ 6305), 
դեկորատիվ մոտիվները գերիշխող դեր են 
(սաղում ողջ հորինվածքի մեջ։ Արևելյան 
դիմագծերով կերպարները պատկերված են 
կենդանի և արտահայտիչ։ Դեկորատիվ 
տպավորությանը նպաստում են նաև ան­
խառն ներկերի աշխույժ համադրություն– 
ները. ընդ որում տիրապետողը վարդա­
գույնն ու բաց կանաչն է։

Վասպուրական, նկ. 37—59. Վասպուրա– 
կանում գործել է հայկական մանրանկար ­
չության ամենախոշոր դպրոցներից մեկը 
(13-րդ դ. 2-րդ կես— 17-րդ դ .), որից մեզ 
են հասել շուրջ 1500 ձեռագիր մատյան։ 
Վասպուրականի ձեռագրերի գեղարվես­
տական հարդարանքը, մանրանկարների 
ընդհանուր դասավորության և ոճի առու­
մով, ունի իր բնորոշ առանձնահատկու­
թյունները։ Նկարներն այստեղ ներկայաց­
վում են հնամենի կարգով՝ ձեռագրի սկզբի 
թերթերի վրա, բնագրից ու խորանազար– 
դերից էլ առաջ, ասես վերածվելով պատ­
կերային յուրօրինակ նախերգանքի։

Խիստ բազմազան է թեմատիկան։ Այն 
ընդգրկում է աստվածաշնչական սյուժենե­
րից մինչև ժողովրդական կենցաղապատ– 
կերները, կրոնական միստիկայից մինչև հե­
թանոսական բնապաշտության քրիստոնե­

ացված արձագանքները։ Հնամենի բնույթ 
անի նաև տերունական նկարների պատկե­
րագրությունը։ Դրանց նախատիպերը մա­
սամբ հանդիպում են 10— 11-րդ դդ. հու­
շարձաններում։ Առակել ինքնատիպը Վաս– 
պուրականի մանրանկարներում ոճական ա– 
ռանձնահատկություններն են։ Հորինվածք­
ների կառուցվածքը և առանձին կերպար­
ների մեկնաբանումն այստեղ ենթարկված 
է հարթությանը։ Արտահայտման հիմնական 
միջոցը գիծն է, որն առավել կենդանություն 
է ստանում մաքուր, հնչեղ գույների համա­
դրությամբ։

Կերպարները հիմնականում ճակատային 
դիրքով են. շարժումները՝ կտրուկ, խիստ աշ­
խույժ, ասես սիմվոլիկ իմաստի հասցված։ 
Դլխավորը մնում է թեմայի մեկնաբանման 
իմաստային կողմը՝ լինի դա ներկայացված 
պարզ պատմողական եղանակով, թե շատ 
հակիրճ սխեմատիկ մեկնաբանությամբ : Ա– 
հա այդ սկզբնատարրից ելնելով, Վասպու– 
րականի մանրանկարիչները ջանում են 
ցույց տալ ոչ այնքան մարդու կամ առար­
կայական աշխարհի որոշակի ձևը՝ իրատիպ 
մանրամասներով, որքան երբեմն դրանց 
այսպես ասած «նիշ-պատկերները»։ Վեր­
ջիններիս միջոցով էլ նրանք կարողանում 
են բացահայտել գործողության հիմքում ըն­
կած գաղափարը, գործողության ընթացքը։ 
Նման պարագայում նկարիչը կերպարի 
«հարաբերությունների» գոտին սահմանա­
փակում է ավելի շատ վերը նշված «նիշ– 
պատկերային» մոդելներով, քան զանազան 
այլ մանրամասների ցուցադրմամբ։

Չծանրանալով մանրուքների վրա Վաս– 
պուրականի մանրանկարչիները հիմնական 
բովանդակության և առանձին պահերի 
դրսեվորմանը հասնում են հորինվածքների, 
դինամիկ շարժումների, ռիթմիկ գծերի ու 
միմյանցից զատվող չեզոք, բայց հնչեղ 
գույների համադրության միջոցով, այսինքն՝ 
ամբողջի մեջ և ամբողջի շնորհիվ է դրսե–
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վուվամ մասնակին։ Գեղանկարչական այդ 
սկզբունքների շրջանակներում Վասս) ո լրա­
կանի տաղանդավոր մանրանկարիչները 
(Սիմեոն Արճիշեցի, Զաքարիա Աղթամար– 
ցի, Կիրակոս, Ծերուն, Հովհաննես Խիզան– 
ցի և այլք) ցուցադրում են սեփական վերա­
բերմունք՝ դիտողին հաղորդակից դարձնե­
լով իրենց երևակայությանն ու հետ ա քր­
քրասիրությունների ն։

Ընդհանրապես Վասպուրականի մանրա­
նկարներում սկզբունքային նշանակություն է 
ստանում բուն ժողովրդական արվեստը, նրա 
արտահայտչական պարզ լեզվի, երբեմն 
նույնիսկ գրոտեսկային թվացող հնարանք­
ների օգտագործումը։ Այդ ամենը ամբողջո­
վին ներթափանցված է «գեղանկարչական 
ֆոլկլորայնության» հարուստ տարրերով, 
որոնք գրավչություն են հաղորդում այդ 
աշխատանքներին։ Դա Վասպուրականի 
մանրանկարչության բնորոշ կողմերից 
մեկն է։

Արցախ և Ուտիք, նկ. 64—78. 12-րդ դա­
րից սկսած Արցախ և Ուտիք նահանգների 
սոցիալ-տնտեսական և մշակութային կյան­
քի համար ստեղծվում են բարենպաստ պայ­
մաններ։ Սկսվում է կարճատե մի վերելքի 
շրջան, և մատենական գեղանկարչությունը 
այստեղ հասնում է բարձր մակարդակի։ 
Արցախ-Ուտիքում նկարազարդված ձեռա– 
գրերը կարելի է բաժանել երկու խմբի։ Ա– 
ոաջին խումբը (Մատենադարան, 378, 
4823, 379, 155) հատկանշվում է բուն «արե– 
վելյան» հայկական արվեստին ներհատուկ 
գծերով։ Խորաններն ու անվանաթերթերն 
անեն կոթողային ամուր կաոուցվածք՝ հըս– 
տակ նկարված զարդերի դեկորատիվ բնույ­
թով։ Նկարիչը նախընտրում է ավելի պարզ 
ու հասկանալի ձևեր։ Մոտեցման նույն ըս– 
կըզբունքը պահպանվում է նաև գունային 
կաոուցվածքում։ Ներկերի հյութեղ շերտերը 
դրվում են բավականաչափ չեզոք, անխաոն 
հարաբերակցությամբ՝ առանց գունա-երան֊ 
գային նրբացման ու բարդացման։ Առանձ­

նապես տպավորիչ են մարդկանց կերպար­
ները, ուր նկարիչը կարողանում է հուզա­
կան լիցք և լավատեսական տրամդրություն 
հաղորդել։

Երկրորդ խմբի ձեռագրերը (Մատենադա­
րան, յՀտ 316, 4820, 6303, 6319, 4023) անեն 
բավական միաոճ մանրանկարներ։ Թե՜ 
պատկերագրական տարբերակների իրենց 
յուրահատկություններով և թե՜ թեմատիկա­
յի ընտրությամբ այդ թերթերը առանձնա­
նում են հայ մանրանկարչության մյուս 
դպրոցների աշխատանքներից։ Այստեղ 
մանրանկարները մի տեսակ ամփոփ բնույթ 
են կրում։ Կերպարների մեկնաբանման 
հարթապլանային ու դեկորատիվ-զարդւս– 
յին ձևերը լայն հյոաազարդ շրջանակների 
հետ միավորված են մեկ ամբողջականու­
թյամբ։ Գունաշարը հիմնականում հագեց­
ված է փոքր-ինչ խուլ տոներով։ Սպիտակի 
խառնուրդը և նրա նուրբ ընթացքը եզրա­
գծերի հետ թուլացնում է առանձին վերցրած 
գույնի սրությունը, իսկ մանուշակագույն 
երանգների առատությունը նույնիսկ հարու­
ցում է ռոմանտիկ հնչեղություն։

Նախիջևան, նկ. 60—63. Վասպուրակա­
նի, մասամբ նաև Արցախ և Ուտիքի, 
մանրանկարչության հետ սերտ աղերսներ 
ունի Նախիջևանի և  նրա մերձակա վայրերի 
ձեռագրերի պատկերազարդման արվեստը։ 
Նախիջևանի մանրանկարչությունից այս­
տեղ ներկայացված են առավել ուշագրավ 
երկու հուշարձան (Մատենադարան .են 
3722 և 2930)։ Աոաջինի նկարիչն է Սիմեո– 
նը, երկրորդինը՝ Մարգարեն։ Սիմեոնը պատ­
կերը տեղադրում է ոչ թե բնագրի կարգում, 
այլ լուսանցքներում և համառոտում այն 
աստիճան, որ դրանք գրեթե վերածվում են 
խորհրդանիշի։ Այսպես, «Մկրտությունը» 
պատկերելու փոխարեն նկարում է միայն 
յուղի անոթ, «Ծնունդը»՝ մի քանի հովիվ ու 
դառներ, «Խորհրդավոր ընթրիքը»՝ սկու­
տեղ՝ մեջը երկու ձուկ և այլն։ Պատկերա­
գրական այդ սկզբունքը, անշուշտ, գալիս կ 37
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հնամենի ավանդույթից։ Մարգարեն ևս 
հետևում է հին ավանդներին։ Նրա մոտ 
տերունական պատկերներում կան ուշա­
գրավ, երբեմն խիստ ինքնատիպ մեկնա– 
բանություններ, որոնք գունային զուսպ, 
փոքր-ինչ դեղնասաոը կաոուցվածքի հետ 
սրբապատկերային տրամադրություն են 
ստեղծում։ Խորանների և անվանաթերթերի 
պատկերազարդման մեջ շատ են երևակա­
յական կենդանիներ, ինչպես նաև հին հե­
թանոսական հավատալիքներից եկող խոր– 
հըրդանիշներ։

Կիլիկյան մանրանկարչության, նկ. 79— 
152. Կիլիկիայի մատենական գեղանկարչու­
թյան ակունքները գալիս են բուն Հայաս­
տանի 11-րդ դ. մանրանկարչությունից։ Իր 
զարգացման ողջ ընթացքում կիլիկյան գ ե ­
ղանկարչությունը պահպանեց ազգային 
ինքնատիպության բնորոշ առանձնահատ– 
կությունները՝ հարազատ մնալով բնաշխար­
հիկ Հայաստանի արվեստի հիմունքներին։ 
Պատմաքաղաքական, հասարակական-տըն– 
տեսական և մշակութային կյանքի նոր 
գործոնները, սակայն, չէին կարող իրենց 
յուրահատուկ հատկանիշների և գեղարվես­
տական աշխարհայեցողության կնիքը չդնել 
կիլիկյան մատենական գեղանկարչության 
վրա։ Այստեղ, նոր միջավայրում, ժամանա­
կի հետ զգալիորեն փոխվում են թե ձեռա­
գրերի ձևավորման սկզբունքները և թե գե­
ղարվեստական ոճի ընդհանուր հատկու­
թյունները։ Ամենից աոաջ փոքրանում է 
ձեոագրի չափը, դրան համապատասխան 
էլ՝ մանրանկարների չափերը։ 13-րդ դարի 
կեսից սկսած կիլիկյան գեղանկարչական 
զարդարանքները դաոնում են առավել ճոխ 
ա շքեղ, տերունական հիմնական նկարա­
շարից բացի պատկերվում են նաև երկրոր­
դական իրադարձություններ, այդ տեսա­
րանները զետեղվում են աոանձին թերթե­
րի լուսանցքներում, բնագրի այն հատվածի 
արանքում կամ կողքին, որի լուսաբանմա­
նը վերաբերում է մանրանկարը։ Բացի դրա­

նից՝ կիլիկյան նկարիչները սկսում են պատ­
կերազարդել ոչ միայն Ավետարանը, որը 
նկարազարդման հիմնական գիրքն էր հան­
դիսանում, այլև Աստվածաշունչը, Տաշոցը, 
Սաղմոսարանը, Նարեկը և այլն։

Փոխվում է նաև մանրանկարչական ար­
վեստի ընդհանուր ոճը. այն ձեռք է բերում 
ավելի նրբին, շքեղ և, վերջին հաշվով, ա– 
վելի «մանրանկարչական» բնույթ։ Եթե վաղ 
շրջանի հայ մատենական գեղանկարչու­
թյան օրինակները իրենց խոշոր կերպա­
րանքներով, լայն ու ազատ վրձնահար­
վածներով և համեմատաբար զուսպ գունա– 
շարով ընկալվում էին որպես փոքրացած 
որմնանկարներ, ապա կիլիկյան մանրա­
նկարչությունը, մանավանդ 13-րդ դարից 
սկսած, արդեն զուտ մատենական գեղա­
նկարչություն է։

Չնայած կիլիկյան ողջ գեղանկարչության 
համար բնորոշ ոճական այս ընդհանրու­
թյանը, այնուամենայնիվ, նրա մեջ առանձ­
նանում են մի քանի դպրոցներ, որոնք թեև 
սերտ աղերսներ ունեն միմյանց հետ, 
բայց և այնպես նրանցից յուրաքանչյուրը 
դրսևորում է գեղարվեստական այս կամ 
այն կենտրոնին ներհատուկ իր մասնավոր 
հատկանիշներն ու գծերը։ Առավել նշանա­
կալից կենտրոններ էին Հռոմկլան, ուր 
գտնվում էր Հայոց կաթողիկոսի աթոռա­
նիստը, Դրազարկը, Ակները և Դռները, ո– 
րոնք Սսից հեռու չէին և սերտ կապեր ու­
նեին արքունի տան հետ, և, վերջապես, 
Սկևոան, որը գտնվում էր Կիլիկիայի ամե­
նաազդեցիկ և լուսավորյալ իշխանների՝ 
Օշինյանների տիրույթում։

Հռոմկլայում 13-րդ դ. 30—70-ական թթ. 
ստեղծագործող նկարիչներն արդեն ոտք 
են դնում գեղարվեստական այն որոնումնե­
րի ուղին, որը շատ կողմերով կանխում էր 
պալեոլոգյան վերածնության շրջանի բյու­
գանդական վարպետների միտումները։ Նը– 
րանք ձգտում են դուրս գալ միջնադարյան 
կանոնի կաշկանդիչ շրջանակից և հորին–
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վածք ներին տափս են որոշակի խոզության, 
իսկ մարդկային կերպարանքներին՝ ծավա­
լայնություն, նրանց ներկայացնելով իրենց 
ավելի բնական կեցվածքներով։ Ավանդա­
կան տեսաբաննեբն ավելի ճշմաբտացի 
պատկերելու այդ ուղղությունն իբ ամենա– 
ցայտուն և լի ակ ատ աբ աբտահայտությունն 
է գտել Թոբոս Ռոսլինի՝ ոչ միայն կիլիկ– 
յան, այլև աոհասաբակ նայ մանրանկար - 
չական աբվեստի բազմադաբյան պատմու­
թյան այդ խոշոբագույն գեղանկաբչի, ստեղ– 
ծագոբծության մեջ։

Եթե 13-բդ դաբի 50— 60-ական թթ. ման– 
բանկաբչական աբվեստը կիլիկյան մատե– 
նական գեղանկաբչության պատմության 
մեջ նշանավոբում է նբա դասական փուլը, 
ապա 80— 90-ական թթ. այն թևակոխում է 
նոբ փուլ՝ կբելով աբդեն զգալի փոփոխու­
թյուններ։ Այդ տարիների արվեստը հանդի­
սացավ Թորոս Ռոսլինի ավանդույթների 
տրամաբնական զարգացումը։

Կենսական ճշմարտացիության իրենց վե­
րարտադրման մեջ նրանք երբեմն ավելի ա– 
ոաջ են անցնում Ռոսլինից և որոշ չափով 
խախտում նրա արվեստին ներհատուկ վե­
հացնող իդեալի մշակված կանոնները։ Ռոս– 
լինի և նրա անմիջական նախորդների ար­
վեստի վճիտ հավասարակշասթյանն ու 
զսպվածությանը փոխարինելու է գալիս 
դրամատիզմով և շարժունությամբ տոգոր­
ված նոր արվեստը։

14-րդ դ. նկարիչների համար բնութա­
գրական է ցայտուն արտահայտված արե– 
վելյան միտումը, որը դրսևորվում է թե 
պատկերագրության և թե մանրանկարների 
ոճական առանձնահատկությունների վեջ։ 
Կիլիկյան մատենական գեղանկարչության 
այդ կտրուկ շրջադարձը համընկավ երկրի 
քաղաքական և հասարակական կյանքի 
դրամատիկ իրադարձություններին։ 14-րդ 
դարի սկզբին սրված ավատատիրական հա­
կասությունները մի կողմից, եգիպտական 
մամլուկների ավերիչ արշավանքները մյուս

կողմից, պատճառ դարձան Կիլիկյան հայ­
կական թագավորության անկմանը։

Կիլիկյան արվեստի վերջին փուլը ավելի 
վառ արտահայտություն է գտել Սարգիս 
Պիծակի ստեղծագործության մեջ։ 13-րդ 
դարի կիլիկյան արվեստի (ամենից առաջ՝ 
դեկորատիվ կառուցվածքների հնարների) 
հետ ունեցած որոշակի ժառանգականու­
թյամբ հանդերձ, իր ստեղծագործության 
մեջ, ընդհանուր առմամբ, Պիծակը տալիս է 
ոճի այնպիսի օրինակ, որը նշանակալից 
կերպով տարբերվում է 13-րդ դարի կիլիկ– 
յան ձեռագրերում տիրապետող ոճից։ Կա­
տարման փայլուն վարպետության, ընդհա­
նուր զարդանկարչական-դեկորատիվ շքե­
ղություն—ահա Սարգիս Պիծակի ստեղծա­
գործության առավել ուժեղ կողմերը։

Կիլիկյան 13-րդ դարի գեղանկարչությա­
նը ոչ միայն հայ արվեստի բազմադարյան 
պատմության ամենափայլուն էջերից մեկն 
է, այլև ակնառու երևույթ ամբողջ միջնա­
դարյան մատենական գեղանկարչության 
մեջ։

Հայկական գաղթավայրերի մանրանկար­
չությունը, նկ. 27, 32—86, 158— 164. Մաշ­
տոցի անվան Մատենադարանում պահ­
վող հայկական ձեռագրերի մի որոշ 
մասը ընդօրինակվել և նկարազարդվել 
է հայկական գաղթօջախներում։ խուսափելով 
մշտապես կրկնվող օտար նվաճողների մա­
հասփյուռ ասպատակություններից, հայ 
բնակչությունը փրկություն որոնելիս երբեմն 
հեռանում է հայրենի երկրից, հանգրվանե– 
լով հեռավոր ափերում։ Հայկական գաղ­
թավայրեր են ստեղծվում Բյուզանդիայում, 
Իտալիայում, Իրանում, Հնդկաստանում, 
Ղրիմում, Ռուսաստանում, Բողղարիայում, 
Ռումինիայում, Լեհաստանում և այլուր։

Հայկական հնագույն և նշանավոր գաղ­
թավայրերից մեկը եղել է Ղրիմում։ Գաղու­
թը սակայն, իր բարգավաճմանը հասավ 
14— 15-րդ դարերում։ Ղրիմի գաղթօջախը 
կազմավորվել է գլխավորապես Բարձր Հայ– 39
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քից։ Անի-Շիրակից, ինչպես նաև Կիլիկիայից՝ 
նրա թագավորության անկումից հետո գաղ­
թած հայ բնակչության զանգվածներից։ Այ։, 
կարևոր հանգամանքն էլ պայմանավորեց 
Ղրիմամ ստեղծված մանրանկարչական ար­
վեստի բնույթը՝ բնաշխարհիկ Հայաստանի 
և Կիլիկյան ավանդների հետաքրքիր զու– 
գորդմամբ։ Ավելացնենք նաև, որ ղրիմահա– 
յությունը մեկուսացած չմնաց հարևան ժողո– 
փսրդների մշակութային առնչակցություն­
ներից։ Իրենց նախասիրություններին հա­
մապատասխան, նրանք ստեղծագործաբար 
յուրացնում էին հատկապես հույների և 
ճենովացիների արվեստի նորություններն ու 
աոանձին նվաճումները, միևնույն ժամա­
նակ՝ փոխադարձաբար հաղորդակից դարձ­
նելով ուրիշներին հայ մշակույթի հին ու 
հարուստ ավանդներին։

Գաղութի մշակութային գլխավոր կենտ­
րոնները Կաֆա (այժմ՝ Թեոդոսիա) և Սուր– 
խաթ (այժմ՝ Ստարի Կրիմ) քաղաքներն էին։ 
Սուրխաթում նկարազարդված ձեռագրերից 
աչքի է ընկնում 1332 թ. (Մատենադարան, 
յվէ 7664) Ավետարանը։ Նկարիչը անտարա­
կույս ծանոթ է եղել պալեոլոգյան վե– 
րածննդի հուշարձաններին և կրել է այդ ո– 
ճի բարերար ազդեցությունը, հմտորեն 
զուգորդելով այն հայ մատենական գեղա­
նկարչության բնորոշ հատկանիշներին։ Ա– 
ռանձնակի հետաքրքրություն են ներկա­
յացնում նկարիչ Կիրակոսի աշխատանքները 
(Մատենադարան, յ՝քտ 7408 (1356 թ.)
և 7741 (1360 թ .)։ Նա, ստեղծագործական 
իր անհատական մոտեցմամբ, համադրում 
է կիլիկյան և բուն Հայաստանի կերպար­
վեստի ավանդները՝ կրելով նաև արևմըտ– 
յան արվեստի ազդեցությունը։

Իտալիայում կազմավորված հայկական 
գաղթավայրերը ևս հին պատմություն ու­
նեն։ Դրանք մասամբ արդյունք էին Կիլիկ–

յան Հայաստանի և իտալական առևտրա­
կան ազատ քաղաքների միջև գոյություն ու­
նեցող տնտեսական սերտ կապերի։

Իտալական գաղթավայրերում ստեղծված 
հայկական ձեռագրերի մեջ հանդիպում են 
մանրանկարչության բարձրարվեստ օրի­
նակներ։ Դրանցից մեկը (Մատենադարան, 
յյ*8 2705, XIII դ.) ներկայացված է սույն ալ­
բոմում։ Ի դեպ, այդ ձեռագիրը հետագա­
յում տեղափոխվել է Ղրիմ և լրացվել նոր 
մանրանկարներով։

Բազմամարդ է եղել ու ստեղծագործա­
կան եռուն կյանքով է ապրել Իրանի հայ 
գաղթավայրը։ Բավական է ասել, որ մեզ 
հետաքրբրող ժամանակահատվածում մի­
այն Օրտու-Բազարում (Սուլթանիա քաղա­
քի մոտ) աշխատել են երկու նշանավոր հայ 
մանրանկարիչներ՝ Ավագը և Մխիթար Ա– 
նեցին։ Եթե առաջինը հիմնականում որդե– 
գրել է կիլիկյան արվեստի ավանդները, 
ապա վերջինի վրա նկատելի է պարսկա­
կան արվեստի ազդեցությունը։

Ավարտելով Հայաստանի 13— 14-րդ դա­
րերի մանրանկարչության մասին այս ակ­
նարկը, նշենք, որ ոճերի և ուղղությունների 
այն բազմազանությունը, որ հանդես են 
բերել հայ վարպետները, մեծ վերելքներն 
ու ժամանակավոր ընդհատումները, եղել են 
իրենց դարաշրջանի հասարակական֊քա– 
ղաքական ու մշակութային բուռն ու հետա– 
քըրքրական, երբեմն նաև ողբերգական 
տեղաշարժերի արտացոլումը։ Մի բան, սա­
կայն, այդ հարյուրամյակների ստեղծագոր­
ծական կյանքի ընթացքում միշտ էլ եղել է 
հաստատուն, վրձնի հայ վարպետները ըս– 
տեղծագործաբար յուրացնելով ժամանակի 
առաջավոր ձգտումները, նոր գաղափար­
ներն ու արվեստի նվաճումները, մայր հողի 
վրա, թե հեռավոր գաղթավայրերում՝ ամուր 
ու հոգեհարազատ են մնացել հայ ազգային 
գեղանկարչության ավանդույթներին։
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G R E A T E R  A R M E N IA

1,2

HOM ILIARIUM  (M s. 7729, known as the M ush  H om iliari- 
um , as it once belonged to the A rakelots m onastery  in the 
tow n of M ush)

1202, A vagvank m onastery  near tow n of Y erzynka1 
W ritten  by V ard an , illum inated  by Stepanos 
Parchm ent, 70.5 X 55 cm, 603ff.
T itle-page, 4 full-page h istoriated  m iniatures, po rtra it o f the 
owner, headpieces, m arginals

T he M ush  H om iliarium  is rem arkab le for its unique size: it is 
the largest known A rm enian  m anuscrip t. Its p resent w eight 
(w ithout the m issing b inding and  several folios) is 27.5kg. 
T he history of the m anuscrip t is of considerable interest. In  
the year it was com pleted a Seljuk arm y invaded A rm enia and 
ravaged the town ofB aberd . T he m anuscrip t w hich was there 
a t the tim e of the invasion cam e into the possession of a T u rk ­
ish judge. Tw o years la ter the judge pu t it on sale for 5,000 
silver coins. T o purchase the H om iliarium  the m onks from 
M ush collected donations for a whole year; in 1205 they final­
ly am assed the necessary sum  and  bought the m anuscrip t. I t  
was transferred  to M ush and placed in the library  of the 
A rakelots m onastery. In  the n ineteen th  century  the m an u ­
scrip t was divided into two parts  for the sake of convenience 
and  each p a rt was bound separately. D uring  W orld W ar I 
both  parts of the m anuscrip t, m inus the bindings and several 
folios, were transferred  independently  of each other to 
Echm iadzin.

1 T IT L E -P A G E , f. 2

T his is the only title-page in the m anuscrip t. Its decor is evoc­
ative o f the trad itiona l arch-shaped  o rnam entation  o f the 
C anon tables, bu t the righ t-hand  colum n is replaced by a 
large decorative initial. T he nam e of the illum inator, S tepa­
nos, is inscribed on the left-hand p a rt of the page. I t  is trad i­
tionally assum ed th a t the m anuscrip t was illum inated  by 
three artists, though the nam es of two o f them  rem ain  u n ­
known. T he decor m ainly consists of in terlacing  patterns 
w hich incorporate the figures of bo th  naturalistic  and  fan tas­
tic birds and anim als inspired  by ancient sym bolism  and hea ­
then totems.

1 In each entry, only the place where the manuscript was illuminated 
is given.

2* T H E  E N T R Y  IN T O  JE R U S A L E M , f. 252v2

M in ia tu res incorporated  into the text are rarely found in A r­
m enian  m anuscrip ts before the th irteen th  century. T he ear­
liest exam ple in the M aten ad a ran  is a Gospel m anuscrip t d a t­
ing from  the late ten th  or early  eleventh century  (M s. 10780). 
In  the centre of the com position, instead  of the usual solitary 
tree, the  a rtist p laced two. O th e r  characteristics deserving of 
special a tten tion  w hich go back to earlier iconographic m od­
els concern the trea tm en t of the im age of C hrist depicted w ith 
a sho rt beard , the types and postures o f the Apostles, and  the 
represen tation  o fje ru sa lem .

3, 4

THE GOSPELS (M s. 10359)

1201, A vagvank m onastery  n ear town of Y erzynka 
W ritten  by Stepanos; po rtra its  of the Evangelists added  in 
1250 by H ovhannes (nam e of original illum inator unknow n) 
P archm ent, 30.5 X 21 cm, 3 10ff.
O rn a te  cross, khorans (see p .33 , note 7), po rtra its  of the 
Evangelists, first pages, m arginals, initials

3* C R O SS, f. lv

R epresen tations of crosses raised  on an o rnam enta l base and 
decorated  w ith floral motifs or w ith  interlaced bands are u su ­
ally found in the m argins of A rm enian  m anuscrip ts, full-page 
crosses occurring only in the earliest known books (n in th  and 
ten th  cen tu ries). Such crosses form  a prom inen t feature o f the 
a r t of E astern  C hristendom , especially of Syrian art.
In  m any  cases the ornam enta l and  com positional trea tm en t of 
the crosses is evocative of A rm enian  khatchkars (see p.33 , 
note 2).

4 F IR S T  PA G E O F  T H E  G O S P E L  
O F  ST. M A T T H E W , f. 11

T he free com positional a rrangem en t of the headpiece is rare  
for an  early th irteen th -cen tu ry  m anuscrip t. I t shows th a t the 
a rtist was seeking new  forms in the o rnam en ta tion  of title- 
pages. T he p atterns in the decor of the headpiece go back to 
the ancien t o rnam enta l a rt o f Asia M inor, a lthough the large 
in itial inco rpora ting  a face represen ting  St. M atthew  is defi­
nitely original.

2 The miniatures marked by an asterisk are published here for the 
first time.
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GREATER ARMENIA

5

TH E GOSPELS (Ms. 1509)

1217. Airivank monastery near Garni 
Vellum, 29 X 23cm. 31 7IT.
Written by Abel, illuminated by Sargis 1’id/ak 
Khorans, portraits of the Evangelists (two of the (bur are miss­
ing). first pages, marginals, initials

5* K H O R A N .fi

The treatment of the klioran is somewhat unusual. The space 
within the framework, instead ofcontaining the text ol the let­
ter of Eusebius or the Canon tables, is filled with an ornamen­
tal pattern of crescent-shaped, pointed and swirling leaves. 
Ihe pattern is similar to those used in the Mush Homiliarium 

and in the 1201 Gospels and is also evocative of the wall reliefs 
in the monastery of Airivank where the manuscript was pro­
duced.

6

LECTION ARY (Ms. 1519)

1362, town of Ycrzynka
Written (and possibly illuminated) by Sargis
Vellum, 35 x24cm . 42911'.
Title-pages, numerous marginal miniatures, initials 

6* DANIKI/S VISION. f.67v

Illustrations to the vision stories first appeared in Armenian 
miniature painting towards the end of the thirteenth century 
and later became a traditional part of the Gospel cycle. In 
their treatment of these subjects the artists, although mainly 
relying upon the monographic canon, sometimes offered their 
own interpretation. The artist imitated the models which 
were in wide use at the time in Armenian book illumination.

7-10

TH E GOSPELS (Ms.2743, known as the Targmantchants 
Gospels, after the monastery w here it was kept for a consider­
able period of time)

1232. place of production unknown 
Written by Tiranu, illuminated by Grigor 
Parchment, 30 X 26cm, 37 I If.
Khorans, portraits of the Evangelists, first pages. 7 full-page 
historiated miniatures, marginals, initials

7 LETTER OE EUSEBIUS TO  CARPIANUS, f.2

The headpiece of the klioran contains a half-length portrait ol 
Carpianus (on another folio, there is a similar portrait of 
Eusebius). According to S. Der Nersessian, such portraits 
placed inside medallions are "a typically Armenian feature 
which does not occur in Byzantine or other East Christian 
manuscripts'' (S. Der Nersessian. Armenian Manuscripts. M ash- 
ington, 1963, p.20). The ornamental design is derived from 
eleventh- and twelfth-century models.

8 THE ANNUNCIATION, f. 188v

The highly expressive character of Grigor's miniatures is 
mainly due to their original colouring. I he artist uses combi­
nations of deep, dark, sometimes shimmering shades. The in­
tensity of colour gives a dramatic quality to the ( iospel scenes. 
This also applies to Grigor's interpretation of The Annuncia­
tion. usually treated as a happy and joyous scene: apart from 
the colouring, the dramatic effect of the miniature is height­
ened by the expression of anxiety on the faces of Mary and the 
archangel.

9 THE ASSUMPTION OF THE VIRGIN, f.294

The miniature is characterized by the grandeur of the canoni­
cal composition in which the general setting is reminiscent of a 
church interior. The overall solemnity of the scene is also felt 
in the postures of Christ and the Apostles and in the strictly 
symmetrical arrangement of the figures.

It) THE D ESC EN  T IN T O  L IM B O , f. 184

’The intrinsic dramatism of the episode is further enhanced in 
Grigor’s interpretation by the dark blue of the abyss, by the 
hazardous conglomeration of rocks in the background and. fi­
nally, by the dynamic intensity of the entire composition 
based on intercrossing diagonal planes.



5 Khoran, f. 1
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8 The Annunciation, f. I88v



9 The Assumption o f the Virgin, f.294
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10 T he Descent into Limbo, f. 184



GREATER ARMKNIA

THE GOSPELS (Ms. 1519)

1232, Horomos monastery near city of Ani 
Written and illuminated by Ignatios 
Parchment, 42 X 29cm, 29911.
First pages, marginals, initials

11 FIRST PAGE OF THE GOSPEL OF ST. MARK, 1.29

Although the manuscript does not contain any historiated 
miniatures, it still possesses great artistic value due to its or­
namental decor executed with remarkable skill and taste.

11

12, 13

THE GOSPELS (Ms.6288, known as the Haghbat Gospels, 
after the village of Haghbat where it was written and where it 
remained for a long time)

121 I, Horomos monastery near city of Ani 
Written by Hakob, illuminated by Markarc 
Parchment, 30 x 23 cm, 36011'.
Khorans, portraits of the Evangelists, first pages, 2 full-page 
historiated miniatures, marginals, initials

12 KHORAN, f.8v

There are two figures in the left-hand margin of the Canon ta­
ble, outside the arch of the klioran; the one below is a man car­
rying a large fish. The inscription beside this figure reads: 
“Sheranik, when you come, bring fish.” This would seem to 
suggest that the figures in the margin represent real people, 
their rich attire being a sign of wealth and prominent social 
position.

13 THE ENTRY INTO JERUSALEM, f. I6v

The miniature resembles an informal genre scene represent­
ing the warm welcome given by the citiz.cns to a guest of their 
city. Flic illusion of "real life” is enhanced by the similarity of 
the architectural background to actually existing buildings: 
the tall three-storeyed tower on the left is strongly reminiscent 
of the bell-tower at the monastery of Haghbat.

14

T H E  BIBLE (M s.6230)

Written in Cilicia by Martiros, 1314; illuminated in Gladsor 
by Avag. 1356-58 
Parchment, 36 X 25cm. 50911'.
Khorans, portraits of the Evangelists (two of the four are miss­
ing), title-pages, 7 lull-page historiated miniatures, mar­
ginals. initials

14 THE NATIVITY, f.399v

Ihe enlarged version of the scene represented in the miniature 
includes the motifs of The Annunciation to the Shepherds, of 
Flic Adoration of the Magi and of The Bathing of the Child, 
I he portraits of the donor and his wife arc skilfully incor­
porated into the composition. Their faces were apparently 
painted with a view to achieving a likeness. The meticulously 
depicted costumes of the donors present considerable 
ethnographic interest.
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11 First page of the Gospel o f St. Mark, f. 29
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13 T he Entry into Jerusalem , f. I6v



14 The Nativity, f.399v



15, 16

TH E NEW TESTAMENT (M s.6792)

1302, Siunifc
Written and illuminated by Montik 
Parchment. 12 x8.6cm , 30211'.
Portraits of the Evangelists, first pages of the Gospels, 12 lull- 
page historiated miniatures, marginals, initials

The manuscript was owned by a well-known historian and 
political figure of thirteenth- and fourteenth-century Arme­
nia, Stepanos Orbelian.

15 TH E NATIVITY, f.2

Contrary to the monographic canon the figure ofSt.Joscph is 
placed in the centre of the composition, right over the figures 
of the Virgin and Child, instead of in the usual left corner. 
This arrangement of the figures was supposed to emphasize 
the importance ofSt.Joscph.

16 I I I E TRANSFIGURATION, f. 5v

The deliberately archaic treatment of Christ who is depicted 
without the traditional beard serves to heighten the effect of 
Transfiguration. The background is filled with a multitude of 
clouds, presented schematically as so many transparent blur 
spheres. The colouring is based on silvery-blue shades.

17

T H E  BIBLE (M s.206)

1318, Gladsor monastery. Sitinik
Written by Stepanos, illuminated by Toros Taronatsi
Parchment, 26 X 18cm, 58811.
K h o ran s, p o rtra its  o f  the Evangelists, title-pages, 27 lull-page 

historiated miniatures, marginals, initials

17 KHORAN, fi438

rite most striking feature in the illumination of this manu­
script is the composition and decor of its large khorans. Their 
rectangular headpieces are filled with tloral ornament whose 
intricate design incorporates small figures of birds and ani­
mals. The artist increases the number ol columns from the usu­
al three or four to five and sometimes seven, and occasionally 
introduces human figures Hanking the headpieces, in this 
case, we have the artist’s self-portrait.

15 The Nativity, f.2
16 The Transfiguration, f.5v



17 Klioran, f. 438
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18 The Visitation, f. 157

18-20

TH E  GOSPELS (Ms.212)

1337, town ofSultaniae, Iran 
Written, illuminated and bound by Avag 
Parchment, 18.1 x 13cm, 31511'.
Khorans, portraits of the Evangelists, first pages, 80 full-page 
historiated miniatures, marginals, initials

18* THE VISITATION, f  157

I he scene depicts the visit of the Virgin Mary to her cousin 
Elizabeth, just after the Annunciation. The decor of the folio is 
characterized by a balance and harmony between the text, on 
the one hand, and the miniature and marginal ornamenta­
tion, on the other, as well as by a delicacy of linear treatment, 
by a softness of colouring and elegance of representation.

19 TWO KHORANS, ff. I lv, 12

The khorans owe some of their stylistic peculiarities to Gili- 
cian models. The artist succeeded not only in imitating the 
elaborate and intricate ornamental designs of the latter, but 
also in mastering the exquisite and virtuoso technique typical 
of the Cilician miniaturists.

20* THE ANCESTORS O F CHRIST, ff. 17v, 18

Following Cilician tradition, Avag included in his illumina­
tion of the Gospel not only the menological cycle but also all 
the secondary and intermediate episodes. In accordance with 
the opening passages of the Gospel of St. Matthew, the artist 
begins with the “genealogy” of Christ, depicting Christ’s an­
cestors. They are represented in lively and natural postures, 
the figure of King David seated on his throne being the- most 
striking of all. These representations are incorporated into the 
text of the Gospels copied in the beautiful erkatagir hand (un­
cial script with large characters).
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19 T w o  khorans, ff. I I v , 12
20 The Ancestors of Christ, IT. 17v, 18
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21, 22

TH E GOSPELS (Ms.6289)

1323, Gladsor monastery, Siunik 
Written and illuminated by Toros Taronatsi 
Parchment, 25 X 19cm, 28611'.
Khorans, portraits of the Evangelists, 1 I lull-page historiated 
miniatures, marginals, initials

The miniatures in this manuscript arc among Taronatsi’s best 
works. In these miniatures the local traditions of Siunik are 
curiously mixed with tendencies derived from Cilician art.

21 KHORAN, f.8

The margins of the Canon tables arc decorated with figures of 
real and imaginary birds and animals. Such motifs were usu­
ally interpreted by the official church in terms of Christian 
symbolism, but here they are more likely to have been in­
spired by the ancient folk-art symbols.

22 TH E ANNUNCIATION, f. 143

The scene is permeated by a profound lyricism which is fell 
both in the images of the characters and in the delicate colour­
ing combining warm ochreous and green hues. The large, al­
mond-shaped Oriental eyes impart an additional beauty to 
the faces, which arc evocative of early Persian miniatures.

2 3-26

TH E GOSPELS (Ms. 7182)

Written in the village of Eligis by Hovhannes, 1297: illumi­
nated til the monastery of Talcv by Grigor Tatrvatsi, 1378 
Vellum, 32 x 23.5cm, 254If.
Khorans, portraits of the Evangelists, first pages, 5 lull-page 
historiated miniatures, marginals, initials

23* ST. MATTHEW, f  I lv

l he Evangelist is depicted in accordance with the convention­
al scheme adopted at the scriptoria of Siunik -  against a wall 
which separates the figure from the buildings seen in the back­
ground. The buildings, although schematically treated, re­
semble actually existing structures. The same applies to the 
chair on which the Evangelist is seated: similar wooden chairs 
arc still in use in Armenian villages.

24 THE VIRGIN AND CHILD ENTHRONED, f.250v

l he miniature displays the monumental quality typical of 
many scenes in the manuscript (cf. The Annunciation, 
PI. 25). The large-scale figure of the seated Virgin tends to fill 
the entire page. The deep, dark colours of her robes make a 
striking contrast with the pale pink toneofthe background, so 
that the latter acquires a light airiness, in spite of the intricate 
ornamentation patterns.
This type of representation - a  full-face frontal view of the Vir­
gin and Child -  was frequent in early Christian art and can be 
found in many Armenian wall reliefs of the fourth to seventh 
centuries.

25 THE ANNUNCIATION, f. 248v

The images of the Virgin and the archangel Gabriel, depicted 
in a soft and delicate manner, are distinguished by the beauty 
and spirituality of their faces. The treatment of their large, al­
most monumental figures shows the fine draughtsmanship 
and the painterly skill of the artist. The figures stand against 
an ornamented background enlivened in the centre by an al­
most realistic touch -  two arches with accurately rendered 
masonry, and a recess with a jug between them. The latter de­
tail hints at the setting of the event, which was supposed to 
have taken place by a well. At the same time the Virgin has a 
ball of yarn in her hand, an allusion to her upbringing in the 
Temple of Jerusalem where she would spin and weave the 
priests' vestments. The miniature, therefore, combines two 
iconographic versions of The Annunciation -  The Annun­
ciation at the Well (the apocryphal version) and The 
Annunciation in the Temple.

26 THE CRUCIFIXION, r. 252

The strict symmetry of the composition is broken by the fig­
ures of mourning angels extending beyond the frame of the 
scene. A certain dynamic quality is felt in the figure of St. John 
bending over the feel of Christ. The network of pink lines in 
the background resembles the binding of an earlier Tatev 
manuscript (now in the Etchmiadzin collection), where a sim­
ilar network forms the background of the two relief-like figures 
representing Grigor Tatevatsi and John Vorotnetsi.



21 Klioran, f.8



22 T he Annunciation, f. 143



23 St. Matthew, f. 11 v



24 The Virgin and Child Enthroned, f.250v
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25 The Annunciation, f.248v



26 The Crucifixion, f. 232
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T H E  GOSPELS (Ms. 7699)

14tli century, the Crimea (?)
Names of scribe and illuminator unknown 
Parchment, 16.5 X 12cm, 31 I If.
Khorans, portraits of the Evangelists, first pages, 18 lull-page 
historiated miniatures, marginals, initials

27* THE BAPTISM OE TH E PEOPLE, f. 20 

The miniature depicts a subject rarely occurring in Armenian 
book illustration, which, moreover, receives here a rather un­
usual treatment; the composition of the scene repeats that of 
the Baptism of Christ, but the traditional place of Christ is oc­
cupied here by the figure of a young man (or woman?).

2 7

28-31

TH E GOSPELS (Ms.6305)

I Till century, Siunik
Written (and probably illuminated) by Grigor 
Vellum, 29 X 23cm. 284IT.
Khorans, portraits of the Evangelists, first pages, 23 lull-page 
historiated miniatures, marginals, initials

28 ST. MATTHEW, f.7lv

Ornamentation plays a leading role in the illumination of this 
manuscript, being prominent even in the historiated minia­
tures. Here, the ornamental patterns decorate not only the 
background and the architectural details, but also the Evan­
gelist's robes. The picture resembles a carpel, and this visual 
effect is further enhanced by the ornamental bands added to 
the frame and creating the impression of a carpel fringe.

29 FIRST PAGE OK THE GOSPEL OF ST. LUKE, f. 128

The highly decorative character of the headpiece with its 
magnificent carpet-like ornamentation, the stylized but at the 
same time very expressive representation of two peacocks, the 
marginal decor in the form of a vase of flowers and, finally, the 
ornate lettering contribute to the overall effect of joyful 
splendour.
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27 The Baptism of the People, f.20

30 THE ANNUNCIATION, f. 130v

The miniature represents a rare monographic version based 
on apocryphal sources -  The Annunciation at the Well. The 
Virgin is shown as a young peasant woman wearing a bright- 
coloured chess. With the water jug upon her shoulders, she 
stares at the archangel in genuine surprise at this sudden ap­
pearance. The light and cheerful colouring combines with the 
gay floral ornamentation in imparting a joyful atmosphere to 
the scene.

31 ST. GEORGE, f. 282

Representations of St. George mounted on a horse, slaying the 
dragon, frequently occur in medieval art. The earliest of such 
representations in Armenia are to be found in the frescoes dat­
ing from the seventh century (c.g. in the churches at Kalin, 
Asluarak and other places).
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28 St. Matthew, 1.71 v



29 First page of (he Gospel of Si. Luke, f. 128
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30 The Annunciation, 1.130v



31 St. George, f. 282



32 Grigor Tatcvatsi Surrounded by His Pupils, f. I tv

32

T H E  PSALMS AS INTERPRETED BY 
GRIGOR TATEVATSI (Ms. 1203)

Late 14th or early 15th century (place of production and name 
of scribe unknown)
Illuminated by Tadcos Avrantents (?)
Vellum. 18.4 X 13cm, 386IT.
O f the two parchment folios sewn into the already bound 
volume, one bears a representation of Crigor Tatcvatsi,

32 GRIGOR TATEVATSI SURROUNDED BY HIS 
PUPILS, f.M-v

The anonymous artist must have actually met Grigor Tate- 
vatsi, celebrated scholar, philosopher and artist, otherwise it 
is hard to account lor the almost naturalistic details in the por­

trait, (or instance the half-closed lid of the left eye, probably 
the result of an illness. On the whole, the portrait betrays the 
artist’s attempt to break with the prevalent medieval tenden­
cy towards a schematic treatment of characters, depicting in­
stead a concrete person. The portrait, which agrees with a re­
corded description of the scholar’s appearance, was regarded 
at the time as an authentic likeness, painted from life. It was 
therefore copied by dill'erent artists over the years; some later 
copies have been preserved.



33, 34

TH E GOSPELS (Ms.318)

14th century, the Crimea (?)
Names of scribe anrl illuminator unknown 
Parchment, 21 x 11,3cm, 31211'.
Portraits of the Evangelists, first pages, 13 full-page historiat­
ed miniatures, marginals, initials

33* THE ANNUNCIATION, f. 150

l he deliberately elongated figures and rich colouring give 
great expressiveness to the miniature. The artist succeeds in 
creating the optical effect of volume, especially in so far as the 
modelling of the faces is concerned. The static pose of the Vir­
gin. struck motionless by surprise, is contrasted with the swift 
movement of the approaching archangel.

33 The Annunciation, f. 150
34 The Ascension, f. 240

34* THE ASCENSION, f.240

The essentially canonical treatment of the scene here acquires 
a distinctly original touch: special prominence is given to the 
group comprising the figures of the Virgin and the apostles, 
which are noticeably larger in size than the figures of Christ 
and the angels. The distance between the two groups is thus 
deliberately emphasized, symbolizing tin- spiritual distance 
between Christ a id the witnesses ofhis miraculous ascension.



GREATER ARMENIA

35 St. Matthew, f. 11 v

35,36

TH E GOSPELS (Ms.4060)

14th century
Place of production, names of scribe and illuminator un­
known
Parchment, 23.5 x 16.5cm, 245 IT.
Portraits of the Evangelists, first pages, marginals, initials

35*, 36* ST. MATTHEW, f. I lv; FIRST PAGE OF THE 
GOSPEL OF ST. MATTHEW, f. 12

The miniatures in the manuscript betray the influence of 
Cilician art embracing both iconography and technique. The 
ample use of gold is also a distinctly Cilician feature. Certain 
characteristics, however, rule out the possibility of attributing 
the manuscript to a Cilician master. Such is, for example, the 
free and sweeping manner of painting resulting in a somewhat 
generalized treatment of forms, typical of the north-east of his­
torical Armenia.
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36 First page of the Gospel of St. Matthew, f. 12

37

THE GOSPELS (Ms.2744)

1305, town of Ardjcsh, Vaspurakan 
Written and illuminated by Simeon Ardjishetsi 
Vellum, 30.7 x 24.5cm, 302ff.
Khorans, portraits of the Evangelists, first pages, 12 full-page 
historiated miniatures, marginals, initials 

Simeon Ardjishetsi was the first to broaden the range of motifs 
included in the menological cycle. This pictorial cycle, with 
certain variations, is to be found in the Vaspurakan illuminat­
ed manuscripts up to the fifteenth century.

37 THE BAPTISM OF CHRIST, f.4

Flic general treatment of the scene corresponds to the icono- 
graphic tradition accepted at the time, deviating from it only 
in the representation of the angels, which are depicted floating 
in the air instead of standing on the river bank. Such an inter­
pretation, unusual for medieval art, can be traced back to ear­
ly Eastern Christian models. Closely related in this respect to 
the Matcnadaran Gospels is the thirteenth-century Arabian 
manuscript in the Bibliotheque Nationale in Paris (Ms. 13).



:i7 The Baptism of Christ, 1.4
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38 The Resurrection, f.6

38, 39

TH E GOSPELS (Ms.4814)

1294, town ol'Bcrkri, Vaspurakan 
Written by Hakob. illuminated by Kbatcher 
Vellum, 30 X 25cm, 266IT.
Khorans, portraits of the Evangelists, first pages, 5 Full-page 
historiated miniatures, marginals, initials

38* THE RESURRECTION'. F.6

I lie iconography ol the miniature is similar to that ol’the Re­
surrection scene in the 1038 Gospels (M s.6201). Its most re­
markable Feature is the presenceof'Chrisl risen From the dead, 
together with the soldiers guarding the tomb and with the Ho­
ly Women arriving at the sepulchre. A similar iconographic 
version, rare in Eastern Christian art, is to hi- Found in the 
Simon Psalter, a Russian illuminated manuscript dating From 
the thirteenth century (known also as the Khludov Psalter, af­
ter its nineteenth-century owner Alexei Khludov, a Moscow 
merchant and collector), and also in some Syrian manu­
scripts. S. Der Ncrsossian regards this scene as an example of 
amalgamation of two or more motifs, typical of the Vaspura­
kan school.

39 ST.JOHN AND ST. PROCHOROS, f.209v

In accordance with the contemporary V aspurakan tradition 
which differed From the canonical scheme, the artist depicted 
St.John leaning upon his stall. The representation ol'St. Pro- 
choros is likewise rather unusual -  he is shown not as a youth, 
but as a middle-aged man with a beard and moustache. On 
the whole, Khatcher’s miniatures are remarkable for the in­
tensity ol Facial expressions, unusual compositional treatment 
and characteristic colouring.



39 St.John and St. Prochoros, f. 209v



40 The Thirty Pieces of Silver, f.6v

40

THE GOSPELS (Ms. 4818)

1316, village of Azarakn, Vaspurakan 
Written and illuminated by Qvsian 
Vellum, 33 X 25cm, 2850'.'
Khorans, portrait of an Evangelist, first pages, 25 full-page 
historiated miniatures, marginals, initials

40* THE THIRTY PIECES OF SILVER, f.6v

Ovsian was the only fourteenth century Vaspurakan minia­
turist to have been inspired by the motifof The Remorse ofju- 
das. The treatment of the scene, however, is in tune with the 
master’s usual grotesque and somewhat naive manner. The 
setting for the figures is provided by a framework of arch­
shaped ornamental bands reminiscent of an architectural 
construction, which, together with the rhythmically balanced 
arrangement of the figures, imparts a theatrical touch to the 
scene.

41,42

THE GOSPELS (Ms.4806)

1306, village of Bcrdakn, Vaspurakan 
Written, illuminated and bound by Ovsian 
Vellum, 34X23cm, 374IT.
Khorans, portraits of the Evangelists, first pages, 2 1 lull-page 
historiated miniatures, marginals, initials

41* THE DESCENT INTO LIMBO, f. 14

Ovsian is a typical representative of the “popular trend” in 
the Vaspurakan school of book painting. In his miniatures, 
the archaic models arc interpreted with a rare sincerity and 
spontaneity. Canonical motifs are treated by the artist as if 
seen through the eyes of common people; here this tendency 
shows in the slightly naive manner in which the righteous are 
opposed to the sinners.

42 THE KISS OK JUDAS, f. 12

Just as in The Thirty Pieces of Silver by the same master 
(PI.40), the treatment of the scene verges on the grotesque 
and at the same time is characterized by the naive directness 
of folk art. The ugly faces ofjudas and the guards undoubted-



! I The Descent into Limbo, f. 14 
42 T in - Ki»s ufJudas, 12



1

43 The Nativity, I'. 5

ly reflect the artist's negative attitude to this group of charac­
ters. The compositional principle of the miniature consists in 
the strictly balanced rhythmical arrangement not only of the 
forms and movements of the figures, but also of the colours.

43-45

TH E GOSPELS (Ms. 7456)

1319/20, town of Artskc, Vaspurakan 
Written and illuminated by Vardan 
Vellum, 32.3 x 23.5cm, 287IT.
Khorans, portraits of the Evangelists, first pages, 13 full-page 
historiated miniatures, marginals, initials

43* THE NATIVITY. C.5

In accordance with the Vaspurakan tradition of the time, the 
accent in Vardan's interpretation of the Nativity is on the 
motifofThe Adoration of the Magi. In the miniature, the Vir­
gin and Child turn their heads to look at the approaching Ma­
gi. The laconic composition includes only the principal char­
acters, represented against tin almost blank background, with 
a summary indication of the setting. The drawing is both deli­
cate and supple, and the contours are painted in light and

dark shades of blue, which gives them a dynamic vividness. 
The light and airy treatment of the miniature produces the 
impression of a water-colour.

44 KHORAN, f. 13

l'he illumination of this folio presents a perfect example of dec­
orative book design. The elegance of the lines, the skill in the 
treatment ofdelicate floral motifs and birds in the ornamenta­
tion combine with an exquisite colour range, in which azure 
and sky-blue tones are set olfby light browns. The general ef­
fect created by the colouring is that of peace and harmony.

45* THE BAPTISM OF CHRIST, f.6 

l'he importance of the event is emphasized by the solemn pos­
tures of the disciples standing on the river bank (in more ar­
chaic models, we usually find a group of two or three angels 
balancing the composition).



*14 Khoran, f. 13



45 The Baptism of Christ, f.6



46 The Ascension, f. 5
47 l'he Four Evangelists, f. 5v
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46, 47

THE GOSPELS (Ms.4813)

1338, Vaspurakan
Written, illuminated and bound by Melchizedek 
Vellum, 32 X 23cm, 18811'. (part of the manuscript missing) 
Khoran, portraits of lhe Evangelists, 8 full-page historiated 
miniatures, marginals, initials

46* THE ASCENSION, f.5

The composition is based on an archaic monographic model 
found in Armenian wall-reliefs and gravestones of the fourth 
to seventh centuries, in which Christ is alsodcpictcd in a man- 
dorla supported by the angels.

17 THE FOUR EVANGELISTS, f.5v 

The artist's predilection for archaic models is manifested in 
this group of the Four Evangelists. The arrangement of the 
figures standing four abreast is characteristic of tenth- and 
eleventh-century Armenian manuscripts. The emphasized 
linear quality of the miniature and the general symmetry and 
regularity of the drawing and colouring enable the artist to 
strike an original note in the treatment of the subject. There is 
no doubt that Melchizedek was a highly gifted artist and a 
prominent figure in Armenian medieval art.

48

THE GOSPELS (Ms. 3717)

1392. town of Khizan, Vaspurakan
Written by Petros, illuminated by Hovhannes Khizanelsi 
Vellum, 27 x 18.5cm, 329IT.
Khorans, portraits of the Evangelists, first pages, 14 full-page 
historiated miniatures, marginals, initials

48* THE ENTRY INTO JERUSALEM; CHRIST 
WASHING THE DISCIPLES' FEET, f. 12

Two scenes placed together on one page are a  traditional fea­
ture of Vaspurakan illuminated manuscripts. The miniatures 
are remarkable for the emotional dynamism of their composi­
tion and for the keen and expressive eyes and animated fea­
tures of the characters, depicted in the lively and unre­
strained manner of folk art. They also demonstrate the re­
markable skill of the artist who was an accomplished minia­
turist, as well as a fine draughtsman and a perfect colourist.

49

THE GOSPELS (Ms. 7629)

1397, town of Khizan, Vaspurakan 
Written and illuminated by Hrstakes 
Vellum, 27.5 X 18.5cm, 267IT.
Khorans. portraits of the Evangelists, first pages, 20 full-page 
historiated miniatures, marginals, initials

49* THE HEALING OF THE DEMONIAC;
THE RAISING OF LAZARUS, f.4v

Again, we have here two scenes illustrating the miracles of 
Christ -  a motif extremely popular with Vaspurakan minia­
tu ris ts- placed together on one page.
The miniatures of Hrstakes arc usually stylized to such an ex­
tent that the forms of the figures, the folds of their garments, 
the details of the setting, etc. are subordinated to the all-im­
portant linear efiect and are therefore perceived as purely or­
namental details. At the same time, in spite of the limited 
palette, composed mainly of green and red with occasional ad­
ditions o f blue and brown, his miniatures impress one by the 
harmony of their colouring and the skilfully balanced compo­
sition.

50

THE GOSPELS (Ms.6402)

1377, town of Aghtamar, Vaspurakan
Written by Avag, illuminated by Zachariah Aghtamartsi
Vellum, 24 x 17.5cm, 34811'.
Khorans, portraits of the Evangelists, first pages, I full-page 
historiated miniature, numerous miniatures incorporated in­
to the text, marginals, initials

The Matenadaran collection includes thirteen manuscripts 
illuminated by Zachariah Aghtamartsi between 1354 and 
1403.
The design of the book is unusual for the Armenian illuminat­
ed manuscripts in that the miniatures arc incorporated into 
the text, sometimes taking up more than a half of the page.

50* THE ENTOMBMENT, f. 153

The miniature presents a  laconic version of the scene, with on­
ly the principal figures depicted. They are placed against a 
blank background, devoid of any decorative elements or de­
tails of setting.



+8 The l'.iury into.Jcrusalem; Christ 
Washing tlic Disciples’ I’eet, f. 12



49 l'he Healing of the Demoniac: 
T h e  R aising o f L azarus. f.4v



y t u n f k i r i h  L -  u h t u i f * .  j l *

^ u tp g  *jlsu4 L ^ ^ k 'p ir  y j i t p j f o

* * t p r f - M ( t  U ~  u j j i i ^- h-fippLL. •A/r v>
,

tr * lntu  --

ff . -L J

J t-L  JL ‘t  St*

50 Tin- E n t o m b m e n t ,  f. 1.53



51 The Annunciation, f. 5v
52 The Transfiguration, f. 7

51 ,52

TH E GOSPELS (M s.2929)

1330, village ofUrunkar, Vaspurakan 
Written by Stepanos, illuminated by Kirakos 
Vellum, 32 X 23.5cm, 32111'.
Khorans, portraits of the Evangelists, first pages, 6 full-page 
historiated miniatures, marginals, initials

The name of Kirakos is associated with the appearance of a 
new trend in the Vaspurakan school of book painting. The 
main distinctive feature characterizing works by Kirakos and 
his followers consists in the emphasis on linear treatment.

51 * TH E ANNUNCIA TION, f.5v

The clarity of the composition is combined here with the emo­
tional intensity of the images. One’s attention is drawn to the 
expression of spontaneous, almost childlike excitement in the 
eyes of the Virgin and Gabriel. The miniature is executed in 
the light manner reminiscent ofa water-colour, special impor­
tance being assigned to linear effects.

52* THE TRANSFIGURATION, f. 7

The Transfiguration was one of the favourite and most wide­
spread motifs in the illuminated Gospels of Vaspurakan. Ki­
rakos chooses a laconic version which includes only the princi­
pal participants in the event: Christ standing between Moses 
and Elijah and the apostles lying prostrate before the vision. 
The artist’s palette is likewise limited, consisting of only a few- 
pure colours. Characteristically, all this enhances the dramat­
ic eloquence of the composition.



53 The Marriage at Cana. f. 7

5 3 -55

THE GOSPELS (Ms.8772)

1391, town of Aghtamar, Vaspurakan 
Written by Aristakcs, illuminated by Tserun 
Vellum, 15.5 x 11.5cm, 2.75(T.
Khorans, portraits of the Evangelists, lirst pages, self-portrait 
of the illuminator, portrait of the donor (Grigor), marginals, 
initials

Tserun belongs to a group of Vaspurakan artists whose work 
was entirely based on and inspired by the local traditions of 
book illumination. Tserun had numerous pupils and follow­
ers, so that the term “Tserunian style” came to be adopted in 
specialist literature.

53* THE MARRIAGE AT CANA, f.7

The traditional Gospel scene is supplemented with details 
from real life, based on the artist's own experience. Such are,

for example, the wine jars in the lower part of the picture. 
Their shape and decor were undoubtedly suggested by the 
clay vessels used in Vaspurakan homes at the time.

54* CHRIST WASH ING TH E DISCIPLES' FEET. f. 11

It is noteworthy that despite the stylized character of the 
drawing the artist succeeded in rendering the varied postures 
and gestures of the apostles and in conveying their different fa­
cial expressions.

55* PORTRAIT OF THE DONOR AND HIS SON. f. 17

The miniature is composed according to the isocephalic prin­
ciple, a feature typical ofTserun's style. The painting is also 
remarkable for the accuracy with which the artist depicted 
costumes and furniture. In contrast to the majority of 
Vaspurakan illuminators, Tserun prefers life models to im­
aginary ones, although when depicting real people he treats 
them in a summary manner.



54 Christ Washing the Disciples’ Feel, f. 11
55 Portrait of the Donor and His Son, f. 17
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56

TH E  GOSPELS (Ms. 5332)

1357, lovvn of Aghtamar, Vaspurakan
YVrilten by Karapet, illuminated by /.acliariali Aghlamartsi 
Vellum, 27 x  18cm, 276 If.
Khorans, portraits of the Evangelists, first pages, 13 lull-page 
historiated miniatures, marginals, initials

56 THE ENTRY INTO JERUSALEM, f.5

The miniature ranks among the best works by Zachariah, 
which arc distinguished for their completeness of form, Inr 
their balance of drawing and colour, for their bright colours 
and, finally, for their general decorativeness.

5 7-59

T H E  BIBLE (Ms. 346)

1390-1400, town of Khizan, Vaspurakan
Written by Petros, Hovhanncs and Melebized. illuminated by
Hovhanncs Khizanelsi
Vellum, 28 X 18.5cm, 56011'.
Title-pages, 3 full-page historiated miniatures, portrait of the 
donor, self-portrait of the illuminator, marginals, initials

57*. 58* PAGES WITH ORNAMENTAL BORDERS,
If. 5 19v, 456

Ehe Khizan Bible stands out among all other Vaspurakan 
manuscripts thanks to its exceptionally rich marginal orna­
mentation. Here, more than in any other of his works, Hov- 
hannes Khizanctsi shows himself to be a brilliant master of 
decorative book design.

59* ITIE VIRGIN A.Nl) CHILD, f.44lv

The miniature is placed below the rather modestly decorated 
Canon tables occupying the top of the page. Kneeling before 
the Virgin and the Infant Christ are the donors who commis­
sioned the work. The dark and saturated colours of the minia­
tures are enlivened by the bright red hues of the Virgin's robe 
and cloak. The dress and facial types of the donors are of con­
siderable interest with regard to ethnography and history of 
costume.

60,61

T H E  GOSPELS (Ms. 3722)

1304, town of Nakhitchcvan
Written by Hakob, illuminated and bound by Simeon 
Vellum, 33 x  27cm, 364IT.
Khorans, portraits of the Evangelists, first pages, marginals, 
initials

60* KHORAN, f. 7

The decor of the manuscript is to a great extent based on the 
ancient traditions of Armenian art: apart from its purely dec­
orative role, the ornamentation includes various meaningful 
symbols. Ehe usual khoran pattern (the arch-shaped frame­
work and ornamental columns) is often replaced by intricate 
ornamental headpieces in which floral motifs are combined 
with figures of animals and human faces, incorporated into 
the general decorative pattern.

61* I HE ENTRY INTO JERUSALEM, f. 77

Numerous marginal illustrations in the manuscript make up 
for the absence of full-page historiated miniatures. As a rule, 
the Gospel episodes are represented by fragments or key sym­
bols corresponding to certain scenes or motif's. Thus, a chalice 
symbolizes the Baptism, a shepherd blowing a pipe -  the Na­
tivity, etc. 'flic Entry into Jerusalem is one of the few scenes 
presented in greater detail than the rest. The miniature is 
placed in the right outer margin, elements of the composition 
intruding between the lines. The whole page thus creates an 
impression of compositional integrity, in which the text and 
the illustration naturally supplement and visually support 
each other.
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GREATER ARMKNIA

62, 63

TH E GOSPELS (Ms. 2930)

1315, Khordcants monastery, Nakhitchcvan 
Written by Thomas, illuminated by Markare 
Vellum, 31 x  24cm, 247 IT.
Khorans, portraits of the Evangelists, first pages, 15 full-page 
historiatcd miniatures, portraits of the scribe and owner of the 
manuscript, marginals, initials

62 THE CRUCIFIXION, f. 11 v

In accordance with an ancient iconographic tradition the 
body of Christ on the Cross is erect (with unbended knees) 
and his head is only very slightly inclined to one side. 'The Vir­
gin and St.John are represented as two almost identical fig­
ures: both t heir dress and their attitudes are alike. At the same 
time their symmetrical positions on either side of the Cross 
and the dark colour of their garments, which sets them olTem­
phatically against the neutral background, contribute to the 
atmosphere of grave solemnity created by the miniature.

63* TH E RESURRECTION, f.8v

The treatment of the scene is characterized by an economy of 
pictorial devices. Curiously enough, a somewhat schematic 
approach to the treatment of figures is combined with an al­
most realistic rendering of the masonry in the sepulchre. 
Another interesting feature concerns the figures of the risen 
Christ and the angel blowing a trumpet, rarely found together 
in Armenian miniatures on this subject.

64, 65

TH E GOSPELS (Ms 4823)

1224, Khoranashat monastery, Artsakh 
Names of scribe and illuminator unknown 
Parchment, 36 x 26cm, 3I9IT.
Khorans, portraits of the Evangelists, first pages, marginals, 
initials

64 ST. JO H N  AND ST. PROCHOROS. f.247v

A skilful and imaginative ornamentalist, the artist seems to be 
less at ease as far as the figural scenes are concerned. 11 is fig­
ures are rather schematic and disproportionate. These limita­
tions, however, are made up for by the dynamic movements, 
expressive eyes and the slightly abstract and alool aspect of 
the figures presented against a gold background, without any 
details of the setting.

65* KHORAN, f.6

The manuscript is remarkable for the exceptional beauty ol its 
decor. In modelling the ornamental patterns the artist uses 
soft pure colours and a broad range of tonal gradations. Even 
though the repertory ofdecorative motifs is somewhat limited, 
their intricate combinations are extremely varied.

66, 67

TH E GOSPELS (M s.378)

Before 1261, Artsakh
Written and illuminated by Toros
Parchment, .34 X 24cm, 3 II If.
Khorans, two portraits of the Evangelists (the other two arc 
missing), first pages, 1 lull-page historiatcd miniature, mar­
ginals, initials

66 THE VIRGIN AND CHILD, THE ARCHANGEL 
GABRIEL AND TWO APOSTLES, f.5

The only full-page miniature in the book is probably a later 
addition dating from the end of the thirteenth century or 
thereabouts. The Virgin is depicted wearing the bright multi­
coloured dress and kerchief of Armenian peasant g ir ls -a  fea­
ture which imparts an unofficial touch to the otherwise aus­
tere composition.

67* FIRST PAGE OF THE GOSPEL OF ST. JO HN , 
f. 259

The key role in the decor of the folio is assigned to the headpiece 
representing The Ascension. The artist chooses a laconic ver­
sion of the scene based on an archaic iconographic canon. The 
mandorla with Christ in the centre of the composition is sup­
ported by four angels who are the only witnesses of the mir­
acle: neither the Virgin nor the apostles are present.
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GREATER ARMENIA

62, 63

TH E GOSPELS (Ms.2930)

1315, Khordcants monastery, Nakhitchevan 
Written by Thomas, illuminated by Markarc 
Vellum, 31 X 24cm, 247 0'.
Khorans, portraits of the Evangelists, first pages, 15 full-page 
historiatcd miniatures, portraits of the scribe and owner of the 
manuscript, marginals, initials

02 THE CRUCIFIXION, r .llv

In accordance with an ancient iconographic tradition the 
body of Christ on the Cross is erect (with unbended knees) 
and his head is only very slightly inclined to one side. The Vir­
gin and St.John are represented as two almost identical fig­
ures: both their dress and their attitudes arc alike. At the same 
time their symmetrical positions on either side of the Cross 
and the dark colour of their garments, which sets them off em­
phatically against the neutral background, contribute to the 
atmosphere of grave solemnity created by the miniature.

63* THE RESURRECTION, f. 8v

The treatment of the scene is characterized by an economy of 
pictorial devices. Curiously enough, a somewhat schematic 
approach to the treatment of figures is combined with an al­
most realistic rendering of the masonry in the sepulchre. 
Another interesting feature concerns the figures of the risen 
Christ and the angel blowing a trumpet, rarely found together 
in Armenian miniatures on this subject.

64, 65

TH E GOSPELS (M s.4823)

1224, Khoranashal monastery, Artsakh 
Names of scribe and illuminator unknown 
Parchment, 36 X 26cm, 319ff.
Khorans, portraits of the Evangelists, first pages, marginals, 
initials

64 ST. JO HN  AND ST. PROCHOROS, f. 247v

A skilful and imaginative ornamentalist, the artist scents to be 
less at ease as far as the figural scenes are concerned. His fig­
ures are rather schematic and disproportionate. These limita­
tions, however, are made up for by the dynamic movements, 
expressive eyes and the slightly abstract and aloof aspect of 
the figures presented against a gold background, without any 
details of the setting.

65* KHORAN, f.6

The manuscript is remarkable lor the exceptional beauty of its 
decor. In modelling the ornamental patterns the artist uses 
soft pure colours and a broad range of tonal gradations. Even 
though the repertory ofdecorative motifs is somewhat limited, 
their intricate combinations are extremely varied.

66,67

THE GOSPELS (Ms. 378)

Before 1261, Artsakh
Written and illuminated by Toros
Parchment. 34 X 24cm, 311 if.
Khorans, two portraits of the Evangelists (the other two are 
missing), first pages, I full-page historiatcd miniature, mar­
ginals, initials

66 fill'. VIRGIN AND CHILD, THE ARCHANGEL 
GABRIEL AND TWO APOSTLES, f.5

The only lull-page miniature in the book is probably a later 
addition dating from the end of the thirteenth century or 
thereabouts. The Virgin is depicted wearing the bright multi­
coloured dress and kerchief of Armenian peasant girls —a fea­
ture which imparts an unofficial touch to the otherwise aus­
tere composition.

67* FIRST PAGE OF THE GOSPEL OF ST. JOHN, 
f. 259

The key role in the decor of the folio is assigned to the headpiece 
representing The Ascension. The artist chooses a laconic ver­
sion of the scene based on an archaic iconographic canon. The 
mandorla with Christ in the centre of the composition is sup­
ported by four angels who are the only witnesses of the mir­
acle: neither the Virgin nor the apostles are present.
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63 I hc Resurrection, f. 8v



64 St.John and St. Prochoros, f.247v
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66 The Virgin and Child, the Archangel 
Gabriel and Two Apostles, 1,5



f>7 Firs! page oflhc Gospel ofSt.John, f.259



fv.

68 First page of the Gospel of St. Luke. f. 301

68

TH E GOSPELS (M s.4023)

13th—14th centuries
Origin and names of scribe and illuminator unknown 
Vellum, 22.5 x  15cm, 3160'.
Khorans, portraits of the Evangelists, first pages, marginals, 
initials

68* FIRST PAGE OF THE GOSPEL OF ST. LUKE, 
f. 301

Historiatcd miniatures are very rarely included into orna­
mental headpieces; this isjust such an exception from the gen­
eral rule. The representation of the Virgin is close to the Mat­
er Amabilis type and has an affinity with Toros Taronatsi’s 
miniature on the same subject (Ms. 206).



69 The I.asi Supper, f. 11

69-71

THE GOSPELS (Ms. 316)

13th—14th centuries, Artsakh
Names of scribe and illuminator unknown
Vellum, 21.5 X 15cm, 216ff.
Khorans, portraits of the Evangelists, first pages, 14-full-page 
historiatcd miniatures, marginals, initials

69 THE LAST SUPPER, f. 11

The iconography of the scene can be traced to early Christian, 
particularly Syrian and Coptic antecedents. This especially

refers to the round shape of the table (which also occurs in the 
Rabula Gospels, A.D. 586, Florence, Bibliotcca Medicea 
Laurcnziana, Ms. 107, and in the twelfth- and thirteenth-cen­
tury Syrian manuscripts). The large ornate cross on the table, 
represented instead of the usual viands, symbolizes the Sacri­
fice of Christ.

The unorthodox iconography of the miniature determined 
to a certain extent the treatment of the images and composi­
tional elements: in accordance with the basic principle of or­
namental art, the key role is assigned to linear rhythm and 
colour.



GREATER ARMENIA

70 The Annunciation, f. 2v

70* THE ANNUNCIATION, f.2v 71* THE NATIVITY, f.3

The miniature is remarkable lor its iconography: while the 
archangel descending from Heaven with widely spread wings 
is a familiar figure in early Christian art, the archangel blow­
ing a shepherd’s pipe occurs rarely. Similar examples can be 
found in some manuscripts from Siunik, Tatev and Nakh- 
itchevan.

The composition of the scene is based on an archaic icono- 
graphic model current both in the early Christian art of By­
zantium and in medieval European painting. The Virgin is 
depicted sitting beside the cradle. The face looming near it 
represents Eve, whose appearance in the scene ol'The Nativi­
ty symbolizes redemption of the original sin. The same impli­
cation is probably attached to a miniature from a thirteenth- 
century Greek Gospel manuscript (Paris, Musee National, 
Ms. 543), where the motif of The Fall is accompanied by the 
motif ofThe Nativity.



GREATER ARMENIA

71 The Nativity, f. 3



GREATER ARMENIA

72, 73

THE GOSPELS (Ms.4820)

13th century
Origin and scribe unknown; illuminated and bound by Hov- 
hannes
Vellum, 33 X 26.5cm, 320IT.
Khorans, portraits of the Evangelists (later addition), first 
pages, 8 full-page historiated miniatures, marginals, initials

72 THE PRESENTATION IN THE TEMPLE, f. I v

The twelve partridges crowning the temple symbolize the 
Apostles. Contrary to the predominant iconographic conven­
tion the Infant Christ is depicted as stepping forward to meet 
St.Simeon. A similar archaic treatment is to be found in a 
carved ivory diptych dating from the seventh or eighth cen­
tury in the Victoria and Albert Museum, London. The orna­
mentation decorating the pillars and the dome of the temple 
plays a key role in the miniature.

73 THE RAISING OF LAZARUS, f. 3

The subject is treated according to the archaic principle of 
preserving the chronological sequence of events: the four con­
secutive stages of the miracle are represented in the miniature 
one alter another.

74-76

T H E  GOSPELS (Ms. 6319)

13th—14th centuries (miniatures)
Origin and names of scribe and illuminator unknown 
Vellum, 26.5 X I 7.5cm, 25014.

The Gospel manuscript copied in the fifteenth century was 
later supplemented with eight folios containing thirteenth- or 
fourteenth-century miniatures on Old and New Testament 
subjects.

74 TH E FLIGHT INTO EGYPT, f.3

The motif of The Flight into Egypt is rarely found in Armen­
ian illuminated manuscripts, being totally absent from manu­
scripts produced in Vaspurakan and Siunik. This miniature 
presents the Virgin in a rare and archaic manner: instead of 
riding the ass, she is walking behind Joseph with the Infant 
Christ in her arms.

75* THE VISION OF THE APOSTLES JAMES AND 
JO H N , f.4

We have here a  combination of two motifs: Christ 'Peaching in 
the Temple and The Vision of the Apostles. The figure of 
Christ in the centre of the painting is Hanked by the figures of 
the apostles; one of the female figures in the lower part of the 
painting is provided with an inscription which reads: “The 
mother of Xebcdce’s sons”.

76* THE ASCENSION, f. 7

The miniature is distinguished for its striking combination of 
pictorial laconicism with the deep inner expressiveness of im­
ages. The artist omits the figure of the Virgin, traditionally 
present in The Ascension, and depicts only four of die apos­
tles, thus giving added prominence to the main figures in the 
scene. Another unconventional trait of the miniature is the or­
namentation of the mandorla.

77, 78

TH E GOSPELS (M s.6303)

13th— 14th centuries
Origin and names of scribe and illustrator unknown 
Vellum, 29 X 23.5cm, 340If.
Khorans, portraits of the Evangelists, first pages, 1 1 full-page 
historiated miniatures, marginals, initials

77 CHRIST WASHING THE DISCIPLES’ FEET, f.3

The only unusual feature of this otherwise iconographically 
conventional composition is the round ornamental table 
which serves as a  symbol ofThe Last Supper. Introducing this 
symbol, the artist followed the well-known medieval practice 
of combining two motifs expressing the same general idea in 
one composition. Furthermore, one of the related motifs could 
be used as a substitute lor another.
In this manuscript, as in many other Armenian illuminated 
books, ornamental decor occupies a  prominent position: ev­
ery miniature in the volume is surrounded by a framework of 
varied decorative patterns.

78 TH E ENTRY INTO JERUSALEM, f-4v

The illustrator of this manuscript apparently preferred the 
full compositional versions of the Gospel scenes: the minia­
ture in question represents all the twelve apostles; in accor­
dance with the Gospel of St. Matthew, the ass upon which 
Christ is seated is accompanied by a colt (Matt. 21:2—7). File 
crowd of people welcoming Christ completes the composition.



72 The Presentation in the Temple, f. lv
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73 TIh- Raising of Lazarus, f. 3



l'lic Flight into Egypt, i



75 The Vision of the Apostles James and John, f.4



76 The Ascension, f. 7



77 Christ Washing the Disciples' Feel, f.3



78 The Entry into Jerusalem, f.4v





L__

79 Si. Matthew, f.6v
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79

TH E GOSPELS (Ms. 7700)

1237, town of Sis
Written by Grigor; name of illuminator unknown 
Vellum, 17.5 X 12.3 cm, 297 If.
Khorans, portraits of the Evangelists, first pages, marginals

The khorans and the Evangelist portraits were apparently 
executed by two different masters of the same school.

79 ST. MATTHEW, I'.Gv

The colouring of this and of the other Evangelist portraits in 
the manuscript is soft and harmonious, the forms arc delicate­
ly modelled, the silhouettes are somewhat elongated, and ev­
ery detail of the composition is sharply delineated. The shad­
ing, although definitely aimed at rendering volume, fails to 
produce a three-dimensional effect; the picture is reminiscent 
of a low relief.

80-83

TH E GOSPELS (Ms. 3033)

1251, Hromkla monastery, Cilicia
Written by Sargis; name of illuminator unknown
Parchment, 21 X 15cm, 411 If
Khorans, portraits of the Evangelists, first pages

80 KHORAN, f  8

The festive atmosphere permeating the picture is created by 
the brilliant colour range of blues, greens and reds touched 
with gold. The elaborate ornamental designs are executed 
with great skill and ingenuity. The ornamentation is based on 
palmettes which fill the rectangular headpiece of the Canon 
table and decorate the bases and capitals of the columns 
which, unlike many other khorans in this manuscript, do not 
imitate the texture of stone, but are treated schematically as 
bands of gold covered by interlacing red and blue narrow- 
stripes. The characteristic movements of the birds filling the 
top and outer margins are rendered in an accurate and life­
like manner.

81*, 83 ST. MARK, f. I25v; ST. LUKE, f. !97v

Both compositions are dominated by the large-scale figures of 
the Evangelists. The role of architectural background is re­
duced to a minimum, the small towers in the left background 
corner of each of the two miniatures being treated in a sum­
mary manner and resembling more the backs of the Evange­
lists' chairs than buildings. This lack of interest in the archi­
tectural background was typical of the Hromkla school in gen­
eral, and was shared even by Toros Roslin himself. Although 
his treatment of background was on the whole more detailed, 
it never played such an important role in his compositions as 
in the miniatures produced in other Cilician centres (see 
Pis. 104, 110). The figures of the Evangelists show the artist's 
attempt to model the body shapes by means of shading. At the 
same time, both miniatures reveal his interest in linear design 
which is manifest in the sharp delineation of the folds of the 
garments and in the somewhat graphical character of repre­
sentation. The ornamental design of the frame is evocative of 
cloisonne enamel.

82* H  RS I PAGE C>E I HE GCJSPELOl- ST. MARK, f. 126

The design of the page combines decorative splendour with 
the clarity and simplicity ofornam ent- a combination typical 
of the 11 romkla school. The decor of the headpiece is based on 
a chain of clearly delineated palmettes; the two ducks on top 
of the headpiece arc presented facing each other, their move­
ments rendered with an obvious concern for realism.



T

80 Khoran, f.8



81 St. Mark, f. 125v
82 First page of the Gospel of St. Mark, f. 126





8:5 Sl. Luke, f. 197v



81 Christ and the Angel, f.235v

8 4 -8 6

T H E  GOSPELS (fragments, Ms.5458)

1266, Hromkla monastery, Cilicia 
Name of scribe unknown; illuminated by Toros Roslin 
Parchment, 82.5 X 24cm, 38IT. of the original Cilician part 
(with a thirteenth- or fourteenth-century addition of several 
folios written and illuminated in Vaspurakan)
Portraits of the Evangelists (in the Vaspurakan section of the 
manuscript), 2 full-page historiated miniatures, marginals

84 CHRIST AND THE ANGEL, f. 235v

The miniature is remarkable for its highly emotional charac­
ter and the elegant proportions of the figures. The poses of 
both Christ and the angel are well-balanced and natural, al­
though the hands and feet of Christ seem somewhat large and 
heavy.

85* PAGE W ITH A MARGINAL, f. 254v

Both the initial and the marginal arc executed in the artist’s 
favourite design of interlacing blue palmettos against a 
gold background, enlivened by occasional white patches and 
red swirls.

86 PAGE WITH A MARGINAL MINIATURE 
REPRESENTING CHRIST, f. 252

The page is remarkable for its clear and elegant calligraphy in 
which gold letters and ornate initials are set off by the aus­
tere black characters of the uncial script, and for the exquisite 
artistry o f the marginal miniature which is in perfect harmony 
with the marginal ornamental design.
The image of Christ impresses one by its tranquil grandeur 
due to the skilful balance of the vertical and horizontal lines 
(Christ’s upright figure and his flying cloak). But the most 
striking thing about the miniature is its emotion-charged col­
ouring. The dark and gloomy hues give a tragic touch to the 
picture, while Christ's eyes seem to express serene calm and 
fortitude.
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87 Letter of Eusebius to Carpianus, C.4v

87-89

THE GOSPELS (Ms. 8321)

13th century, Hromkla monastery, Cilicia 
Names of scribe and illuminator unknown 
Parchment, 15.8 X I 1,3cm, 35bIf.
Khorans, portrait of St. Matthew (a later addition), first 
pages, portrait of Prince Leon, marginals; top margins of all 
the folios cut off

87* LETTER OF EUSEBIUS TO  CARPIANUS, f.4v

In spite of the small size of the volume and consequently of the 
miniatures, every element of the decor is precisely and skil­
fully worked out. The colouring is characterized by a softness 
of hues matched by a discreet shimmering of gold.
The subtle tonal modelling of Eusebius’s face in (he tympa­
num of the khoran shows the artist’s proficiency.



88 Khoran, f. 8v

88* KHORAN, f.8v

The page displays exquisite proportions and a happy balance 
of all elements of the ornamentation. The latter include the 
rectangular headpiece and the columns decorated front base 
to capital with flora I and geometrical motifs accompanied by 

the figures of birds.



t

89 Portrait of Prince Leon, f. 15 I

89 PORTRAIT OF PRINCE LEON, f. 15 

The portrait displays the most characteristic features of the 
medieval approach: the strictly frontal view of the figure, the 
rigid, erect attitude, the conventional position of the arms 
and, finally, the schematic treatment of the face which is al­
most utterly devoid of any portrait characteristics. The only 
element which imparts a certain measure of realism to the min­
iature is the Prince's dress imitating the traditional attire of 
Armenian kings, with regard to its general design and colour. 
Similar representations of the royal garments, accurately con­
veying the precious, richly ornamented material of which they 
were made, frequently occur in Armenian miniatures and 
wall paintings from the tenth century onwards.
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90-103

THE GOSPELS (Ms. 10675, known as the Malaiian Gos­
pels, after the town of Malatia where it was kept for some 
time)

1268, Hromkla monastery, Cilicia 
Written and illuminated by Toros Roslin 
Parchment, 22 X 17 cm. 332If.
Khorans, portraits of the Evangelists, first pages, 13 full-page 
historiated miniatures, marginals

90* LETTER OF EUSEBIUS TO CARPIANUS, f.4

91*, 92* KHORANS, IT.6, 12

The tympanums of the arches decorating the rectangular en­
tablatures of the khorans comprise half-length representa­
tio n s-o f Eusebius and Carpianus (on the pages with the Let­
ter), of the prophets and of Christ and the Virgin (above the 
Canon tables). While representations of Eusebius and Carpi­
anus occur frequently enough in Armenian illuminated 
manuscripts (although, according to S.Der Nersessian, they 
became widespread in Armenian and especially Cilician book 
painting only in the thirteenth century), the portrayal of the 
Old Testament prophets in a Gospel manuscript is rather un­
usual. The artist probably wished to emphasize the close links 
between the Old and the New Testament.

Thanks to Toros Roslin’s skill the portraits become an inte­
gral part of the entire decorative composition, which also in­
cludes birds of different species, in most cases depicted very 
naturalistically. Some of them, however, at first sight appear 
to be merely elements of the ornamental pattern, and only a 
closer look reveals their lifelike features. In giving them a stat­
ic character, at the expense of vividness and realism of repre­
sentation, the artist had in mind the decorative role these fig­
ures were to play in the design of the page.

93 THE BAPTISM OF CHRIS'F, f.22v

Flic poetical atmosphere of this scene is due to the colouring 
based on delicate pastel shades, and to the well-balanced dis­
position of figures delineated by soft, flowing lines. The river 
Jordan is treated in a purely decorative manner, with spirals 
for waves in the upper part and band-like waves in the lower 
part of the picture.

91 THE ADORATION OF THE MAGI, f. 19

The compact character of the composition is to a large extent 
due to its colouring, based on the sharp contrast between the 
gold halo around the Virgin’s head and the deep saturated 
blue of the background representing the mouth of a cave. 
Although the general effect is two-dimensional, the figures 
and details of the setting stand out clearly against the gold 
background. The main group is formed by Mary, St.Joseph

and the angel, the figure o f the Virgin serving as the composi­
tional centre.
'I he colour range which, together with the above-mentioned 
contrast of dark blue and gold, also includes delicate violet 
tints and bright patches of red, gives a jubilant note to the 
miniature.

95 I HE LAST JUDGEMENT, f. 85v

Although the motifofThe Lastjudgcmcm occurred frequent­
ly in early Armenian frescoes, it did not appear in illuminated 
manuscripts until the thirteenth century when it was taken up 
by Cilician book illustrators, Toros Roslin among them. In 
the Malatian Gospels we find a concise version of the scene 
treated in a grand and solemn manner, which is manifest in 
the strict symmetry of the composition. The three principal 
figures are supported by the subsidiary groups creating a 
rhythmical pattern. The dramatic element is enhanced by the 
colouring based on dense saturated tones.

96* I HE DESCENT FROM I HE CROSS, f.98

The artist obviously attempts to convey the feeling of deep, 
though restrained grief: the faces are sad and mournful, the 
movements betray silent anguish. The outline of the Cross 
serves as an important expressive element of the composition. 
The colour range is composed of quiet shades of dark blues, 
pale violets and greyish-greens, without a single bright stroke, 
on a background o f faintly shimmering gold.

97* ST. MARK, f. 102v

The natural pose and the face with its expression of calm con­
centration were undoubtedly glimpsed from real life. The 
colouring is based on the artist's favourite combination of 
rich blues and gold, with touches of bright red enhancing the 
vividness of the composition.

98* FIRST PAGE OF THE GOSPEL OF ST. MARK,f.l03

Flic decor of the page is harmoniously balanced. In choosing 
the figure ofChrist on a winged lion's back for his initial. Ros­
lin made useofa motif known in Armenian book painting long 
before him.

99* THE ENTRY INTO JERUSALEM, f. 137

Unlike most of the other historiated miniatures in the manu­
script, this scene does not occupy a full page, but is placed un­
der the text, in the lower part of the folio. The figures are a r­
ranged almost symmetrically, in a frieze-like fashion, thus 
forming a well-balanced composition. The animation of the 
faces, the poses and gestures of the characters suggest that the 
artist sought to enliven the canonical scheme with details bor­
rowed from real life.
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100 THE RAISING OF LAZARUS, f.294v

This miniature, with its exceptional harmony of composition 
and colouring and the'perfect balance of its figural arrange­
ment, is definitely one of the best in the manuscript. An im­
portant role is assigned here to the architectural background, 
namely to the building placed in the right-hand part of the 
painting and reminiscent of a folding screen seen from above. 
The “folds” of this structure create the effect of spatial depth, 
which serves to counterbalance the left, somewhat over­
crowded part of the miniature. To the usual emphasis on the 
miraculous element wrought with dramatism, the artist pre­
fers a rendering which allows lor a vividness of expression and 
an authenticity of characters.

101 THE NATIVITY, f. 177

In terms of composition this is one of the most complex scenes 
in the manuscript. Contrary to his usual practice o f choosing 
laconic versions of the Gospel scenes, Toros Roslin depicts 
here a great number of figures connected with various subsid­
iary motifs. Thus, apart from the angels above the cave, the 
miniature includes the scenes of The Bathing of the Child, 
The Annunciation to the Shepherds and The Adoration of the 
Magi. This combination of several motifs irrespective of time 
and place, typical of medieval art, imparts to the scene a 
somewhat artificial character, which is on the whole unusual 
for Toros Roslin.
At the same time, the multifigured composition does not in 
any way impede the understanding of its message, since the 
focal point o f the scene is made conspicuous by means of a 
contrast between the bright red cover of the Virgin’s bed and 
the deep black mouth of the cave.

102 THE CRUCIFIXION, f. 321

Whereas in The Descent from the Cross (PI.96) the artist em­
phasized the inner dramatism of the scene, in The Crucifixion 
he is more concerned with the motifs of sacrifice and redemp­
tion, and in his attempt to convey the latter he endows the oth­
erwise mournful scene with a certain touch of elation. This is 
achieved by the soft colouring excluding all contrasting col­
ours, as well as by the treatment of the principal characters. 
The allegories of Ecciesia and Synagogue which were quite a 
novelty in the Armenian miniature at the time were borrowed 
by the artist from Byzantine and Western European art.

103 THE INCREDULITY OF THOMAS, f. 326

The scene is very rarely found in the work of Armenian illus­
trators. Toros Roslin’s version of it in the Malatian Gospels is 
endowed with tragic significance. The saturated blue of the 
upper part of the miniature which serves to set off its composi­
tional centre, the energetic outline of (he rock which resembles 
a torn and crumpled strip of paper and serves as an expressive 
decorative element, and, finally, the Hying cloak of Christ all 
create an atmosphere o f intense and dynamic dramatism.
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93 The Baptism of Christ, f.22v



91 The Adoration of the Magi, f. 19



95 The Last Judgement, f. 85v



96 The Descent from the Cross, f.98



97 St. Mark, f. 102v
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98 First page of the Gospel of St. Mark, ['. 103



99 The Entry into Jerusalem, f. 137



100 T h e  Raising of Lazarus, f. 294v



101 T he Nativity, f. 177



102 T he Crucifixion, f. 321



103 T he Incredulity o f Thomas, f. 326



CILICIAN ARMENIA

THE BIBLE (M s.345)

1270, Grner monastery (?), Cilicia
Written by Barsegh; name orilluminator unknown
Parchment, 31 x 24cm, 819IT.
Portraits of’the Evangelists, headpieces, marginals

104* ST. MATTHEW, f.647v

The miniature displays the artist's interest in architectural 
background, also evident in other manuscripts belonging to 
the same group as the 1270 Bible. The conglomeration of 
buildings seen behind the Evangelist is depicted, in the typi­
cally medieval manner, with the help of inverted perspective 
meant to render spatial depth. Both the buildings and the fig­
ure of the Evangelist arc characterized by somewhat elongat­
ed proportions. The skilful treatment of the folds of St. Mat­
thew’s robe and the subtle tonal modelling of the face suggest 
that the artist was trained under a very competent master.

105-109

THE GOSPELS (Ms. 7644, known as the Gospels of Con­
stable Smbat, after the man who commissioned the manu­
script)

1260-76, Cilicia
Exact origin, names of scribe and illuminator unknown 
Parchment, 23.5 x 16.8cm, 381 If.
Khorans, portraits of the Evangelists, first pages, 8 lull-page 
historiated miniatures

105*, 108*, 109 KHORANS, IT.4, 8, 9v

The artist gives preference to large-scale decorative elements 
and designs, and the columns of his khorans are shorter than 
usual. The restrained colour range is based on a combination 
of red (the prevalent colour), blue and gold.
The treatment of details demonstrates the perfect taste of the 
illuminator. He supplements the intricate ornamental pat­
terns with numerous figures of birds (cocks, hoopoes, etc.) 
and gives the columns’ capitals the shape of ox or lion heads. 
Both the birds and the animal heads, despite their apparent 
naturalism, have a purely decorative colouring.

106 ST. MARK, f. 124v

The Evangelists’ portraits in the Gospels of Smbat, like those 
in the 1270 Bible (see PI. 104), arc marked by an obvious inter­
est in the architectural setting. The contrast between the rela­
tively small figure of St. Mark and the tall magnificent build­
ings reaching almost to the top border creates an effect of so­
lemnity. The optical treatment of the lownscape shows that 
the artist was familiar with the laws of perspective, while the

104

tonal modelling of the face and the body of St. Mark betrays 
an attempt to convey volume. The palette of the miniature is 
more varied than that of the khorans and first pages thanks to 
the use ofochrcous, lightgreen, pale lilac and blue shades sup­
porting the basic combination of reds and dark blues.

107 FIRST PAGE OF THE GOSPEL OF ST. MARK, f. 125

The decor of the page is in perfect keeping with the illumina­
tion of the Canon tables, showing the same clarity of forms 
and simplicity of large-scale ornamental patterns. Additional 
expressiveness is achieved with the help of the ornate initial 
composed of two winged lions facing each other.

1 1 0 , 111

THE GOSPELS (Ms. 7648)

1270s, Cilicia
Exact origin, names of scribe and illuminator unknown 
Parchment, 22 x 15.7cm, 300If.
Khoran, portrait o f St. Mark, first pages, initials

The miniatures in the manuscript arc stylistically related to 
those in the Gospels of Smbat and in the 1270 Bible.

110* ST. MARK, f.82v

The Evangelist is presented in a free and natural attitude; his 
movements display confidence and calm, the face is subtly 
modelled by means of delicate shading. The architectural 
background of the scene contributes to the effect of spatial 
depth created by the composition.

I l l* FIRST PAGE OF THE GOSPEL OF ST.JOHN, f.228

The ornamentation of the headpiece is based on a pattern of 
interlacing red lines which form pentagonal and octagonal 
stars standing out against the gold background in a kind of dec­
orative lattice. 'Flic use of black aimed at giving prominence to 
the pattern emphasizes the glow' of the gold and imparts an 
additional splendour to the decor of the headpiece.
The treatment o f the ornamental patterns in this and other 
manuscripts of the same school is much more detailed and 
elaborate than in the miniatures produced at Hromkla. The 
marginal ornamentation on this page may serve as a good ex­
ample. It is based on a very complicated pattern in which ev­
ery subsequent motif grows, as it were, out of the one preced­
ing it: thus, the foliate design incorporates various figures; the 
interlacing bands support human heads crowned by the fig­
ures of birds, whose tails form new interlacing bands, and so 
on. Worthy of attention is the script which, apart from the usu­
al ornate initial, is composed of large ornamental characters 
incorporating zoomorphic and geometric elements.



104 St. M atthew, f. 647v



105 K horan, f.4



106 St. Mark, f. I24v



107 First page of the Gospel of St. Mark, f. 125
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CILIC IA N  ARM ENIA

1 1 2 - 125

LECTION ARY (Ms. 979)

1286, Cilicia
Exact origin, names of scribe and illuminator unknown 
Parchment, 33.5 X 24.5cm, 47911'.
Title-pages, historiated miniatures (8 full-page ones, 2 
occupying a third and 3 a quarter of the page), marginals 
(about 400), initials

112* BASIL THE GREAT, f.6v

The manuscript opens with a portrait of one of the Fathers of 
the Church who was traditionally believed to be the author of 
the Lcctionary. The full-length representation in an upright 
attitude is apparently derived from the Byzantine tradition of 
portraying saints, w hile the ornamentation of the wide frame 
surrounding the figure reflects a typically Oriental taste for 
excessive decoration. The frame, apart from its purely decora­
tive role, performs the important function of creating a visual 
link between the human figure and the marginal decor of the 
page, thus uniting the pictorial and decorative principles of il­
lumination. The skilfully applied shading enabled the artist to 
achieve perfection in the rendering offacial expression.

113- 117, 119 TITLE-PAGES, IT. 10*, 7*. 59*, 158, 181, 334

These exquisitely decorated title-pages give an idea of the ex­
ceptional richness of decor typical of the manuscript as a 
whole.
The system of illumination of the title-pages and first pages of 
the Gospels was elaborated in the course of the development 
of Cilician art by several generations of miniaturists. It in­
cluded as a rule three essential elements: the ornamental 
headpiece, the marginal running lengthwise from top to bot­
tom, and the initial composed of ornamental motifs or of an­
thropomorphic and zoomorphic figures. The title-pages of the 
1286 I.cctionary are examples of this system at its best. Their 
decor, apart from elaborate ornamental patterns, contains 
human and animal figures which are treated as organic ele­
ments of the overall decorative scheme. Among the former, we 
most often find the Four Evangelists and the Old Testament 
prophets, as well as other characters whose appearance is jus­
tified by the contents of the corresponding chapters. As for the 
animal figures, many are utterly irrelevant to the subject-mat­
ter as such and arc introduced merely for the sake ofdecora- 
tiveness, as monsters, dragons, monkeys, three-faced crea­
tures and so on.
The richness of decoration displayed in the Lectionary was 
not only due to the artist's exuberant imagination, but also to 
his excellent knowledge of local and Byzantine models, natu­
ral in a Cilician artist, and above all to his familiarity with the 
art of China, Persia, Egypt and Western Europe. Further­
more, he must have been well acquainted with various artistic 
crafts, particularly with jewellery-making, judging from the

peculiar relief technique of his ornamentation where certain 
details are brought out with the help of thick layers of special 
paste covered with paint or gold.
Every one of the title-pages displays a unique combination of 
ornamental motifs and colours, each time creating a new ar­
tistic image.

118 THE ENTRY INTO JERUSALEM, f. 137v

Almost the entire pictorial space is filled with figures, the 
role of the landscape and of architectural motifs being reduced 
to minimum, and little space left for the gold background. The 
difference in the size of the figures is due to the artist's attempt 
to discriminate between the characters in terms of their rela­
tive importance, and has nothing to do w'ilh the spatial ap­
proach or perspective. Such a naive gradation of figures 
makes the composition of the scene seem somewhat schemat­
ic, in contrast to the figures themselves, treated in an almost 
realistic manner.
The palette of the artist is rich and brilliant, consisting of sub­
tle shades of pink, violet, light green, golden or brown, com­
bined with occasional bright touches of dark blue, red and 
gold. The magnificence of colour is supported by the beauty of 
the filigree ornamentation of the framing, whose lloral design 
incorporates representations of twenty-two prophets, display­
ing a variety of both facial types and attitudes.

120 THE PRESENTATION IN THE TEMPLE, f.58v

The festive atmosphere of the miniature is created by the rich 
brilliant colours, by the generous use of gold and by the re­
fined and exquisite ornamental treatment. The minute, close­
ly-knit design of the frame is counterbalanced by the fioral 
ornaments extending onto the margins of the folio. The treat­
ment of the garments performs the twofold function of model­
ling the shape of the body and of heightening the purely deco­
rative effect of the miniature.

121 THE THREE HEBREWS IN THE FIERY 
FURNACE, f.207

The miniature dwells on a biblical story according to which 
three young Hebrews -  Shadrach, Meshach and Abed-Nego- 
who had refused to worship the gold idol of the Babylonian 
king Nebuchadnezzar were by his order cast “into the midst of 
a burning fiery furnace” (Dan. 3:15).
Apart from the crucial point of the story -  the Hebrews being 
cast into the furnace and receiving protection from an angel -  
which is the subject of the miniature in the lower part of the 
page, the artist depicts the preceding events in a succession of 
small-scale miniatures incorporated into the design of the 
border.
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C IL IC IA N  ARM ENIA

122 CHRIST WITH HIS DISCIPLES, f. 167

The folio presents an interesting example of a miniature incor­
porated into the text: the absence of usual framing and the ele­
ments of architectural background overlapping the written 
lines emphasize the unity of text and illustration, less appar­
ent in the case of the full-page miniatures.
The horizontal composition allows for a free and unrestrained 
arrangement o f the figures, which, in its turn, contributes to 
the mood of concentration and tranquillity permeating the 
scene. The soft, somewhat restrained colouring composed of 
pink, blue, pale lilac, violet and light green shades enhances 
this effect.
In presenting the Disciples as listening to their Teacher the 
artist obviously sought to capture their different reaction to 
Christ’s words, their different manner of listening, thus mak­
ing a bold, if only tentative attempt at individualization.

123 THE DESCENT FROM THE CROSS, f. 193

The miniature combines three related scenes in one composi­
tion: Joseph o f Arimathea before Pilate Asking for the Body of 
Christ, The Descent from the Cross, and The Entombment. 
The many expressive devices used serve to accentuate the dra­
matic significance of the event. The composition is filled with 
pictorial details; the linear treatment based on the interlacing 
of curves creates a feeling of nervous anxiety; the figures are 
elongated to the point of distortion and do not correlate with 
each other in size; the gestures are intense and full of dyna­
mism, the faces grave and sorrowful. A sense ofdrama is also 
conveyed in the colouring of the miniature, with its splashes of 
bright red and blue turning to purple.
At the same time, in spite of what appears to be an overprofu­
sion of figures and details, the composition of the scene is 
maintained with the help of several vertical and horizontal 
lines (the Cross, the buildings in the background and the 
framing) which counterbalance the diagonal lines of the fig­
ures.

124 THE HOLY WOMEN A TTHE SEPULCHRE, f.210v

The highly expressive iigural and decorative treatment and 
the vigorous movement of the angel’s wings impart'an air of 
agitation and disquietude to the scene. The folds of the robes, 
the texture of the stone, the wings of the angel, even St. Peter’s 
hands and the lances of the soldiers arc treated as elements of 
the ornamental design.

125 JONAH CAST INTO THE SEA, f. 199

The stylized treatment o f the sea depicted as a conglomera­
tion of spiral-shaped waves was apparently inspired by the art 
of the Far East. In depicting the faces and gestures the artist 
managed to capture the fearful anxiety of the characters.
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CILICIAN ARMENIA

126-131

T H E  GOSPELS (Ms. 197)

1287. Akncr monastery
Written by Hovhannes; name of illuminator unknown 
Parchment, 26.3 X 18cm. 357IT.
Khorans, portraits of the Evangelists, first pages, 12 full-page 
historiated miniatures

126 THE BAPTISM OF CHRIST, f. 20v

The miniatures in the Gospels are stylistically related to those 
in the 1286 Lectionary, which means that they were either 
executed by one and the same master or at least produced at 
the same scriptorium.
The compositional arrangement of this scene is based on sev­
eral large-scale figures, whose exaggerated size, dynamic pos­
tures and curved silhouettes contribute to the dramatic ex­
pressiveness of the miniature.
The landscape is stylized and treated as part of the overall de­
corative design of the illustration.
The study of the paint layer (which is here in a better state of 
preservation than in the other illustrations of this manuscript) 
enables us to judge of the original colouring and of the artist’s 
favourite colour combinations. Although his palette does not 
include pure local colours, it is rich in various saturated hues, 
like pink, grey and greenish- or brownish-red.

127 TH E ENTRY INTO .JERUSALEM, f. 7lv

The composition is stylistically related to the miniature de­
picting the same subject in the 1286 Lectionary, and presents 
a reduced version of the same iconographic model.
Just as in the 1286 Lectionary (see PI. 121), the characters are 
treated with a striking vividness and realism; their postures 
are natural and convincing, their laces and movements lively 
and expressive.
Tonal modelling aimed at achieving the effect of volume is 
reinforced by a sharp delineation of contours. The most prom­
inent part in the colouring is played by different shades of li­
lac, violet and pink. The ingenious use of gold applied in fine, 
light strokes imparts a relief-like character to every detail,

128 TH E CRUCIFIXION, f.97v

The treatment of the scene is evocative of The Descent from 
the Cross in the 1286 Lectionary (see PI. 123). The artist here 
also succeeded in conveying the grief and anguish of the char­
acters, but did it in a less affected and more natural way.

129 THE ANNUNCIATION, f. I69v

The miniature conveys a feeling of anxiety and apprehension 
as reflected in the gestures of the archangel, in the general 
rhythm of forms, and in the spatial arrangement and colour­
ing. The latter is rich and varied, and the colours are applied 
in a carpet-like fashion, leaving very little room for gold. Even 
though the paint layer is not in a very good state of preserva­
tion, most of the blues being altogether lost, the colouring of 
the miniature retains its expressiveness. As elsewhere in this 
manuscript, the artist uses here his favourite quiet reddish 
tints, effectively set oil' by occasional patches of dark red.
In so far as iconography is concerned the miniature deviates 
in some ways from traditional models. Thus, the scroll of 
parchment in the archangel’s hand (instead of the more cus­
tomary staff) and the crown on the Virgin’s head are unusual 
for Armenian Gospel manuscripts and are due, according to 
S. Dcr Nerscssian, to the influence of Western European art.

130 THE DESCENT INTO LIMBO, f.335v

In spite of the multitude of figures filling the miniature, its 
compositional arrangement is remarkable for its clarity. The 
dramatic effect of the scene is produced by the vigorous move­
ments of Christ and Adam whom he is taking out of hell, by 
the dynamic treatment of the draperies, caught, as it were, in 
the speed of movement, and also of the landscape and of cer­
tain minor details, hands in particular.
Incidentally, the colouring, composed of quiet and delicate 
shades of pink, lilac, pale green and light blue set oil'by gold, 
does not seem to support the dramatism of the composition. 
Although the figures are presented in complex foreshorten­
ings and the artist employs the technique of tonal modelling, 
the treatment of the scene, as of all the other miniatures in the 
manuscript, remains on the whole flat.

131 TH E ASCENSION, f. 3 14v

The traditional austere solemnity of the Ascension scene, 
created first and foremost by its strictly symmetrical composi­
tion, is somewhat disturbed in this version due to the nervous­
ly expressive postures of the apostles and the dynamic move­
ments of the flying angels.
Unfortunately the almost complete loss of blues in the paint 
layer impedes an adequate appreciation of the original colour­
ing of the miniature and diminishes its overall emotional im­
pact. We may try to visualize the original colouring with the 
help of the few preserved patches of blue. The colour combi­
nations must have been refined and exquisite, including the 
contrasting shades o f dark blue, pinkish-violet and gold. In all 
other miniatures in this manuscript the illuminator shows 
himself as a fine colourist with a rich and effective palette 
dominated by a wide range of violet and lilac shades.
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CILICIAN ARMENIA

132-139

T H E  GOSPELS (Ms.9422)

C. 1280
Origin, names of scribe and illuminator unknown 
Parchment, 40.3 x 21 cm, 312 IT.
Khorans, portraits of the Evangelists, fu st pages, 6 full-page 
historiated miniatures

The manuscript was rebound some time after it had been pro­
duced, and according to the tradition then current all the full- 
page miniatures were placed together to form a complete nar­
rative cycle.

132-135 KHORANS, IT.8, 9v, 3v, 5v*

In so far as virtuosity of execution and the striking variety of 
ornamentation are concerned, the only other Cilician illumi­
nated manuscript which can stand comparison with this one 
is the 1286 Lectionary. None of the four khorans reproduced 
here repeat one another in the arrangement and choice of or­
namental patterns. The only respect in which they are com­
parable is the general design of the entablature: in two of the 
four khorans the rectangular top is supplemented by an arch­
shaped ornamental pattern.
'The khoran on f. 5v is a striking example of the effectiveness of 
such a combination: here the entablature resting on three 
slender ornate columns is pierced by two parallel arches. The 
scale-like ornamentation of the arches produces a relief-like 
effect, especially against the background of the entablature 
whose remaining surface is adorned with an elaborate but flat 
foliate design incorporating zoomorphic and anthropomor­
phic motifs.
The khoran on f.9v, with its elaborate guilloche ornamenta­
tion, betrays the hand of a typically Oriental master favouring 
endlessly repeated interlacing patterns. The key motif of this 
khoran is the rosette, which was extremely popular with Ar­
menian book illustrators, sculptors and stone-carvers (it was, 
for example, widely used in the ornamentation ofkhatchkars). 
The figures of birds, animals and horsemen which are either 
ingeniously interwoven into the guilloche of the entablature or 
placed on top of it, are depicted with amazing skill and a truly 
realistic precision of detail.
The khoran on f. 8 is characterized by an extremely well-bal­
anced arrangement of the decorative elements. Its rectangu­
lar top comprises an arch-shaped “goffered" band which 
rounds off the elaborate openwork pattern against the gold 
background of the headpiece. The decor is supplemented by 
an almost realistically treated figural motif (the ten partridges 
surmounting the headpiece).

136 T H E  ANNUNCIATION, f. 12

The highly expressive character of this miniature is mainly ac­
counted for by its colouring, rich in shades and exquisitely 
balanced. The combination of red, blue (or sometimes green) 
and gold, so typical ofCilician illumination, is supported here 
by a wide range of delicate pastel tints including pale lilac, soft 
violet, greyish-blue, ash-grey, cherry-red and light green. The 
refined colouring imparts a special charm to the picture in 
which every single detail is perfectly executed.

137 T H E  RAISING OF LAZARUS, f. 16

It is interesting to compare this miniature with The Raising of 
Lazarus by Toros Roslin (see PI. 100) in terms of the changes 
in the style of Cilician miniature which took place between 
1260 and 1280. Roslin’s interpretation included only a few es­
sential figures, whereas the present version depicts numerous 
characters. G. Millet in his Recherches sur I’icomgraphie de I ’evan- 
gile aux X IV , X V  el XVI' siecles d’apres les monuments de Mislra, de 
la Macedoine eldu Mont-Athos (Paris, 1916), referring to the ap­
pearance (in some Italian and Armenian versions of this sub­
ject) of human figures behind the rock, characterized this icon- 
ographic type as evocative of Byzantine tradition. He ex­
plains the presence of these figures by the combination of the 
main motif with The Entry into Jerusalem. There is also a 
probability that the artist had in mind certain literary sources, 
depicting not a crowd of idle onlookers but a group of patri­
archs and prophets hopefully watching the miracle from the 
“kingdom of the dead": according to some apocryphal sources 
and to the text of the Sharakan (an Armenian religious 
hymn), the raising of Lazarus gave them hope of salvation and 
deliverance from hell. The treatment of the figures shows the 
artist’s concern for vivid and lifelike representation. Due to 
the subtle psychological nuances which he manages to con­
vey, each of the characters bears a clear mark of individuality.

138, 139* FIRST PAGE OF THE GOSPEL OF ST. MAT­
THEW, f.20; FIRST PAGE OF THE GOSPEL OF ST. 
MARK, f. 107

The decor here is less sumptuous than in the title-pages of the 
1286 Lectionary (see Pis. 132-135). It is more moderate and 
compact in its proportions. The marginal decoration on f. 20 
contains an allegoric representation of the Tree of Jesse. 
S. Der Nersessian believes that this motif, which had long 
been popular in Western European art, became more and 
more widespread during the thirteenth century in the art of 
Eastern Christendom.
The ornate headpiece of the other folio (f. 107) is reminiscent 
of a lattice window through which dazzling sunlight breaks 
forth. The overall decor of the folio is made remarkably attrac­
tive and expressive by the contrast of the light openwork orna­
ment with the solid figures of two fallow deer presented sym­
metrically, in a heraldic fashion, in the middle of the head- 
piece, and with the delicate ornamental design of the border.
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CII.ICIAN ARMENIA

140

MISCELLANY (Ms. 179)

1292. Tarsus (?)
Written by Stepanos; name of illuminator unknown 
Parchment, 23 X 15.9cm, 57911'.
I historiated miniature, title-page, marginals

140* MOSES RECEIVING TH E TABLES OF THE 
LAW, r. lv
Judging by its stylistic traits manifest in the treatment of 
landscape and draperies and in the somewhat crude facial 
features of Moses, the miniature belongs to the same 
school of book illustration which was responsible for the 
Leclionary of 1286.

141, 142

T H E  BIBLE (Ms. 180)

1295
Written by Stepanos; origin and name of illuminator un­
known
Parchment, 22 x 15.8cm, 565 If.
Portraits of the Evangelists, title-pages and first pages, margi­
nals, initials, headpieces

Although the general style of the few marginals, headpieces 
and initials in this Bible is undoubtedly related to that of the 
1286 Lectionary, the decor as such is much more modest, and 
the small slanting script gives an altogether different appear­
ance to the illuminated folios.

141, 142 MANUSCRIPT PAGE. f. 29; PAGE WITH THE 
REPRESENTA TION OF THE PROPHET JOEL, f.388

The marginal ornaments, headpieces and ornate initials in 
the Bible are distinguished for their refinement of forms and 
for their minute treatment of details, which, together with 
their colouring based on bright red, deep blue and gold, are 
characteristic ofCilician miniatures produced between 1250 
and 1290.
The initials, distinguished for the elegance of their propor­
tions and the delicacy of ornamental design, are not stylized 
and retain a noble austerity of form.

143

T H E  GOSPELS (M s.5784)

1293, Skevra monastery, Cilicia 
Written by Stepanos, illuminated by Simon 
Parchment, 22 x  15.8cm, 56511'.
Khorans, portraits of the Evangelists, first pages, 9 full-page 
historiated miniatures (apparently added in the fifteenth cen­
tury), marginals

143* S T. MATTHEW. r.!2v

The style of the miniature retains certain traits proper to 
Cilician book painting of the 1280s. Thus, the facial type of 
the Evangelist, his somewhat heavy figure, the technique of 
face-modelling, and, finally, the choice of red. dark blue 
and dove-grey for the decoration of the framework go back to 
earlier models. But as interpreted by an artist working in the 
last decade of the century, there is a  noticeable deterioration 
in almost all pictorial elements which lose their original har­
monious integrity. This is especially evident in the simplified 
treatment of the figure, in the awkwardness of the posture, in 
the crude colouring and in the schematic linear design.

144

T H E  GOSPELS (Ms. 6290)

1295, Drazark monastery. Cilicia
Written by Toros and Olian, illuminated by Oban
Parchment, 24 X 17.5cm, 340If.
Khorans, portraits of the Evangelists, first pages, marginals,
1 historiated miniature (apparently from a different, nOn-Cil- 
ician manuscript of a later date)

The decline ofCilician miniature art towards the end of the 
thirteenth century is quite evident in this manuscript. It con­
cerns the Evangelists' portraits and to an even greater extent 
the decor of the illuminated (olios. The figures in the miniatures 
lose their suave elegance, the colours are no longer rich or re­
fined. At the same time the main principles of figural and fa­
cial treatment and the traditions of the compositional ar­
rangement of the scenes, inherited from the 1280s, remain al­
most unchanged.

144* KHORAN, f. lOv

In accordance with the general tendency, the decor of the 
Canon tables becomes less imaginative in the choice of orna­
mental motifs. The general decorative pattern based on a 
carpet-like design creates the effect of flat ness.
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142 Page with the representation of the Prophet Joel, f.388
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CILICIAN ARMENIA

145-150

TH E GOSPELS (Ms. 7651, known as the “Gospels by Eight 
Masters”)

1320, Cilicia
Written by Stepanos; illuminated by eight artists, Sargis Pid-
zak among them
Parchment, 22.5 X 16.7cm, 276IE
Khorans, portraits of the Evangelists, first pages, 139 his- 
toriated miniatures

145 THE MAGI BEFORE HEROD, f. 12

The artist combines in this version several chronologically in­
compatible scenes referring to the arrival of the Magi in Jeru­
salem: he shows the Magi as an isolated group; then as stand­
ing before Herod who questions them on the birthplace ofJe­
sus and consults the learned men; finally, the Magi appear for 
the third time as leaving the town. The figure in the right- 
hand margin represents the Prophet Micah who is referred to 
by the learned men. The treatment of decorative and pictorial 
details in the miniature, of the marginal and the initial results 
in the stylistic uniformity of the overall design of the page. The 
artist displays a perfect command of figural representation -  
in spite of their small size, the figures are minutely elaborated, 
and their movements and postures are expressive and natural.

146 THE ARREST, f.75v

This and the reproduction immediately following (see PI. 148) 
show the two-page spread containing illustrations to the epi­
sodes of The Betrayal and Christ’s Trial by the High Priests. 
Although the miniature is not limited by the usual rectangular 
frame, its composition is well-defined and complete in itsell 
due to the compact arrangement of the figures which fit so 
neatly into the general scheme that the spaces between them 
(filled in with gold) are very small. The left lower part of the 
miniature shows the episode of The Cutting-off of the Ear of 
the High Priest's Slave.

147* CHRIST BROUGHT BEFORE CAIAPHAS. f.76

In this miniature the artist obviously sought to provide the 
text with as comprehensive an illustration as was possible 
within the limits of the page. It embraces several related epi­
sodes and covers the entire lower margin of the folio and part 
of the right-hand margin. The narrative character of the minia­
ture is corroborated by the strict chronological order of the 
events depicted which follow each other in succession, step by 
step, from left to right.

148* THE COMMUNION OF THE APOSTLES, f. 73

Although the motif of The Holy Communion (The Eucharist) 
connected with the theme of The Last Supper was widespread 
in Armenian fresco painting, it does not often occur in book 
illustration.
'I'he miniature occupies the lower part of the page and, apart 
from the numerous gold initials, is the only decorative ele­
ment. The miniature is flanked by draperies, as if to prevent 
the scene from overflowing onto the margins. The composi­
tion of the miniature is strictly balanced by the two symmetri­
cal groups of figures united by the figure of Christ in the mid­
dle. The colouring is based on red, blue and gold.
Flic pictorial treatment of the scene, especially in so far as the 
modelling of faces is concerned, is somewhat schematic and 
betrays a less competent hand than that which is apparent in 
'Fhe Magi before Herod (see PI. 145). Even though the artist 
employs the more advanced technique of shading, he still re­
sorts to the linear method.

149* THE MOCKING OF CHRIST; THE CARRYING 
OF THE CROSS BY SI MON THE CYRENIAN, f. 79

The narrow frieze-like composition incorporated into the text 
is skilfully united with the marginal representation of Simon 
of Cyrene carrying the Cross to Calvary. The saturated col­
ours and dynamic linear rhythm contribute to the atmosphere 
of foreboding and nervous tension inherent in the episodes il­
lustrated.

150* THE ENTOMBMENT, f.8lv

Thc composition of the miniature is based on a balance be­
tween the two interrelated groups of figures, each of them 
characterized by complicated postures and varied movements 
(when the manuscript w'as rebound its top margins were cut 
off. and the upper part of the illustration was unfortunately 
lost). In terms of iconography this version is reminiscent of 
certain fragments from the scenes of The Descent from the 
Cross and The Entombment as rendered in the 1286 Lection­
ary (see PI. 123). This probably indicates that the illustrators 
of these two manuscripts used the same iconographic model, 
but in the case of the 1320 Gospels this model was presented in 
a reduced version, probably for lack of space.
On the whole, the comparison of the two versions is not to the 
advantage of the later one. The miniature in the “Gospels by 
Eight Masters" is characterized by a certain schematism and 
by an increased interest in the linear method. Besides, its col­
ouring is less varied, while the use of shading in the modelling 
of faces and figures is rather limited and inadequate.
The general decorative layout of the page, however, the treat­
ment of certain details, and the skilful arrangement of figures 
are indicative of the artist’s proficiency and taste.
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CILICIAN ARMENIA

151, 152

TH E GOSPELS (Ms. 5786)

1336, city of Sis, Cilicia
Written and illuminated by Sargis Pidzak
Parchment, 27 x 19cm, 344IT.
Khorans, portraits of the Evangelists, first pages, 6 full-page 
and marginal historiated miniatures, marginals

Instead of the usual method ofincorporating the illustrations 
into the text, adopted by most Cilician artists, Sargis Pidzak 
resorts to a compromise between the Oriental custom of group­
ing all the illustrations together and placing them before the 
text of the manuscript in a separate fascicle, and the Byzan­
tine tradition of preceding each of the four Gospels with a full- 
page illustration: he places two miniatures before each of the 
Gospels. Apart from these, the manuscript contains a great 
number of marginal historiated miniatures which form a kind 
of reduced illustrative cycle. Thus, the motif ofThe Annunci­
ation is represented only by the figure of the archangel, the 
episode ofThe Presentation in the Temple by an outline of a 
small church, etc.

151 * THE ASSUMPTION OF THE VIRGIN, f. 266

The scene is presented in one of the few full-page miniatures of 
the manuscript. It is characterized by a graphic quality of pic­
torial language, the consecutive spatial planes being indicated 
only by the overlapping of figures.
The modelling of forms is achieved here not by the varied sub­
tle shades of colour, but by alternation of the darker and ligh­
ter tones. The above-mentioned graphic quality is due to the 
prominent use of the linear method in the treatment of the fig­
ures and draperies. In spite ofa reticence and lack of variety in 
the purely pictorial devices, the miniature displays (he high 
level of artistry characteristic ofCilician book illustration.

152* THE BAPTISM OF CHRIST; THE RAISING OF 
LAZARUS, f. 105v

The two miniatures occupying this page arc treated in the 
highly decorative manner which is typical of Sargis Pidzak. 
The function of the Sepulchre of I.azarus, for example, is 
mainly ornamental; the same applies to the representation of 
the Jordan, of the rocks, and of the raiments and wings of the 
angels. The linear treatment of forms is given particular 
prominence in Pidzak’s works and almost completely ousts 
the tonal modelling.
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THE ARMENIAN DIASPORA

153, 154

TH E GOSPELS (Ms. 7664)

1332, town ofSurkhat, the Crimea
Written (and probably illuminated, in collaboration with oth­
er artists) by Grigor Sukiasants 
Vellum, 21 x 16cm, 435IT.
Khorans, portraits of the Evangelists, first pages, 98 historiat­
ed miniatures, marginals, initials

The 1332 Gospels belongs to the small group ofCrimcan/Ar- 
menian manuscripts whose illumination was inspired by the 
art of the Palaeologan Renaissance.
The miniatures in the manuscript easily fall into two groups 

representing the work of two different masters, one of them 
probably being Grigor Sukiasants who is mentioned in the 
colophon as the scribe of the book.

153 THE VIRGIN AND LAZARUS IN ABRAHAM’S 
BOSOM, f.297v

The parable of Dives and Lazarus seems to lose its signifi­
cance in view of the majestic figures of the Virgin and Abra­
ham which dominate the foreground of the composition. The 
modelling of faces, figures, hands and the folds of the draper­
ies is achieved by a skilful use of subtle tonal gradations, a 
technique which was further developed in the painting of 
modern times.

154 TH E MARRIAGE AT CANA, f.348v

Not only the manner of execution but also the facial types seen 
in this miniature were undoubtedly derived from Byzantine 
art. The treatment of the characters is remarkable for the deli­
cately outlined ovals of their faces, without the dark contours 
typical of the majority of Armenian miniatures. The soft and 
delicate pictorial treatment is accompanied here by a freedom 
of figural arrangement and an obvious interest in rendering 
the visual effect of space and volume.

155,156

LECTIONARY (Ms. 7408)

1356, town ofSurkhat, the Crimea
Written by Karapet, illuminated by Arakel and Kirakos (?) 
Vellum, 38x26 .6cm, 524If.
Title-pages, 3 full-page historiated miniatures, marginals, in­
itials

The colophon of the Lectionary mentions the name of only- 
one illuminator of the manuscript -  Arakel. But comparison 
with a stylistically related manuscript signed by Kirakos 
(Venice, Mekhitarist Library, Monastery of St. Lazarus, 
M s.904) seems to prove the latter’s participation in illustrat­
ing the Crimean Lectionary.

155 THE ASCENSION, f. 222

The scene is treated in accordance with the well-known ca­
nonical scheme. As far as the manner of representation is con­
cerned, the artist combines two dilferent artistic principles: 
while the treatment of the faces and hands betrays an attempt 
at rendering the effect of volume, the folds of the garments and 
the background remain somewhat schematic. Such dual char­
acter of representation was on the whole characteristic of the 
Crimean miniature.

156 THE ANNUNCIATION, f.3v

The large-scale monumental figures of the Virgin and Gabriel 
arc shown against the background of a pale green wall and of a 
dark blue sky -  a type of background frequently occurring in 
works by the Crimean miniaturists.
The painting was undoubtedly executed by a highly proficient 
master who had a perfect command offigural treatment and a 
gift for modelling details. The miniature is particularly re­
markable for its rich colouring, dominated by saturated blues 
and violets.
The lower frame contains an inscription by the illustrator, 
with his name unfortunately thoroughly rubbed out -p ro b a ­
bly by the other of the two artists, who did not want to share 
the credit for the work with a rival master.

157

LECTIONARY (M s.7741)

1360, town of Capita (now Theodosia), the Crimea 
Written by Karapet; name of the illuminator unknown 
Vellum, 32 x 22 cm, 484ff.
Title-pages, 3 historiated miniatures, marginals, initials

Lite illumination of this Lcctionary is in many ways similar to 
that of the 1365 manuscript (see Pis. 155 ,156) and was proba­
bly done by the same masters -  Arakel and Kirakos.

157 TITLE-PAGE, f. 4

The decor of the folio, obviously inspired by Cilician models, 
bears the mark of the Crimean artist’s own manner: the orna­
mental forms arc more generalized than their Cilician coun­
terparts, the use of gold is more sparing, and the background 
is dark blue. The most remarkable feature of the decor is un­
doubtedly the treatment of the ornate initial, based on the 
motif of The Adoration of the Shepherds and composed of the 
figures of three shepherds, one blowing a pipe, the second car­
rying a sacrificial lamb, and the third about to perform the 
rite.
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THE ARMENIAN DIASPORA

158,159

T H E  BIBLE (Ms. 2705)

13th—14th and 17th centuries 
Bologna; the Crimea
Written by Arakel (13th century), Stepanos (14th century), 
Nikolayos (17th century)
Names of illuminators of the first two parts unknown; the 
third part (written by Nikolayos) illustrated by the scribe 
himself
Parchment, 29 X 21 cm, 487 If.
Portraits of the Evangelists, first pages, title-pages, 6 full-page 
historiated miniatures, marginals, initials

The manuscript was begun in the thirteenth century in Bol­
ogna, Italy, and finished in 1368 in the Crimea. In the seven­
teenth century the initial parts of the Old Testament were 
rewritten and illuminated anew, also in the Crimea. Despite 
the different dates of their production the three sections of the 
manuscript produce a remarkably uniform impression due to 
the fact that each succeeding master apparently tried to re­
main faithful to the original stylistic principles.

158* THE APOCALYPSE, f. 476v

Since the Apocalypse had long been relegated to apocryphal 
sources, it was not included into the biblical illustrative cycles 
until a relatively late date. The earliest Apocalypse illustra­
tions found in Armenian illuminated manuscripts date from 
the late thirteenth (c.g. the 1269 Bible of Ycrzynka) and the 
early fourteenth century (Lcctionaries). This is also true for 
the miniature in question, which was executed at the end of 
the thirteenth century by an Armenian master in Bologna, 
'flic treatment of the subject here is rather unusual: the God's 
throne is surrounded not by the conventional elders (Rev. 4:4) 
but by youths.
The miniatureis stylistically related to late thirteenth-century 
Byzantine illumination, and in so far as its artistic quality is 
concerned it ranks among the best samples of Armenian book 
painting. In addition to expensive pigments and gold, the ar­
tist also used silver which effectively sets oil the dark sil­
houettes of the angels.

159 THE FOUR EVANGELISTS, f.334v

The miniature was produced in the Crimea by a master whose 
art is notable for the refinement and skill in the modelling of 
laces and for the softness and delicacy of his palette. The fig­
ures of the Evangelists strike by the magnificence of their rich 
attire. In accordance with the Cilician tradition which ob­
viously was known to the Crimean master, St. Luke is repre­
sented with St.Theophilos.
Besides his own contribution tti the illustrative cycle, the artist 
did some careful renewing of the miniatures by his predeces­
sor from Bologna.

160

TH E  BOOK OF LAMENTATIONS OF GRIGOR 
NAREKATSI (Ms. 3863)

1401, town of Capita (now Theodosia), the Crimea 
Written by Stepanos, illuminated by his son Hovhanncs 
Parchment, 17.5 x  12.5cm, 321 If.
Title-pages, 4 historiated miniatures, marginals, initials

Although on the whole the miniatures in the manuscript con­
form to the current monographic tradition, the treatment of 
characters and the general artistic manner bear a clear mark 
of the author’s individuality. The latter is first and foremost 
manifest in his tentative but quite successful attempt to render 
the visual effect of depth and volume by means of the chiaro­
scuro technique, which means that he was familiar with con­
temporary Italian art.

160 THE CRUCIFIXION, f. I07v

This miniature serves as a perfect illustration of Hovhanncs’s 
style. His greatest success in so far as this scene is concerned is 
the image of the Virgin. The gently modelled face and hands, 
the graceful shape of her body, the skilfully rendered folds of 
her robe and cloak reminiscent of antique sculpture, and 
above all the emotional expressiveness of her figure and face 
bear witness to the artist’s  preference for the Proto-Renais­
sance art. At the same time Hovhanncs was not yet complete­
ly free from the conventions of the old tradition; a realistic de­
piction of a nude body was still beyond his capacity, and the 
treatment of some compositional details remained rather 
schematic if not naive.
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THE ARMENIAN DIASPORA

161, 162

TH E GOSPELS (Ms. 7644)

13th—14th centuries
Cilicia (the script, and several miniatures); the Crimea (his- 
toriated miniatures)
Name of scribe unknown; illuminated by Avetik (second of 
the two illuminators unknown)
Parchment, 23.5 X 16.8cm, 381 IT.
Khorans, portraits of the Evangelists. 8 full-page historiated 
miniatures, marginals, initials

The manuscript was copied in Cilicia for the prominent Clilici- 
an Constable Smbat. By the end of the thirteenth century it 
had changed hands and found its way to the Crimea, where it 
was supplemented with a series of historiated miniatures.

161 THE CRUCIEIXION, f. 117v

The miniature is based upon the monographic pattern very 
rarely occurring in Armenian representations o f The Passion 
cycle: apart from the usual attributes of the scene, the compo­
sition includes symbols of Ecclesia and Synagogue, of the Sun 
and the Moon, and also the figures of lamenting angels. In 
terms- o f its artistic and emotional impact this is one of the 
most expressive miniatures in the manuscript. The tragic at­
mosphere permeating the scene is felt not only in the figures, 
but also in the colouring, with its sombre shades of dark blue. 
The background represents the walls of Jerusalem (one bear­
ing an inscription with the artist’s signature).

162 THE DESCENT INTO LIMBO, f. 121 v

Instead oft he usual cross, Christ is depicted with a labarum in 
his hand. This detail, unusual for Armenian illumination, is 
undoubtedly a sign of Western influence, which was strongly 
felt in the Crimea in the fourteenth century. Catholicism was 
then a power which could not be ignored and which contribut­
ed to the diffusion of Italian art.

163

TH E GOSPELS (Ms. 7740)

1356-57, town ofSultaniae, Iran 
Written and illuminated by Mkhitar Anetsi 
Vellum, 29 x  21.5cm, 39311'.
Portraits of the Evangelists, 9 historiated miniatures, first 
pages, marginals, initials

163 THE ANNUNCIATION, f. lv

Although the artist’s cognomen -  Anetsi -  indicates that his 
native town was Ani (the medieval capital of Armenia), his 
creative work did not owe much to his homeland. His minia­
tures display a great measure of Persian influence: the charac­
ters have round rosy-cheeked laces, narrow almond-shaped 
eyes and arched eyebrows. Their costumes arc reminiscent of 
bright-coloured Oriental robes girded with wide sashes; even 
(lie ornament of the framing, evocative of Persian tiles, has a 
definite Oriental flavour.

164

TH E GOSPELS (Ms. 7628)

1331, Perugia, Italy-
Written and probably illuminated by Jeremiah 
Vellum, 24.5x 16.5cm, 16411'.
First pages, marginals, initials

164 FIRST PAGE OF THE GOSPEL OF 
ST. MATTHEW, f.4

The illumination of the Perugia Gospels owes much to the 
Latin manuscript tradition. The influence of Latin illuminat­
ed Gospels is manifest in the Evangelists’ portraits which arc 
incorporated into the headpiece of the corresponding Gospel. 
The Evangelists are fair-haired and have tonsures which 
make them look like Roman Catholic priests.
Latin models are also discernible in the decorative initials and 
in the ornamentation of the page. The somewhat schematic 
treatment of details, however, as well as the lack of optical ap­
proach and the saturated colouring should be undoubtedly re­
ferred to the national Armenian tradition.
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Resource Guides


Eastern Asia Minor and the Caucasus in Remote and Classical Antiquity. This file has clickable links to resources at
Internet Archive, Encyclopaedia Iranica, The Ancient World Online (AWOL), Sacred-Texts; LacusCurtius; Livius;
Attalus; Tertullian; Perseus; Wikipedia and others. The material is divided into the following categories: 1. Prehistory;
2. Hittite, Hurrian, Urartian; 3. Assyrian; 4. The Hebrew Bible, Levantine Sources; 5. Iranian; 6. Greek; 7. Latin.
Attached to the document are chronological tables.


Historical Geography of Armenia and Neighboring Lands at Internet Archive. This file contains clickable links to
resources at Internet Archive, Wikipedia, and other sites, for Armenian historical geography from remote antiquity
through the 20th century.


Armenia and Neighboring Lands in Classical Antiquity. Historical Geography of Armenia, the Caucasus, and
Neighboring Lands, in Classical Antiquity. This is a file of clickable links to entries in Encyclopaedia Iranica. Topics
include: Asia Minor/Caucasus, Pontus, Cappadocia, Commagene, Cilicia, Armenia and Neighbors, Iberia/Georgia, Pre-
Islamic Iran, as well as relevant peoples and places in Remote and Classical Antiquity. A selection of beautiful color
maps from Heinrich Kiepert's Atlas Antiquus (Berlin, 1869) appears as an attachment to the document.


Medieval Kingdoms and Communities. This is a clickable index of some of Internet Archive's resources about
Armenian kingdoms, principalities, and some non-traditional groups on the Armenian Highlands during the 10th-15th
centuries. Available in pdf and HTML formats.


Armenians and Byzantium. This file has clickable links to resources at Internet Archive; Fordham University;
Encyclopaedia Iranica; The Ancient World Online (AWOL); Dumbarton Oaks; Tertullian; Google Images; Wikipedia;
and scholarly journals in Armenia, as well as materials for the study of the Armenian Highlands in the 4th-14th
centuries. Chronological tables are attached to the document.


Armenian History and Some Turco-Mongolica at Internet Archive. This file has clickable links to resources at Internet
Archive, Encyclopaedia Iranica, and scholarly journals in Armenia, as well as materials for the study of the Armenian



https://archive.org/details/Bedrosian2019EAMCRCA

https://archive.org/details/ia_armenian_hist_geography

https://archive.org/details/ia_ei_histgeo

https://archive.org/details/ia_medkingcom

https://archive.org/details/ia_armenians_byzantium

https://archive.org/details/ia_armenian_turco-mongolica





Highlands in the 11th-15th centuries (the Saljuq, Mongol and early Ottoman periods). Chronological tables are attached
to the document.


Armenian Historical Sources (5th-15th Centuries) in English Translation at Internet Archive. Available in pdf and
HTML formats.


Classical Armenian Historical Texts (5th-15th Centuries) at Internet Archive, in 12 pdf pages. This file is a clickable
index for some of Internet Archive's grabar resources. Additionally, the document contains links to relevant materials
at the Armenian journals Patma-banasirakan handes [Historico-Philological Journal], Lraber hasarakakan
gitut'yunneri [Bulletin of Social Sciences], the serial Banber Matenadarani [Journal of the Matenadaran], and the
Armenian Academy of Sciences.


Studies of Armenian Literature (5th-17th Centuries) at Internet Archive, in 109 pdf pages. This is a clickable index for
some of Internet Archive's resources. It includes studies of Armenian historical sources, secular medieval poetry, and
the works of fabulists, as well as general reference works and bibliographies.


Armenian Lawcodes and Legal History (5th-15th Centuries) at Internet Archive, in 6 pdf pages. This file is a clickable
index of some of Internet Archive's resources. Additionally, the document contains links to relevant materials at
Encyclopaedia Iranica, Wikipedia, Fordham University, Yale Law School, The Ancient World Online (AWOL), and
the Armenian journals Patma-banasirakan handes [Historico-Philological Journal], Lraber hasarakakan gitut'yunneri
[Bulletin of Social Sciences], and the serial Banber Matenadarani [Journal of the Matenadaran].


Armenian Noble Houses at Internet Archive, in 186 searchable pdf pages. This file is a clickable index for some of
Internet Archive's resources. Additionally, the document contains links to relevant materials at Encyclopaedia Iranica
and Wikipedia.


Armenian Church Resources (5th-19th Centuries) at Internet Archive, in 27 pdf pages. This file is a clickable index for
some of Internet Archive's resources. Includes Apostolic, Roman Catholic, and Protestant confessions, as well as
catalogs, philosophical, patristic, and theological materials. Additionally, the document contains links to relevant
materials at other sites.


Armenian Folklore and Mythology Resources at Internet Archive, including some Iranica and Indica and other
reference materials, in 33 pdf pages. This file is a clickable index for some of Internet Archive's rich resources. The
index is available in pdf and HTML formats.


Travellers to Armenia (in the 17th through early 20th centuries) at Internet Archive, in 28 pdf pages. This file is a
clickable index for some of Internet Archive's resources about journeys to the Armenian Highlands and neighboring
lands. Additionally, the document contains links to relevant materials at Encyclopaedia Iranica.


Armenian Genocide Resources at Internet Archive, in 7 pdf pages. This file is a clickable index for some of Internet
Archive's resources about the Armenian Genocide (1915-1923). Additionally, the document contains links to relevant
materials at Wikipedia, and maps (as attachments).


Armenian Dictionaries and Grammars at Internet Archive, in 9 pdf pages. This is a clickable index for some of Internet
Archive's Armenian resources, and also includes some Georgian and Kurdish material.


Learning Classical Armenian on the Internet. This page of links points the way to a completely free education in
grabar, Classical Armenian. Includes URLs to: 1. A college-level course in grabar at the University of Texas website.
Available using both the Armenian alphabet and Romanization, this course [Classical Armenian Online] was prepared
by John A. C. Greppin, Todd B. Krause, and Jonathan Slocum. Material from Armenian historical sources is used in
the exercises. 2. Clickable links which will download a fair number of grabar texts with English translations and a
Grabar-English dictionary, all available at Internet Archive. Pdf and HTML formats available.


Gems from the Bible Series


These are study aids for those wanting to learn Classical Armenian irrespective of native language. These
selections from the Old Testament include passages of historical, folklorical, and literary value, as well as
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those containing beautiful phraseology and important vocabulary. The format for the passages shows the
grabar text on the left, and a translation on the right. The default translation language is English. However,
there is a Google Translate box at the upper right of that screen which allows translation of the English into
many languages. Texts used: Astuatsashunch' matean hin ew nor ktakaranats', hamematut'eamb ebrayakan
ew yunakan bnagrats' [Old and New Testaments of the Bible, compared with the Hebrew and Greek texts]
(Constantinople, 1895); Oxford Annotated Bible, Revised Standard Edition (New York, 1962).


Genesis through Deuteronomy 
Joshua through Esther 
Job through the Song of Songs 
The Prophets


Some Reference Works about Ancient and Medieval Armenia at Internet Archive. This page, available in pdf and
HTML formats. 
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Maps


Maps of Historical Armenia and Neighboring Lands. This download, in 62 bookmarked pdf pages, is a collection of
color and black-and-white maps in Armenian, Russian, and English, showing historical Armenia from remote antiquity
through the 14th century. Most of the maps were drawn by the renowned cartographer Suren T. Eremyan. Other
cartographers include E. V. Xanzadyan, M. A. Katvalyan, B. H. Harut'yunyan and Cyril Toumanoff.


Maps of Asia Minor, the Caucasus, and Neighbors in Antiquity. A collection of 283 beautiful historical maps of Asia
Minor (including the Armenian Highlands), the Caucasus, Iran, and neighboring lands including the Aegean Basin, the
Levant, and northern Africa ca. 1500 B.C. to 1500 A.D. Cartographers include: Samuel Butler, William Shepherd,
Ramsey Muir, Heinrich Kiepert, William Ramsay, Keith Johnston, George Adam Smith, Suren Eremyan, Cyril
Toumanoff, W. E. D. Allen and others. Graphics in zipped HTML file.


A Manual of Ancient Geography (London, 1881) by the great cartographer Heinrich Kiepert, G. A. Macmillan,
translator in 335 searchable and bookmarked pdf pages. Attached to the document is a selection of Kiepert's beautiful
maps from Atlas Antiquus (Berlin, 1869).


Chronological Tables


Ancient and Medieval Chronological Tables. This is a pdf page with clickable links to tables of importance for ancient
and medieval history (ancient times through the 15th century A.D.) at Internet Archive. The tables also appear as
attachments to the pdf document. The index is available in pdf and HTML formats.


Armenian Chronological Tables. This is a pdf page with clickable links to tables of importance for Armenian history
(ancient times through the 15th century A.D.) at Internet Archive. The tables also appear as attachments to the pdf
document. Categories: Rulers of Armenia and of Western and Eastern Empires; Rulers of Armenia and Iberia/Georgia;
Kat'oghikoi and Corresponding Secular Rulers of the Armenians; Arab Governors (Ostikans) of Arminiya, 8th Century;
Medieval Rulers of Antioch, Cyprus, and Jerusalem; and Rulers of the Mongol Empires. The index is available in pdf
and HTML formats (armchrons.html).


Chronological Tables ca. 1500 B.C. to ca. 1500 A.D. Accurate chronological tables based on chronologies from the
Cambridge Ancient History, Cambridge History of Iran, Cambridge Medieval History, and other reliable sources.
Chronologies cover the period ca. 1500 B.C. to 1500 A.D. and include Western Empires (Hellenistic, Roman,
Byzantine (to 1453)); Eastern Empires (Iranian, Arab, Saljuq, Mongol, Timurid, Ottoman (to 1481)); Rulers of
Armenia and Georgia; Arab Governors (ostikans) of Armenia; Medieval Rulers of Antioch, Cyprus, and Jerusalem;
Heads of the Syrian, Armenian, Nestorian, and Roman Catholic Churches to ca. 1500; Rulers of the Mongol Empires;
as well as tables to accompany Eusebius' Chronicle (Rulers of Egypt (partial), Assyria, Babylonia, Israel, Judah,
Palestine, Judea, Galilee, and Ituraea). Zipped HTML files.


Armenian Writers (5th-13th Centuries), is an HTML application which displays lists of the major Armenian authors,
heads of the Church, and corresponding secular rulers of the Armenians, in adjacent scrollable frames. Information
about the writers includes their major works, and biographies. This material is based on a course entitled History of
Armenian Literature taught by Professor Krikor H. Maksoudian at Columbia University in Autumn-Spring of 1972-
1973, and compiled by his student, Robert Bedrosian, from class notes, handouts, and other sources.


Art History


Books and articles about Armenian art, at Internet Archive.


Ancient Arts of Western Asia and Northeastern Africa: Images and Texts, in 10 searchable pdf pages. This file has
clickable links to resources at Google Images, Wikipedia, Internet Archive, The Ancient World Online (AWOL),
Encyclopaedia Iranica, Sacred-Texts, and the Heilbrunn Timeline of Art History, at New York's Metropolitan Museum
of Art. Categories include Mesopotamia, Western Iran, Asia Minor and the Caucasus, the Levant, Northeastern Africa,
and Classical Art (Greece and Rome).
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Ancient Arts of Eastern and Southern Asia: Images and Texts, in 11 searchable pdf pages. This file has clickable links
to resources at Google Images, Wikipedia, Internet Archive, Encyclopedia of East Asian Art, The Ancient World
Online (AWOL), Sacred-Texts, and the Heilbrunn Timeline of Art History, at New York's Metropolitan Museum of Art.
Categories include China, Korea, Japan, India, and Southeast Asia.


Ancient and Medieval Gardens, in 961 searchable and bookmarked pdf pages, with a section of Armeniaca. This file
includes clickable links to resources at Internet Archive, Wikipedia, Encyclopaedia Iranica, Dumbarton Oaks, The
Ancient World Online (AWOL), Sacred-Texts, Google, Google Images, Bard University, and other sites. Topics
include: Gardening in antiquity and the Middle Ages, Fragrance/Perfume/Incense, Herbology, Folklore and Mythology.


Miscellaneous Armenian-Language Books of the 19th and Early 20th Centuries at Internet Archive. This is a clickable
index for some of Internet Archive's Armenian-language resources. These books were selected for their illustrations,
charts, tables, topics, and/or antiquarian interest. Though mostly unrelated to Armenian studies, they are examples of
the breadth and fineness of some popular Armenian printed works.
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*


Bibliographia Caucasica et Transcaucasica, volumes 1 and 2 (St. Petersburg, 1874-1876) compiled by M. Miansarof.
Invaluable, extensive bibliographical information about the Caucasus and Transcaucasus. Preface and tables of contents
in French and Russian. Categories include: Natural history, ethnography, peoples, expeditions, antiquities and
inscriptions, numismatics, history, religion, ecclesiastical literature. 873 pdf pages.


Հայկական մատենագիտութիւն Haykakan matenagitut'iwn (Venice, 1883) by Armenak Salmaslian.
Bibliography of Armenological works and Armenian-language literary works published from 1565 through 1883. 761
pdf pages.


Armenische Grammatik (Leipzig, 1897) by the German philologist Heinrich Hubschmann (1848-1908). An
encyclopedic German-language study of the probable origin of numerous Armenian words listing, in dictionary
fashion, Persian, Syriac, and Greek loanwords, followed by native Armenian vocabulary. 611 pdf pages.


Armenian translation by Jacobus Dashian/Yakovbos Tashean of predecessor works by Hubschmann and C.
Brockelmann: Ուսումնասիրութիւնք հայերէնի փոխառեալ բարից Usumnasirut'iwnk'
hayere'ni p'oxar'eal barits' [Studies of Armenian Loanwords] (Vienna, 1894), in 233 pdf pages. 1. H.
Hubschmann, Semitic; 2. C. Brockelmann, Greek; 3. H. Hubschmann, Native Armenian. Azgayin
matenadaran series, volume 15.


Die Umschreibung der iranischen Sprachen und des Armenischen, by Heinrich Hubschmann (Leipzig, 1882), in 54 pdf
pages.


Armenische Studien, by Heinrich Hubschmann (Leipzig, 1883), in 116 pdf pages.


Persische Studien, by Heinrich Hubschmann (Strassburg, 1895), in 315 pdf pages.


Untersuchungen zur Geschichte von Eran, by Joseph Marquart, in two volumes: volume 1 (Gottingen, 1895), in 792
pdf pages; volume 2 (Gottingen, 1905), in 260 pdf pages.


Chronologische Untersuchungen, by Joseph Marquart (Leipzig, 1899), in 87 pdf pages.


Osteuropäische und ostasiatische Streifzüge, Ethnologische und historisch-topographische Studien zur Geschichte des
9. und 10. Jahrhunderts, ca. 840-940, by Joseph Marquart (Leipzig, 1903), in 624 pdf pages.


Armenische Studien, by Paul de Lagarde (Gottingen, 1877), in 190 pdf pages.


Gesammelte Abhandlungen, by Paul de Lagarde (Leipzig, 1866), in 302 pdf pages.


Materialien zur älteren Geschichte Armeniens und Mesopotamiens, by Ferdinand Friedrich Carl Lehmann-Haupt and
Max von Berchem (Berlin, 1907), in 226 pdf pages.


Armenien, einst und jetzt, by Ferdinand Friedrich Carl Lehmann-Haupt, volumes 1 and 2 (Berlin, 1910-1931), in 568
pdf pages.


Iranisches Namenbuch (Marburg, 1895), by the Iranist Ferdinand Justi (1837-1907). This study, perhaps Justi's finest
work, contains some 4,500 names and 9,500 different individuals mentioned in Iranian-language sources (Avestan,
Middle and New Persian, etc.) from the oldest Avestan texts up to Justi's day. It also lists names recorded since the 9th-
century B.C. in the literary, epigraphical, numismatic, and other traditions of peoples that Iranians came into contact
with or which mention Iranian names (including in languages such as Assyrian, Hebrew, Greek, Syriac, Armenian,
Georgian). The entries provide extensive documentation, transforming this work into an historical onomasticon. Justi's
meticulous scholarship makes his writings invaluable more than 100 years after his death. 571 pdf pages.
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Eranshahr nach der Geographie des Ps. Moses Xoranac'i (Berlin, 1901), by Joseph Marquart/Markwart [Iran according
to the Geography of Pseudo-Moses Xoranac'i]. Classical Armenian text, German translation and commentary about the
districts of Iran in the famous Geography [Ashkharats'oyts'], a 7th century work by the Armenian polymath Anania of
Shirak (610-685). In Marquart's day this work was attributed to the historian Moses of Xoren. However, the reassigned
authorship in no way compromises its information or Marquart's study. An invaluable work for Iranian, and Armenian
studies, as well as for the study of Asian geography.


Die altarmenischen Ortsnamen by Heinrich Hubschmann (Strasbourg, 1904). This is a listing and morphological
analysis of Old Armenian toponyms and is invaluable for studying the historical geography and civilizations of the
Armenian Highlands.


Armenian translation of the above: Հին հայոց տեղւոյ աննունները Hin hayots' teghwoy
annunnere" [Ancient Armenian Place Names] (Vienna, 1907), by Heinrich Hubschmann.


The Historical Geography of Asia Minor (London, 1890; reprinted numerous times), by the distinguished archaeologist
and New Testament scholar W. M. Ramsay (1851-1939), in 538 pdf pages.


J. Saint-Martin, Mémoires historiques et géographiques sur l'Arménie (Paris, 1818-1819), in two volumes: volume 1,
in 474 pdf pages. volume 2, in 536 pdf pages.


Neilson C. Debevoise, A Political History of Parthia (Chicago, 1938), in 348 bookmarked and searchable pdf pages.
The dynasty of the Arsacids or Parthians ruled Iran/Persia and neighbors from about 247 B.C. to 224 A.D. Contents: 1.
The Growth of Parthia; 2. Early Foreign Relations; 3. The Indo-Iranian Frontier; 4. Drums of Carrhae; 5. The Struggle
in Syria; 6. Antony and Armenia; 7. The Contest for the Euphrates; 8. The Campaign of Corbulo; 9. Parthia in
Commerce and Literature; 10. Trajan in Armenia and Mesopotamia; 11. The Downfall of the Parthian Empire; Rulers:
Parthian, Seleucid, Roman Emperors; Map.


V. Chapot, La frontière de l'Euphrate de Pompée à la conquête arabe (Paris, 1907). A detailed study of the historical
geography and ethnography of western historical Armenia from Roman times through the 7th century A.D.


Armenian translation of the above: Եփրատի սահմանագլուխը Պոմբէոսի ժամանակէն
մինչեւ Արաբացւոց աշխարհակալութիւնը Ep'rati sahmanagluxe" Pombe'osi zhamanake'n
minch'ew Arabats'wots' ashxarhakalut'iwne" [The Euphratean Frontier from the Time of Pompey until the
Arab Conquest], by V. Chapot, translated by Y. Tashean (Vienna, 1960), in 802 pdf pages. Azgayin
matenadaran series, volume 189.


Karl Güterbock, Römisch-Armenien und die Römischen Satrapieen im vierten bis sechsten Jahrhundert (Königsberg,
1900).


Armenian translation of the above, Karl Güterbock's Հռովմէական հայաստան եւ
հռովմէական սատրապութիւնները դ-զ դարերուն Hr'ovme'akan hayastan ew hr'ovme'akan
satraput'iwnnere" d-z darerun [Byzantine Armenia and the Byzantine Satrapies in the 4th-6th centuries]
(Vienna, 1914). Azgayin matenadaran series, volume 74.


Pascal Asdourian, Die politischen Beziehungen zwischen Armenien und Rom (Venice, 1911).


Hakob Manandyan, Տիգրան Բ և Հռոմը Tigran B ev Hr'ome" [Tigran II and Rome] (Erevan, 1977), in 208 pdf
pages. This work was published originally in 1940. The scan was made from Manandyan's Erker A [Works I] (Erevan,
1977) pp. 407-607.


Karl Güterbock, Byzanz und Persien in ihren diplomatisch-völkerrechtlichen beziehungen im zeitalter Justinians
(Berlin, 1906).


Armenian translation of the above, Karl Güterbock's Բիւզանդիոն եւ Պարսկաստան եւ անոնց
դիւանագիտական եւ ազգային-իրաւական յարաբերութիւնները Biwzandion ew
Parskastan ew anonts' diwanagitakan ew azgayin-irawakan yaraberut'iwnnere" Yustinianu zhamanak
[Byzantium and Persia and Their Diplomatic and National-Juridical Relations in the Time of Justinian]
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(Vienna, 1911). Azgayin matenadaran series, volume 62. Unfortunately, the title page is mangled, and
pages 68-69 are missing.


W. Tomaschek, Sasun und das Quellengebiet des Tigris (Wien, 1896), in 47 pdf pages.


Armenian translation of the above, W. Tomaschek's Սասուն եւ Տիգրիսի աղբերաց
սահմանները Sasun ew Tigrisi aghberats' sahmannere" [Sasun and the Sources of the Tigris] (Vienna,
1896). Azgayin matenadaran series, volume 21.


Theodor Nöldeke, Aufsätze zur persischen Geschichte (Leipzig, 1887).


Armenian translation of the above, Theodor Nöldeke's Պատմութիւն Սասանեան տէրութեան
Patmut'iwn Sasanean te'rut'ean [History of the Sasanian Empire] (Vagharshapat, 1896).


K. Patkanov/Patkanian, Essai d'une histoire de la dynastie des Sassanides, d'àpres les renseignements fournis par les
historiens arméniens, in 149 pdf pages. This valuable monograph, which appeared in Journal Asiatique ser. VI, vol. VII
(1866) pp. 101-238, translates and examines passages from Classical Armenian historical sources of the 5-13th
centuries for information on the dynasty of the Sasanians/Sassanians in Persia/Iran (A.D. 224-651). Historians include:
Agat'angeghos, P'awstos Buzand, Koriwn, Ghazar P'arpets'i, Eghishe, Sebeos, Ghewond, Zenob Glak, Moses of
Khoren, John Mamikonean, John Kat'oghikos, T'ovma Artsruni, Step'annos Asoghik, Movses Dasxurantsi, Samuel of
Ani, Mxit'ar of Ayrivank', Vardan Arewelts'i, Kirakos of Ganjak, and Step'annos Orbelean. The monograph was
subsequently published as a separate book. The article is a French translation done by E. Prud'homme of K. Patkanian's
Russian work.


H. Gelzer, Die Genesis der byzantinischen Themenverfassung (Leipzig, 1899).


Armenian translation of the above, H. Gelzer's Սկզբնաւորութիւնք բիւզանդեան
բանակաթեմերու դրութեան Skzbnaworut'iwnk' biwzandean banakat'emeru drut'ean [Beginnings
of the Byzantine Military Theme System] (Vienna, 1903). Azgayin matenadaran series, volume 44.


H. Gelzer, Համառօտութիւն Բիւզանդական կայսրների պատմութեան Hamar'o'tut'iwn Biwzandakan
kaysrneri patmut'ean [Concise History of the Byzantine Emperors] (Vagharshapat, 1901), in 526 pdf pages.


H. Gelzer, Համառօտ Պատմութիւն Հայոց Hamar'o't Patmut'iwn Hayots' [Concise History of the Armenians],
translated into Armenian by G. Gale'mk'earean (Vienna, 1897), in 146 pdf pages. The book includes two appendices by
Gale'mk'earean: 1. List of Books Published about the Massacres of the Armenians of 1895-1897; and 2. List of the
Kat'oghikoi and Patriarchs of the Armenians. Azgayin matenadaran series, volume 25.


Material on the Armenian naxarar (lordly) families is available on another page of this site: Armenian Noble Houses.


Joseph Marquart/Markwart, Die armenischen Markgrafen (bdeashxk') Exkurs I from Eranshahr nach der Geographie
des Ps. Moses Xoranac'i (Berlin, 1901), pp. 165-179.


Armenian translation of the above, Joseph Marquart/Markwart's Հայ բդեաշխք Hay bdeashxk' [The
Armenian Border Lords] (Vienna, 1903). Azgayin matenadaran series, volume 43.


Louis Vivien de Saint-Martin, Recherches sur les populations primitives et les plus anciennes traditions du Caucase
(Paris, 1847), 220 pdf pages.


Simon Weber, Ararat in der Bibel, from Theol. Quartalschrift, LXXXIII. Jahrg., 1901, III. Quartalheft, p. 321-374.


Armenian translation of the above, Simon Weber's Արարատը սուրբ գրոց մէջ Ararate" surb grots'
me'j [Ararat in the Bible] (Vienna, 1901). Azgayin matenadaran series, volume 39.


Vahan Inglizean, Հայաստան Սուրբ Գրքի մէջ Hayastan Surb Grk'i me'j [Armenia in the Bible] (Vienna, 1947),
in 286 pdf pages. Azgayin matenadaran series, volume 152.
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Maximillian Streck, Armenien, Kurdistân und Westpersien, nach den babylonisch-assyrischen keilinschriften (Munich,
1898).


Armenian translation of the above, Maximillian Streck's Հայաստան քրդաստան եւ
արեւմտեան պարսկաստան բաբելական-ասորեստանեայ սեպհագրերու


համեմատն Hayastan k'rdastan ew arewmtean parskastan babelakan-asorestaneay sephagreru
hamematn [Armenia, Kurdistan, and Western Persia according to Babylonian-Assyrian Inscriptions]
(Vienna, 1904). Azgayin matenadaran series, volume 50.


Yushardzan/Huschardzan: Festschrift aus Anlass des 100jährigen Bestandes der Mechitharisten-Kongregation in Wien
(1811-1911) und des 25 Jahrganges der philologischen Monatsschrift "Handes amsorya" (1887-1911), in 470 pdf
pages. This volume (Vienna, 1911) contains articles in German and Armenian on topics including history, linguistics,
ethnography, philology, and mythology by some of the most prominent Armenists of the 19th-early 20th centuries.


Armenian Toponyms by Nina G. Garsoian. Tables of the provinces, cities, towns, villages, mountains, plains, rivers,
lakes, and seas in historical Armenian states and areas of Armenian settlement in Asia Minor including map and
literary references, prepared by Nina G. Garsoian as an accompaniment (Appendix V "Toponymy", pp. 137*-246*) to
her 1970 translation of N. Adontz's study Armenia in the Period of Justinian (1908). Tables provide (where available)
Classical Armenian, Greek, Latin, and modern designations. Included is Garsoian's updated Bibliography (pp.
247*-303*) for this important work of Adontz on the lords (naxarars) of Ancient Armenia. Despite some omissions,
this is an invaluable tool for the study of historical Armenia. Searchable pdf.


Nicholas Adontz


Historico-Geographical Survey of Western Armenia by Nicholas Adontz. These sections from Nicholas
Adontz's celebrated work Armenia in the Period of Justinian (1908) treat the historical geography of parts
of Western Armenia. English translation, updated notes and bibliography, and new appendices by Nina G.
Garsoian (1970). Included are Chapters 2-4 (pages 25-74), their Footnotes (pages 386-399), Appendix V
"Toponymy" (pages 137*-246*), and full Bibliography (pages 247*-303*). In these chapters Adontz
describes: 1. The "satrapies" of Asthianene and Balabitene, Sophene, Anzitene-Tsovk', Xarberd,
Ashmushat, Anzita; 2. Armenia Interior: Xordzayn, Paghnatun, Mzur, Daranaghik', Kemah/Ekegheats',
Erzincan, Derjan, Managhik, Karin, Saghagom, Aghiwn-Analibna, Tzanika; 3. Lesser Armenia/Armenia
Minor: districts of Orbalisene, Aitulane, Hairetike, Orsene, Orbisene, and their chief cities.


The Origin of the Naxarar System. These sections from Nicholas Adontz's Armenia in the Period of
Justinian (1908) treat the history of the lordly (naxarar) system on the Armenian Highlands. English
translation, updated notes and bibliography, and new appendices by Nina G. Garsoian (1970). Included are
Chapters 9-15 (pages 165-372), their Footnotes (pages 433-529), Appendices I-V (pages 1*-246*), and full
Bibliography (247*-303*). Eastern Armenia: Chapter 9, Armenia—the Marzpanate; Chapter 10, A
Quantitative Analysis of the Naxarardoms; Chapter 11, Territorial Analysis of the Naxarar System;
Chapter 12, The Naxarar System and the Church. The Origin of the Naxarar System: Chapter 13,
Preliminary Excursus; Chapter 14, The Tribal Bases of the Naxarar System; Chapter 15, The Feudal Bases
of the Naxarar System. 


The Reform of Justinian in Armenia. These sections from Nicholas Adontz's Armenia in the Period of
Justinian (1908) describe the substance, intent, and effects of the reforms of the Byzantine emperor
Justinian (A.D. 527-565) in Armenia. English translation, updated notes and bibliography, and new
appendices by Nina G. Garsoian (1970). Included are the Introduction (pages 1-6), Chapter 1 (pages 7-24
), Chapters 5-8 (pages 75-164), their Footnotes, Appendices I-V (pages 1*-246*), and full Bibliography
(247*-303*). Chapter 1, The Political Division of Armenia; Chapter 5, Administration: Western Armenia
before Justinian; Chapter 6, The Reform of Justinian in Armenia; Chapter 7, The Civilian Reorganization
of Armenia; Chapter 8, The Significance of Justinian's Reform in Armenia.
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Cyril Toumanoff


Studies in Christian Caucasian History (Georgetown, 1963):


Searchable pdf files


I. The Social Background of Christian Caucasia 
II. States and Dynasties of Caucasia in the Formative Centuries 
III. The Orontids of Armenia 
IV. Iberia [Georgia] between Chosroid and Bagratid Rule 
V. The Armeno-Georgian Marchlands


Ghukas Inchichian


Հնախոսութիւն աշխարհագրական Հայաստանեայց աշխարհի Hnaxosut'iwn
ashxarhagrakan Hayastaneayts' ashxarhi [Antiquities of Armenian Geography] (Venice, 1835). vol. 1; vol.
2; vol. 3.


Ստորագրութիւն հին Հայաստանեայց Storagrut'iwn hin Hayastaneayts' [Description of
Ancient Armenia] (Venice, 1822).


Garegin Zarbhanalean


Հայկական հին դպրութեան պատմութիւն Haykakan hin dprut'ean patmut'iwn [History of
Ancient Armenian Literature] (Venice, 1897). This classic study describes works of Armenian literature
from the 4th through the 13th centuries. 1011 pdf pages.


Մատենադարան հայկական թարգմանութեանց նախնեաց (դար դ-ժգ) Matenadaran
haykakan t'argmanut'eants' naxneats' (dar d-zhg) [Catalog of Ancient Armenian Translations (4-13th
centuries)] (Venice, 1889) describes works of foreign literature that were translated into Armenian through
the 13th century. 827 pdf pages.


E. Ter-Minassiantz


Die Beziehungen der armenischen Kirche zu den syrischen bis zum Ende des 6. Jahr-hunderts (Leipzig,
1904).


Armenian translation of the above, Eruand Ter-Minaseants' Հայոց եկեղեցու
յարաբերութիւնները Ասորւոց եկեղեցիների հետ Hayots' ekeghets'u yaraberut'iwnnere"
Asorwots' ekeghets'ineri het [The Relations of the Armenian Church with Syrian Churches] (Ejmiatsin,
1908).
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Levon (Ghewond) Alishan


Հին հաւատք կամ հեթանոսական կրօնք Հայոց Hin hawatk' kam het'anosakan kro'nk'
Hayots' [The Ancient Faith or Pagan Religion of the Armenians]. Written by the renowned 19th century
polymath Levon (Ghewond) Alishan, this work has been highly praised and extensively used by
mythologists and folklorists since its publication (Venice, 1910). Earlier, it had been serialized from 1895
in the journal Hande's Amso'reay. Topics include: nature worship, worship of celestial bodies, animal
worship, monsters, spirits, mythological heroes, pagan gods, magic, charms/divination, the next world, and
cult objects. A major source for the folk beliefs, customs, myths, and history of the Armenian Highlands.
556 pdf pages.


Հայաստան յառաջ քան զլինելն Հայաստան Hayastan yar'aj k'an zlineln Hayastan [Armenia
Before Becoming Armenia], by Levon (Ghewond) Alishan, (Venice, 1904). Alishan's remarkable ideas
about the prehistory of the Armenian Highlands, mostly based on the Old Testament and Armenian
legends. 291 pdf pages.


Հայբուսակ Haybusak [Armenian Botany], by Levon (Ghewond) Alishan (Venice, 1895), in 697 pdf
pages. An invaluable encyclopedic work on the flora of the Armenian highlands. This massive study
contains alphabetical entries for the major plants, trees, shrubs, as well as fungi. Many entries are
accompanied by gorgeous, life-like drawings. There is also precious anecdotal evidence of these plants'
usage by the Armenians of the 19th century and before. Latin, French, Turkish and Arabic names (the last
two in Armenian characters) appear in cross-referenced indices at the back. This is a major source for the
study of Armenian ethnobotany.


Շիրակ, Տեղագրութիւն պատկերացոյց Shirak, Teghagrut'iwn patkerats'oyts' [Illustrated
Topographical Study of Shirak] (Venice, 1881), in 217 pdf pages.


Սիսական, Տեղագրութիւն Սիւնեաց աշխարհի Sisakan, Teghagrut'iwn Siwneats' ashxarhi
[Sisakan, Topography of the Land of Siwnik'] (Venice, 1893). Alishan's thorough study of the twelve
districts of Siwnik' in eastern historical Armenia. Topics include geography, topography, natural resources,
flora, fauna, history, current conditions, customs, folklore, and much more. Lavishly illustrated with
drawings, and numerous photographs unavailable elsewhere, in 642 pdf pages.


Տեղագիր Հայոց Մեծաց Teghagir Hayots' Metsats' [Topography of Greater Armenia], by Levon
(Ghewond) Alishan (Venice, 1855), in 121 pdf pages.


Շնորհալի եւ պարագայ իւր Shnorhali ew paragay iwr [Shnorhali and His Times] (Venice, 1873). A
detailed study of the life, times, and works of Saint Nerses Shnorhali ("The Gracious" or "The Graceful")
(1098-1173), kat'oghikos of the Armenian Church (1166-1173), poet, theologian, and philologist, in 641
pdf pages.


Սիսուան: համագրութիւն Հայկական Կիլիկիոյ եւ Լեւոն Մեծագործ Sisuan:
hamagrut'iwn Haykakan Kilikioy ew Lewon Metsagorts [Sisuan: a Study of Armenian Cilicia and Levon
the Magnificent] (Venice, 1885). Historico-philological study of Cilicia including natural resources,
folklore, flora and fauna, in 674 pdf pages.


Léon le magnifique, premier roi de Sissouan ou de l'Armenocilicie, by Ghewond M. Alishan (Venice,
1888), in 428 pdf pages.


Assises d'Antioche par Sempad le Connétable (Venice, 1876). Original grabar text and French translation.


Արշալոյս քրիստոնեութեան Հայոց Arshaloys k'ristoneut'ean Hayots' [The Dawn of Christianity
among the Armenians], by Levon (Ghewond) Alishan (Venice, 1901), in 304 pdf pages.


Հուշիկք հայրենեաց հայոց Hushikk' hayreneats' hayots' [Memories of the Armenian Homeland] by
Levon (Ghewond) Alishan. Download includes both volumes of this two-volume work (Venice, 1869-
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1870, in 1176 bookmarked pdf pages.


Հայապատում Hayapatum [Armeniaca] vol. 1 (Venice, 1901), in 985 pdf pages. vols. 2-3 (Venice,
1901), in 1042 pdf pages.


Հայ Վենետ, կամ յարընչութիւնք հայոց եւ Վենետայ ի ԺԳ եւ ի ԺԵ դարն Hay Venet, kam
yare"nch'ut'iwnk' hayots' ew Venetay i ZhG ew i ZhE darn [Relations between the Armenians and Venice
in the 13th-15th Centuries] parts 1 and 2 (Venice, 1896), in 637 pdf pages. Part 2 continues to the 18th
century.


Italian version of the above: L'Armeno-Veneto (Venice, 1893) part 1, 13th-14th centuries, in 358 pdf
pages.


Writings of Ghewond Alishan, at Internet Archive.


Victor Langlois


Collection des historiens anciens et modernes de l'Arménie, volume 1 (Paris, 1867). Mar Apas Catina,
Bardesane, Agathange, Faustus de Byzance, Léboubna d'Édesse, Zénob de Glag, Jean Mamigonien.


Collection des historiens anciens et modernes de l'Arménie, volume 2 (Paris, 1869). Gorioun, Moise de
Khorèn, Élisée, Lazar de Pharbe, Eznik de Goghp (extrait du ch. II).


Documents pour servir a l'histoire des Lusignans de la petite Arménie (1342-1394) (Paris, 1859). Langlois'
valuable study of the French noble family of Lusignan with branches in Cyprus, Antioch, and the
Armenian kingdom of Cilicia. After the murder of the Hetumid Leon IV in 1341, his cousin Guy de
Lusignan was elected king of Cilicia. The pro-Latin family tried unsuccessfully to impose Catholicism in
the country, which led to constant civil unrest. Lusignan kings of Cilicia included: Constantine II (1342-
1344); Constantine III (1344-1362); Constantine IV (1362-1373); and Leo V (1374-1393). The Cilician
Armenian kingdom was inherited by the Cypriot Lusignans in 1393. 71 pdf pages.


Chronique de Michel le Grand patriarche des Syriens Jacobites (Venice, 1868). This is a French translation
of the medieval Armenian version of Michael the Syrian's Chronicle. Langlois used most of the
manuscripts published in the later Classical Armenian editions of Jerusalem 1870 and 1871. His edition is
very readable and accompanied by extensive scholarly notes. 399 pdf pages.


Inscriptions grecques, romaines, byzantines et arméniennes de la Cilicie (Paris, 1854).


Le trésor des chartes d'Arménie, ou, Cartulaire de la chancellerie royale des Roupéniens: comprenant tous
les documents relatifs aux établissements fondés en Cilicie par les ordres de chevalerie institués pendant
les Croisades et par les républiques marchandes de l'Italie, etc. (Venice, 1863).


Mémoire sur la vie et les écrits du prince Grégoire de Magistros, duc de la Mésopotamie, auteur arménien
du XIe siècle. This study by Langlois appeared in Journal Asiatique XIII 6(1869) pp. 5-64. It is an account
of the life and works of Grigor Magistros Pahlawuni (990-1058), an Armenian scholar, author, translator,
and political functionary. After serving as governor-general of the city of Edessa, Magistros was named
Duke of Mesopotamia by the Byzantine emperor Constantine IX Monomachus. Throughout his life
Magistros collected ancient texts, made translations from Greek, Syriac, and Arabic, and trained a
generation of scholarly ecclesiastics.


Inscriptions grecques, romaines, byzantines et arméniennes de la Cilicie (Paris, 1854).


Numismatique genéralé de l'Arménie. Langlois' study is preceded by another noteworthy monograph,
Édouard Dulaurier's Bibliothèque historique arménienne ou Choix des principaux historiens arméniens
traduits en français et accompagnés de notes historiques et géographiques, collection destinée à servir de
complément aux Chroniqueurs byzantins et slavons (Paris, 1859).
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Numismatique de la Géorgie au moyen âge (Paris, 1852), in 68 pdf pages.


Description of the Armenian Monastery on the Island of St. Lazarus-Venice, followed by a compendium of
the history and literature of Armenia. English translation of Langlois' French original (Venice, 1874).


Marie-Félicité Brosset


Histoire de la Siounie par Stephannos Orbelian, volumes 1 and 2 (St. Petersburg, 1864-1866). 513 pdf
pages.


Histoire chronologique par Mkhit'ar Ayrivanets'i (St. Petersburg, 1869).


Deux historiens arméniens (St. Petersburg, 1870). Kiracos de Gantzac et Oukhtanes.


Collection d'historiens arméniens (St. Petersburg, 1876), tome II. Zakaria: Mémoires historiques sur les
Sofis, Cartulaires de Iohannon-Vank. Hassan-Dchalaliants: Histoire d'Aghovanie. Davith-beg. Abraham de
Crete: Histoire de Nadir-chah. Samouel d'Ani: Tables chronologiques. Souvenirs d'un officier russe.


Les ruines d'Ani capitale de l'Arménie sous les rois Bagratides, aux X et XI s Histoire et description vols. I
and II (St. Petersburg, 1860-1861). Invaluable study of the Armenian city of Ani by the French Orientalist
and translator Marie-Felicite Brosset (1802-1880). Includes a thorough history and description with
inscriptions and excerpts from historical sources, personal observations, diagrams, and genealogical tables.
205 pdf pages, plates absent.


Rapports sur un voyage archéologique dans la Géorgie et dans l'Arménie (St. Petersburg, 1849-51), in 996
pdf pages.


Inscriptions géorgiennes et autres, recueillies par le Père Nersès Sargisian et expliquées par M. Brosset (St.
Petersburg, 1864), in 40 pdf pages.


Histoire de Géorgie (St. Petersburg, 1849-1850) in two volumes: tome 1, in 716 pdf pages. This is
Brosset's translation of the Georgian K'artlis C'xovreba [Life/History of Georgia], made from the King
Vaxtang VI Redaction (1703/61); tome 2, in 590 pdf pages. French translations of Georgian historical
works from the 15th-19th centuries.


Additions et éclaircissements à l'Histoire de la Géorgie (St. Petersburg, 1851), in 518 pdf pages. Contains
Chronique arménienne ("Juansher") among other works.


Description géographique de la Géorgie, par le Tsarévitch Wakhoucht (St. Petersburg, 1842), in 606 pdf
pages. Georgian text and French translation by Brosset.


Mélanges Asiatiques tirés du Bulletin de L'Académie impériale des sciences de St.-Pétersbourg (St.
Petersburg, 1863), Tome IV. (1860-1863), in 788 pdf pages. Articles about Armenian and Georgian topics
by Brosset, Langlois, Patkanian, and others.


Bibliographie analytique des ouvrages de Monsieur Marie-Félicité Brosset, par Laurent Brosset (St.
Petersbourg, 1887), in 436 pdf pages.


Édouard Dulaurier


Les Mongols d'apres les historiens armeniens; fragments traduits sur les textes originaux, in 192 pdf pages.
This study appeared in Journal Asiatique 11(1858) pp. 192-255, 426-473, 481-508 and JA 16(1860) pp.
273-322. The author, the noted historian, Egyptologist, and Armenist, Édouard Dulaurier (1808-1881),
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translated extensive extracts from two invaluable Armenian historical sources of the 13th century
pertaining to the Mongols: Kirakos Ganjakets'i and Vardan Arewelts'i ("the Easterner").


Numismatique genéralé de l'Arménie (Paris, 1859). Langlois' study is preceded by another noteworthy
monograph, Édouard Dulaurier's Bibliothèque historique arménienne ou Choix des principaux historiens
arméniens traduits en français et accompagnés de notes historiques et géographiques, collection destinée à
servir de complément aux Chroniqueurs byzantins et slavons.


Recherches sur la chronologie arménienne, I. La chronologie technique (Paris, 1859), all that was
published, in 460 pdf pages.


Recherches sur la formation de la langue arménienne (Paris, 1871), in 188 pdf pages. This is a French
translation of K. Patkanov's Russian study, which Dulaurier annotated.


Etude sur l'organisation politique, religieuse et administrative du royaume de la Petite-Arménie, Journal
Asiatique, 5th ser., XVII, XVIII (1861), published as a separate monograph in 1862, in 160 pdf pages.
Unfortunately, a genealogical table at the end is mangled.


Histoire, dogmes, traditions et liturgie de l'Église Arménienne Orientale (Paris, 1859), in 211 pdf pages.


Bibliothèque historique arménienne, ou choix des principaux historiens arméniens, (Paris, 1858), in 588
pdf pages. French translation of Matthew of Edessa's Chronicle and its continuation by Gregory the Priest
to 1162.


Recueil des historiens des croisades, documents arméniens tome premier (Paris, 1869), French translations of
Armenian histories and chronicles relating to the Crusades, preceded by an extensive study of the kingdom of Cilician
Armenia. Matthieu d'Édesse, Grégoire le Prêtre, Basil, Nersés Schnorhali, Grégoire Dgh, Michel le Syrien (extrait),
Guiragos de Kantzag (extrait), Vartan le Grand (extrait), Samuel d'Ani (extrait), Héthoum, Vahram d'Édesse, Héthoum
II, Nersés de Lampron, le Connétable Sempad, Mardiros de Crimée, Mèkhitar de Daschir. 992 pdf pages.


Recueil des historiens des croisades, documents arméniens tome second (Paris, 1906), French and Latin documents
relating to Cilician Armenia. Jean Dardel, Hayton (La Flor...), Haytonus, Brocardus, Guillelmus Adae, Daniel de
Thaurisio, Les Gestes des Chiprois. 1310 pdf pages.


Colophons of Armenian Manuscripts, 1301-1480, A Source for Middle Eastern History, by Avedis K. Sanjian
(Cambridge, MA., 1969), in 470 searchable pdf pages. Colophons are additions to the ends of manuscripts, made by
their copyist(s). Some contain invaluable information on local and regional events. Sanjian's translations are selections
from the magisterial publications of Levon Khachikyan, and are accompanied by extensive glossaries.


Օտար աղբյուրները Հայաստանի և հայերի մասին O'tar aghbyurnere" Hayastani ev hayeri masin
[Foreign Sources on Armenia and the Armenians]


Two volumes from this important series contain modern Armenian translations of relevant passages from
Syriac sources, together with invaluable introductory studies and scholarly notes:


Ասորական աղբյուրներ Asorakan aghbyurner [Syriac Sources] I (Erevan, 1976), in 479 pdf pages.
Translation, study, and notes by H. G. Melkonyan. Translated selections from the sixth century historians
Mshikha Zekha, Joshua the Stylite, Zakaria Rhetor, and John of Ephesus.


Ասորական աղբյուրներ Asorakan aghbyurner [Syriac Sources] II. Անանուն Եդեսացի
ժամանակագրություն Ananun Edesats'i zhamanakagrut'yun [Chronicle of the Anonymous Edessan]
(Erevan, 1982), in 269 pdf pages. This a 13th century chronicle of importance for the Saljuq domination,
the Crusades, the Armenian principalities of Northern Syria, and other topics. Translation, study, and notes
by L. H. Ter-Petrosyan.



https://archive.org/details/numismatiquegnr00langgoog

https://archive.org/details/recherchessurla01dulagoog

https://archive.org/details/recherchessurla02dulagoog

https://archive.org/details/tudesurlorganis00dulagoog

https://archive.org/details/histoiredogmest00unkngoog

https://archive.org/details/bub_gb_678HAAAAIAAJ/page/n7

http://www.archive.org/details/RecueilDesHistoriensDesCroisadesDocumentsArmeniensTomePremier

http://www.archive.org/details/RecueilDesHistoriensDesCroisadesDocumentsArmeniensTomeSecond

https://archive.org/details/Sanjian1969Colophons

https://archive.org/details/AsorakanAghbyurner01Melkonyan

https://archive.org/details/AsorakanAghbyurner02TerPetrosyan





Five volumes contain modern Armenian translations of Byzantine sources, together with invaluable
introductory studies and scholarly notes. All five volumes are the work of the great Byzantinist Hratch
Bartikyan:


Prokopios Kesarats'i [Procopius of Caesarea] (Erevan, 1967), in 384 pdf pages.


Kostandin Tsiranatsin [Constantine Porphyrogenitus] (Erevan, 1970), in 444 pdf pages.


Hovhannes Skilits'ea [John Skylitzes] (Erevan, 1979), in 525 pdf pages.


T'eop'anes Xostovanogh [Theophanes Confessor] (Erevan, 1983), in 415 pdf pages.


T'eop'anesi Sharunakogh [Theophanes Continuator] (Erevan, 1990), in 438 pdf pages.


Three volumes contain modern Armenian translations of Arabic sources, together with invaluable
introductory studies and scholarly notes:


Yaqut al-Hamawi, Abu'l Fida, Ibn Shaddad (Erevan, 1965), A. T. Nalbandyan, translator and editor, in 366
pdf pages.


Ibn al-Athir (Erevan, 1981), Aram Ter-Ghewondyan, translator and editor, in 445 pdf pages.


Արաբ մատենագիրներ Թ-Ժ դարեր Arab matenagirner T'-Zh darer [Arab Authors of the 9th-10th
Centuries] (Erevan, 2005), Aram Ter-Ghewondyan, translator, in 706 pdf pages.


Three volumes contain modern Armenian translations of Ottoman Turkish sources of the 16-18th
centuries, accompanied by scholarly introductions, notes, and lexicons. All three volumes are the work of
the great Turkologist A. X. Safrastyan:


Թուրքական աղբյուրները Հ. 1 (Erevan, 1961), in 402 pdf pages. Contents include the chroniclers
Pechevi, Naima, Rashid, Chelebi-Zade, Suphi, Sami, Shakir, Sulayman-Izdi, Vassef, Ahmed Chevdet-
Pasha.


Թուրքական աղբյուրները Հ. 2 (Erevan, 1964), in 335 pdf pages. Contents include the chroniclers
Gharib Chelebi, Seloniki Mustafa, Solak Zade, Shani Zade, Munejjim Bashi, Feridun Bey, Kochi Bey.


Թուրքական աղբյուրները Հ. 3 (Erevan, 1967), in 347 pdf pages. Extracts from the writings of
Evliya Chelebi (1611-1682), Ottoman Turkish officer and diplomat.


Five volumes from the important series Հայ Ժողովրդի Պատմություն Hay zhoghovrdi patmut'yun [History
of the Armenian People] (Erevan, Armenia) cover earliest times through the 19th century. Each volume is the work of
multiple authors.


Hay zhoghovrdi patmut'yun [History of the Armenian People], volume 1 (Erevan, 1971), S. T. Eremyan,
editor, in 1012 searchable pdf pages. Devoted to Remote and Classical Antiquity: earliest times through
the second century A. D.


Hay zhoghovrdi patmut'yun [History of the Armenian People], volume 2 (Erevan, 1984), S. T. Eremyan,
editor, in 782 searchable pdf pages. Devoted to the third-ninth centuries.


Hay zhoghovrdi patmut'yun [History of the Armenian People], volume 3 (Erevan, 1976), B. N. Arakelyan,
editor, in 1036 searchable pdf pages. Devoted to the ninth-fourteenth centuries.



https://archive.org/details/ByuzAghbyurner01Bartikyan1967

https://archive.org/details/ByuzAghbyurner02Bartikyan1970

https://archive.org/details/HovhannesSkilitseajohnSkylitzes

https://archive.org/details/ByuzAghbyurner04Bartikyan1979

https://archive.org/details/ByuzAghbyurner05Bartikyan1990

https://archive.org/details/ArabakanAghbyurner01Nalbandyan1965

https://archive.org/details/ArabakanAghbyurner02TerGhewondyan1981

https://archive.org/details/ArabakanAghbyurner03TerGhewondyan2005

https://archive.org/details/TurkakanAghbyurner01Safrastyan1961

https://archive.org/details/TurkakanAghbyurner02Safrastyan1964

https://archive.org/details/TurkakanAghbyurner03Safrastyan1967

https://archive.org/details/HAP01

https://archive.org/details/HAP02

https://archive.org/details/HAP03





Hay zhoghovrdi patmut'yun [History of the Armenian People], volume 4 (Erevan, 1972), L. S.
Khachikyan, editor, in 687 pdf pages. Devoted to the fourteenth-eighteenth centuries.


Volume 5 in this series, covering the period from 1801 to 1870, has been split in two for manageability.
Հայ ժողովրդի պատմություն Hay zhoghovrdi patmut'yun [History of the Armenian People],
volume 5 (Erevan, 1974), Zh. P. Aghayan, editor.


Հայ Ժողովրդի Պատմություն, Հ. 5a. 
Հայ Ժողովրդի Պատմություն, Հ. 5b.


Cultural History


Sections dealing with culture and the arts from the above volumes are available as separate pdf files,
indexed and searchable. Multiple authors.


From volume 1 (Erevan, 1971), earliest times through the second century A.D., in 162 pdf pages.


From volume 2 (Erevan, 1984), the third-ninth centuries, in 327 pdf pages.


From volume 3 (Erevan, 1976), the ninth-fourteenth centuries, in 326 pdf pages.


From volume 4 (Erevan, 1972), the fourteenth-eighteenth centuries, in 256 pdf pages.


From volume 5 (Erevan, 1974), the period 1801-1870, in 187 pdf pages.


Selected Writings of


Nicholas Adontz 
Babken Arakelyan 
Garnik Asatrian 
Hratch Bartikyan 
Paul Z. Bedoukian 
Peter Charanis 
Sirarpie Der Nersessian 
Igor M. Diakonoff 
Suren T. Eremyan 
Levon Khachikyan 
Ervand Lalayan 
Krikor Vardapet Maksoudian


Hagop Manandian 
H. A. Martirosyan 
Vladimir Minorsky 
Matti Moosa 
Armen Petrosyan 
Boris Piotrovsky 
G. X. Sargsyan 
A. H. Sayce 
Aram Ter-Ghewondyan 
G. A. Tiratsyan 
Cyril Toumanoff


Norman H. Baynes 
John Andrew Boyle 
E. W. Brooks 
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https://archive.org/details/Bedoukian1981SelectedNumismaticStudies/page/n2

https://archive.org/search.php?query=Charanis%20AND%20Bedrosian
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https://archive.org/search.php?query=Eremyan%20AND%20Bedrosian

https://archive.org/search.php?query=Khachikyan%20AND%20Bedrosian

https://archive.org/search.php?query=Lalayan%20AND%20Bedrosian

https://archive.org/search.php?query=Maksoudian%20AND%20Bedrosian

https://archive.org/search.php?query=Manandian+AND+Bedrosian&sort=-publicdate

https://archive.org/details/MartirosyanStudies19581986

https://archive.org/details/Minorsky2018SelectedWritings

https://archive.org/search.php?query=Moosa%20AND%20Bedrosian

https://archive.org/search.php?query=%22Armen%20Petrosyan%22%20AND%20Bedrosian

https://archive.org/search.php?query=Piotrovsky%20AND%20Bedrosian

https://archive.org/search.php?query=Sargsyan%20AND%20Bedrosian
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https://archive.org/search.php?query=Ter-Ghewondyan%20AND%20Bedrosian

https://archive.org/search.php?query=Tiratsyan%20AND%20Bedrosian

https://archive.org/search.php?query=Toumanoff%20AND%20Bedrosian

https://archive.org/search.php?query=Baynes%20AND%20Bedrosian

https://archive.org/search.php?query=Boyle%20AND%20Bedrosian
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E. A. Wallis Budge 
J. B. Bury 
Frederick Cornwallis Conybeare 
O. M. Dalton 
Charles Diehl 
I. J. Gelb 
Cyrus H. Gordon 
Hans G. Güterbock


Ellsworth Huntington 
Samuel Noah Kramer 
Stanley Lane-Poole 
Guy Le Strange 
Daniel David Luckenbill 
A. Leo Oppenheim 
William M. Ramsay 
Michael Rostovtzeff 
E. A. Speiser 
W. W. Tarn 
Arthur Ungnad 
Alexander A. Vasiliev 


Journal Indices


HA Ts'ankk' 1887-1961. Indices for the Armenological journal Հանդէս Ամսօրեայ Hande's
Amso'reay (Vienna), for the years 1887-1961, in 56 pdf pages.


AH Ts'ankk' 1896-1916. Indices for Ազգագրական Հանդէս Azgagrakan Hande's [Ethnographic
Review] (Shushi and Tiflis), 1895/1896-1916, in 176 pdf pages.


BM Ts'ankk' 1941-2014. Indices for Բանբեր Մատենադարանի Banber Matenadarani [Journal
of the Matenadaran] (Erevan), for the years 1941-2014, in 51 pdf pages.


PBH Ts'ankk' 1958-2015. Indices for Պատմա-բանասիրական հանդես Patma-banasirakan
handes [Historico-Philological Journal] (Erevan), for the years 1958-2015, in 824 pdf pages.


Lraber Ts'ankk' 1966-2015. Indices for Լրաբեր հասարակական գիտությունների Lraber
hasarakakan gitut'yunneri [Bulletin of Social Sciences] (Erevan), for the years 1966-2015, in 858 pdf
pages.


Journal Searches


The Armenological journal Պատմա-բանասիրական հանդես Patma-banasirakan handes [Historico-
Philological Journal] (Erevan, Armenia) is now Open Access. All articles are freely downloadable:


By Year 
By Subject 
By Author


Articles from Պատմա-բանասիրական հանդես Patma-banasirakan handes,
multiple topics, periods, and authors:


Ancient History 
Medieval History
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https://archive.org/details/HATsankk18871961

https://archive.org/details/AHTsankk18961916

https://archive.org/details/BMTsankk19412014
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The journal Լրաբեր հասարակական գիտությունների Lraber hasarakakan gitut'yunneri [Bulletin of
Social Sciences] (Erevan, Armenia) is now Open Access. All articles are freely downloadable:


By Year 
By Subject 
By Author


Teghekagir Ts'ankk' 1943-1965. Indices for Տեղեկագիր Teghekagir (Erevan, Armenia), 1943-1965, the predecessor
to Lraber, in 641 pdf pages.


Articles from the serial Banber Matenadarani [Journal of the Matenadaran], may be downloaded from this page of
the Matenadaran's website: Բանբեր Մատենադարանի.


Invaluable primary and secondary source material is available for reading and downloading at this page of the website
of the National Academy of Sciences of Armenia: Serials.


Online materials about West Asia (including Asia Minor/Anatolia and the Caucasus) from the Heilbrunn Timeline of
Art History, at New York's Metropolitan Museum of Art:


Chronology 
Essays 
Keywords


Material at Internet Archive 
uploaded by Robert Bedrosian.
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